












































Classical
performance

Ravi Shankar
Town Hall .
14 September 8 p.m.

Ravi Shankar (61),
instrumentalist and the man
responsible for opening Western eyes
towards Indian classica? music gave an
excellent concert on his third tour of this
country. Unlike his previous tours when
he attracted large audiences, this time
the audience was disappointingly small,
(about 500).

master

Nevertheless what the crowd lacked in
quantity, it made up in quality — none
of the 60's hippies taking drugs and
going along to the concert just to see the
man who had .influenced the Beatles
(especially George Harrison); this time
around the audience was made up of a
hard core of devotees who were
prepared to keep quiet and concentrate
on the music — an essential factor in the
appreciation of Indian classical music.

With Rave Shankar were Ustad Alla
Ralcha on tabla and Noder Mullick on
tanpura. The concert started off with an
evening raga called ““Hemavati’’ which
cannot be faulted. The next number was
another evening raga called “Tilak
Shayam’* which was-also very good and
seemed to somehow complement the
rather potent incense and the mood of
the audience.

fter the interval the audience were

treated to a tabla solo by Alla Rakha
— his hand movements and the
multitude of sounds he was able to
produce from the tabla (a pair of drums
played by hand) left one staggered with
amazement. This was then followed by,
a sitar solo by Ravi — a sad and slow
religious raga, the first part of which
contained no rhythm.

The last number (each number averaged
30—35 minutes) was a semi-classical
one and was, for many, the highlight of
the evening. It is often said that Indian
classical music " is. an _art of
improvisation, this was certainly very
apparent in this number. Towards the
end of this number (and concert) Ravi

and Alla had the traditional “sawal-
jawab”" (questions-answers) which is
something like a “‘jJam session” — Ravi

played various rhythmic cycles of the
chosen raga and Alla attempted and
succeeded in repeating this on the tabla
A brilliant end to an amazing concert for
which the musicians got a \L]y‘z(]ing
ovatn
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My only disappointment with the
concert was that there was no
sarod player included in the troupe, for
alsar0d~sitar duet is indeed something
else.

It is interesting to note that a record
made by Ravi Shankar ‘and Yehudi
Menuhin (classical violinist) to celebrate
Human Rights Day was voted as the

Classical Record Performance of the
year by the American National
Academy of Recording Arts and
Sciences.

‘Footnote: (for those who came in late)

The Sitar is a string instrument with 6 or
7 main strings above the 20 metal frets
with another 13 strings below the frets
— a total of 19 or 20 strings. Ravis’ sitar
was handcrafted by Mullick and
contained 19 strings.

The Tabla is a two-piece drum. The left-
hand drum (dagga) acts as the bass
drum and is capable of producing many

tunes which can be varied by degree of *

pressure from the base of the left palm.
The right hand drum (the Tabla) is tuned
to each raga — and hence usually needs
to be re-tuned (with a tuning hammer)
several times during a performance.

The Tanpura, also tuned to the raga, is a
instrument having 4 or 5 strings which
gives an essential drone background to
all Indian music.

Prem Singh

.Warren

No static at all

FM Report

M radio came one step closer to

reality last week when the
Broadcasting Tribunal reported back its
suggestions for the introduction of the
service to Minister of Broadcasting
Cooper. The report was
commissioned last February and in its
preparation the Tribunal travelled
throughout the country hearing
submissions. There were reports that the
Tribunal had been unhappy with the
level of interest displayed by the public
earlier in the year but the situation
seems to have improved.

Past commissions of inquiry have placed
FM radio low down on the list of
broadcasting priorities but the Tribunal
now feels that the previously cited

obstacles, the higher priority of
extending television reception and
technical difficulties in clearing the

necessary wavebands, have now been
overcome. The report recommends the
introduction of FM without delay.
Applications are to be called for
Auckland first and then for the rest of
the country. No special stipulations will
be made for FM licenses. Exactly what
form FM radio will take remains to be
seen. The report discounts very little.
The Tribunal hopes that the first
broadcasts'will be made in early 1982.

he only surprise of the report is that

FM is introduced, the ZM stations
should be removed from the market
place. The stations will be allowed at
most limited sponsorship. The Tribunal
is very unimpressed with both the
programming of the stations, which it
sees as offering nothing unique, and
their commercial performance. No
further clues are offered as to their fate
and it will be left to RNZ to make
submissions. For their part Radio New
Zealand are somewhat dismayed and
surprised at the decision. The stations
have been crucial in their scheme of
things and they feel they are at last
coming right. Indications are that they
will contest the decision.

If the proposals are adopted by the
Minister in their entirity then the
introduction of FM will mean radical
changes to the structure and nature of
radio broadcasting in this country. The

report  rejects simulcasting  (qyq
transmissions of the same programme i
AM and FM) so that stations will haye to
choose one or the other. The report alsg
looks to FM as a means to opening

and extending broadcasting, especiaHD
for community groups and to Y

rural

areas.
Zlsewhere there are kudos apq
brickbats for New Zealand

broadcasters. The Tribunal does not feg]
that the full potential of radio is bein
used by most. In rejecting a submission
from Hauraki Enterprises that the
Broadcasting Corporation should be |
removed from the commercialJ
marketplace entirely, the Tribunal states l
that it is very -happy with the!
Broadcasting Corporations §
performance, and would if anything!
prefer to see it bolstered up rather than &
consigned to a backwater. On the other !
hand there are warnings to solely &
commercial enterprises who too often
put profits before programming and
dividends ahead of depth.

Suggestions that a station could be
established for less than a thousand
dollars have nothing but score reserved
for them. Taking into account the
necessary standards, the Tribunal
estimates full establishment costs from
scratch to be in the.region of four
hundred thousand dollars. Even
allowing for  volunteers building
equipment and the use of only the bare
esentials is unlikely to reduce the cost to
below the six figure mark, in the
Tribunals view.

Of interest also is the recognition by
the Tribunal that punk rock is as
artistically valid as the music featured on
the concert programme even though it
may not be “‘aurally attractive or socially
acceptable to many older people.”

And a word of warning, given the
technical

Zealand conditions, not every FM
receiver will be suitable.
Mike Higgins
VI

Scandal
Play
presented

Round Dance
Workshop Theatre
22—26 September
Southern Ballet
Theatre

Worksh()p Theatre, a recently
formed Christchurch theatre group

presents ““Round Dance’ (Reigen), a
play in ten scenes, written in 1900 by
the Viennese playwright, Arthur
Schnitzler.

It will be performed at the Southern
Ballet Theatre from Tuesday 22 to
Saturday 26 September, starting at 7.30
p.m.

“Round Dance” is a penetrating and
often satirical comment on the absurdity
of the sexual morality of the time. W's
milieu is Vienna at the turn of the
century.

The play caused an unprecedented
scandal at its first performance in 1920,
and was subsequently banned by the
author himself, though there were
several film-versions made, the most
famous of which was Max Ophul’s “/La
Ronde”’. Only this year will its fifty-year
copyright ban for the theatre be lifted.

This production,” directed by Peter
Falkenberg, is hence a New Zealand
premier, and comes in the wake Of

requirements for the New &

i

|
|
|

]

renewed interest in Schnitzler's work.
Another of his plays ”L!nflixw\(ﬂ“
Country’’ was recently translated by thé
English author Tom Stoppard and was
successfully performed by the National
Theatre in London.

Sigmund Freud claimed that Sc hnitzler
had reached the same results through
his art as Freud himself had attained
through psychoanalysis.

“Theatre Workshop” wants to discover
new - grounds for. the theatre N
Christchurch, and uses experimenta
methods of dramatic production. The
group believes “Round-Dance’’ has ~111H
as much relevance to New Zealands
social and sexual climate as it had when
it was written two generations ago.
Mark Di Somma
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ANZA

The first track is ““Azania (Soon Come)’”
which tells of the inevitable liberation of
Azania (South Africa), and of the evils of
the present racist Pretoria , regimes.
“whnite racists holding power through
the barrel of a gun... Biko, murdered in
your jails...Mandela languishing on
Robben Island.”” The chant at the end of
the song is catchy and confidently states
the rise of Azania  “Angola,
Mozambique, Zimbabwe, Azania’’. This
song was written by Ross France who is
not a member of Herbs proper but is
part of the Herbs’ crew. Musically the
song is unmistakingly reggae, and good
reggae too at that.

The second song is called *“Dragons and
Demons’’ which is lighter reggae and
appears to be anti-church. “It’s told by
the church to keep you on earth... Not

Exotic

Shogun
Cinerama
Full Feature

hogun, the film, follows the highly

successful novel of the ame name by
James Clavell. The result is uninspiring.
It is not exactly a failure, but more of a
disappointment,

The Orient and the culture of the
Eastern countries has always seemed to
have the mystical attraction of an alien
world.  This same mystique also
motivated many of the great explorers in
the early periods of discovery and.
colonial exploitation that followed the

great navigators around the world.
Motivated by the noble ideas of
extending the limits of human

knowledge, and by the ignoble ones of
extending the territorial boundaries of
the great European sea powers, men in
tiny ships fought their way across the
globe. The dangers were colossal but
the rewards that they hoped for were
magnificent for some.

Shogun is set in the seventeenth
century. The plot traces the arrival of a
Dutch trading ship off the coast of
Japan. Set against the political intrigue
and religious confliction of the time, the
experiences of the ships master,
Blackthorne, are related.

words but deeds cast them out”. It
basically tells us that dragons and
demons (heaven and hell) are only in
our heads and we have “nothing to fear
except what’s in here’” .

44 hats’ be ‘Happen’’, the title
track and the last one on side
one is the most distinctly South Pacific
track in the E.P. It starts and ends with
Polynesian (Cook Islands) percussion,
the guitar conjures up a South Seas
image. The song has two Samoan verses
plus Maori and Tongan words, but the
rhythm is once again reggae. This song
laments young TIslanders losing their

heritage in favour of material things and,

urges them to remember their identity.
““Say you're alright brada, cause you got
hire purchase... while your island grows
weak and abandoned...Sing that song,
that Samoan/Tongan/Maori song”’. This
track is my favourite for | believe it is an
original and excellent combination of
two different musical styles — though
many could argue that Island and Wect
Indian music have much in common
anyway.

Side two starts off with “One
Brotherhood"”. While this number is not
too hot on the music front, it is still
interesting for it deals with topical New
Zealand issues. Verse one seems to be
about the recent anti-tour
demonstrations. ... knock me down
with your modunuk baton... its a cover

Through him we become involved in
the delicate power game between
Lord Taranaga and Lord Ishido as they
struggle for total leadership and for the
coverted position of Shogun, and

domination of the Council of Regents.
As a result of their scheming
Blackthorne becomes exposed to more
of Eastern culture, and his values
structure becomes successively
influenced as he adapts in order to
survive. He becomes progressively
‘Easternised’ and this culminates when
he treatens to take his own life by
impaling himself upon a knife. This
represents a kind quuasi baptism for
Blackthorne and he henceforth comes
to a more complete and mature
understanding of his own life and goals.
This process is aided by his relationship
with the beautiful Japanese princess
Mariko who is engaged to be his tutor.

In the book violence and sex play an
integral part of the plot and help to
develop the experience of Japan as it

up about the goal posts and the slaves’’.
The cover photo shows Bastion Point on
Eviction Day and Maori land issues form
the basis for verse two, "“...fighting for
land in Raglan/Orakei...trying to get free,
On a paradise island.””

N(*xt up is “Whistling in the Dark”
which tells us of police intimidation
and is strongly anti-police. “I made no
offence but he took to defen e... You're
obstructing the law gonna kick your
ass.. (they have) no bite all
bark....warriors will rumble blye boys
will stumble." Prophecy? Maybe, but
the song itself appears to be rather
disjointed and the music is little better
than average.

The last track was written as a tribute to
Bob Marley and is called “Reggae’s
Doing Fine”. This song is especially
appropriate for those who feel a sense of
loss at Marley’s death. Music in this song
is restricted to Acoustic  guitars
reminiscent of Marley’s gentler songs
("’Song of Redemption”). The ultimate
tribute is paid to Marley “You got no
rivals just us survivors”. The Rastafarian
influence is also spelled out in this song
“the yellow, the red, the green |-den-ti-
ty” All in all this E.P. is a worthwhile
investment for all those interested in
New Zealand music and/or reggae.

“Lively up ﬁght up’’

Prem Singh
(““No Wobin no cry*)

then was. In the film representation
these have been deleted in an attempt to
make the film as generally appealing as
possible, it carries a G.A. rating. It
occurs to me that this works against the
total effect of the film, destroying some
of the more passionate, more impulsive
imputs.

One other criticism stems from a
symptom of the media. The cinema
is limited by the confines of reasonable
space. The book upon which the movie
is based is a massive undertaking, some
twelve hundred pages in length, It is an
exotic canvas upon which Clavell
develops and embellishes ‘his artistry.,
The film does not do it any justice.

The book is a terrific read. The movie
smacks of commercialism and seems
incomplete. If you have read the book,
the film may only destroy the original
works captivating magic.

Ross Henderson
Canta, September 23, 1981, Page 17
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* X-rated

Engineers don’t play
Rugby

This article was to be a thinking 1500
word account of how the 3rd Professional
Year Allstars of the Electrical
Engineering Department taught 2nd Pro.
how to play soccer in 15 easy goals. But
since 2nd Pro. narrowly defeated 3rd Pro.
by seven goals to three, this will now be
the Readers Digest version — completely
abridged.

A new noteworthy points will be made,
however.

It was marvellous to see how
concerned the referee, Dr Kerdemelidis,
was about the welfare of the players, his
most frequent comments being, “Hey,
keep your feet down! Don’t kill each
other, you guys!” His lack of bias was also
edifving — lack of bias towards 2nd Pro.
that is! Many valuable coaching tips were
given to 3rd Pro. during the course of the
match (alas! to no avail!)

Both teams played fairly, or they did
after our intrepid Canta reporter counted
23 men on the field — 3td Pro. was
allowed an extra player to compensate so
the match was actually a 12-a-side game.
It was interesting to note how polite 3rd
Pro. were towards the referee, especially
those who had sat his Communications

test that morning.

This particular bunch of engineg
might not play rugby, but dubigy
tackles, more dubious throw-ins and even
more dubious whistling for full-time fiy,
minutes before it was due showed thys
they couldn’t play soccer either! But i
was good entertainment from teams thyy
are ranked 3,976,423rd and 3,976,425t
in the world.

C’mon, New Zealand

And the potential first-ranked team iyt
the world, the NZ World Cup Soccer
Squad, heads off into the secong
qualifying round of the World Cup op |
Thursday, 24 September, when it takes tg
the field against China in Peking. The |
team will have the support of the country §
behing it, public attention being aroused ¥
to the extent that the event will pe ¥
televised live (11.15 p.m. TV1) and the |
assault on Spain will be aided by funds |
from a national lottery organised to aig
New Zealand sport.

So cheer for the team on Thursday
night and give 50 cents worth of financi|
support by buying a “C'mon Ney
Zealand” sticker from the University
Soccer Club — Richard Draper will be
selling these at the club notice-board in
the foyer most lunchtimes.

20090
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Smallbore Rifle
Shooting

Little do most students know that their
association spends a lot of money on
Winter and Easter Tournaments and
shooting in particular each year.
Everyone who takes part certainly gets
their money’s worth from their fees and
those who don’t should know what a
helluva good time we have so they will
get off their butts and-join a club and
come along, The more people who
participate or come to watch the better it
will be.

Shooting continues over three days and
includes a teams shoot between
Universities for the [.C.1. Shield, a North
vs South match and an N.Z.U. team
shooting against a local invitation team.
Except for the New Zealand Team trials,

it is the longest and most intensive

shoulder to shoulder competition in the
country. Nor are the social activities less
rigorous. Dances and parties occurred
each morning; a shooters drinking horn
and weetbix races were held; a team
selected to enter the main horn and also
drink against the Wellington Smallbore
Rifle Assn; the Shooting dinner was
enjoyed by all.

Individual scores for Canterbury B
team were: Mike Moore 587.37, Heather
Davidson 581.36, Peter Neale 582.32,
Tim Liddicoat 585.31, Brian Pankhurst
435.7. ‘A’ team scores for the I.C.I. Shield
were: Graeme Thomson 577.30, Simon
Browne 592.40 (and 987.65 ex 1000),
Andrew Ross 594.46 (990.76), Bronwen
McKay 595.43 (986.67), Malcolm White
595.50 (991.83).

‘ \
Bronwen, Malcolm, Andrew, Simon
and Mike got chocolate fish for scoring
hundreds and Andrew was awarded not
one knitting needle but two: one for
forgetting his ammo and breaking his®
sling on the same round, the other for 28§
98.9. However, despite these setbacks, h¢ j
shot consistently well. |
Team totals were: Otago 2296.11% 8
Massey  2305.113, Canterbury BE
2336.136, Waikato 2344.140, Victoria @
2355.153, Canterbury A won with
2376.179. Their team average was %8
which is a fine standard for such high
pressure competition, South Island®
1955.126 beat the North with 1943.122
and Wellington ‘Association 1984.156
decisively beat the N.Z.U. 1969.143 8
Highest  individual scorer was Phil
Jackson of Otago with 993.75 ex 1000.
Controller David Iles and the Victorid
team ran the Shooting very efficiently
and the success of this tournament will b¢
matched only by next year’s Ripper a!
Christchurch.

Chris Mansell
President
Universities Smallbor

Rifle Council
You Very

Thank
Much

A very big thank you to all those sports
people whose articles on  Wintef
Tournament have graced the last thre
editions of Canta. ‘

Alice Dochert;
Sports Editors
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Notices

Tom Waits

— A rumour in his own time

Christchurch Town Hall

To whom it may concern,

I was conceived one night in April
1949, at the Crossroads Motel in La
Verne, California, amidst the broken
bottle of Four Roses, the smouldering
Lucky Strike, half a tuna salad sandwich,
and the Old Spice and the One eyed Jacks
across the railroad tracks, the drapes
hung like trousers between the drizzle-lit
abandoned parking lot, and the wilted
corsage on the night stand; Mr and Mrs
Private First Class J. Frank Waits gave
me my first big break.

Nine months later on a Sunday
morning, I was born in the back seat of a
Yellow Cab in a hospital loading zone
and with the meter still running I
emerged needing a shave and shouted
“Time Square and step on it!” Years later
on a snowbound Christmas -Eve in
Whittier, Calif., but a toddler, on my way
home from work at the factory, crawled
past a pawn shop and noticed a piano
hanging up in the window, amidst the
false teeth, the bent saxophones, the
cracked clarinets and cameras, I knew I
had to get my hands on that sucker, so
with beers in my eyes, that night tucked
into bed, with visions of Robitussin and
Wild Irish Rose in my head, I disclosed
this dream to my mother, and my mother
in housecoat and muckalucks went down
to the pawnshop that night and put a
brick through the window and dragged
home the piano for me.

Well the rest is history.

My first album entitled “Closing Time”
marked the beginning of a remarkably
promising career; national tour in 1971,

Free Tickets

For the first person who comes into the
Canta office on Wednesday, and can
name four of Tom Waites seven albums,
we have two complimentary tickets to the
Concert in the Town Hall on 27
September.

Activities
Sunday film

27 September
Ordinary People

Actor Robert Redform makes his
directorial debut with “Ordinary People”,
adapted from Judith Guest’s novel of the
same name. If examines American family
life with its joys, losses, conflicts, and
stresses, and how people find any
aberration from normality hard to cope
with and thus try to act as though
everything is normal, even if it is not.
More specifically, the film deals with a
family in which one son has died in a
boating accident and the other (Timothy
Hutton), blaming himself, has attempted
to commit suicide. The mother’s (Mary
Tyler Moore) refusal to come to terms
with either tragedy threatens to destroy
the family while the father (Donald
Sutherland) tries to keep it alive.

The winner of several Academy
Awards, including “Best Picture”,
“Ordinary People” boasts a collection of
excellent performances, including one
from Television’s Mary Tyler Moore
playing one of the most interesting
women’s roles in recent fiction.

You cannot fail to be moved by this
film, which should be of particular
interest to New Zealanders since, as the
“passionless people” we are often guilty of
the same kind of behaviour as the
characters in the film. So come along and
find out the consequences of such
behaviour.

Overseas

Christian Fellowship

Saturday 26 September
Jesus and His relationships Pt. II
by Rev. Roger Thompson
Time: 3 p.m.

Place: Music Room

September 27

bringing me to N.Y.C. to open the show
for Charlie Rich for-a week at the
infamous Max’s Kansas City and I was
on my way. Giving way to my second
album “The Heart of Saturday Night”
and later “Night Hawkes at the Diner,”
“Small Change” and then - “Foreign
Affairs”. With the release of my latest
'record, “Blue Valentine,” I remain
extremely transient, living in hotels 10
months out of the year and on the verge
of becoming a rumor in my spare time.

I admire many artists including Lord
Buckley, Lenny Bruce, Wally Cox, Mose
Allisorr, George “Crying in the Streets”
Perkins, * Crazy  Eddie, Rodney
Dangerfield, Harry “the Hipster” Gibson,
Martin Mull, Benny Boulder, Symphony
Sid, Fran Landersman, Booker T and the
M.G.’s, Victor .Borge, George and Ira
Gershwin, Jerome Kern, Gordon
Jenkins, Harold Arlen, Cole Parter, Prez,
Bird, Shearing, Basie, Ray Charles,
Monk, Bud Powell, Johnny Hartman,
Nat King Cole, Steve Allen, Charles
Bukowski, Nelson Algren.

When I grow up I want to be a promo
man. [ve been everywhere twice,
including Belgium & Tokyo. I like
pointed shoes, gum underneath tables at
expensive restaurants, girls who wear
brassiers, small lapels, cigarettes,
luggage, passports, water color prints in
motel rooms, and a wide variety of
different things. I enjoy what I do as an
entertainer, it’s certainly better than
wages.

Sincerely yours, Tom Waits

Rec Centre Activities
Term i

Learn Tennis
Thursdays 2-4 p.m. Enrolment necessary.

Further enquiries to Bob Bishop,
Recreation Centre, Ext. 596.
Fitness Classes

All commence during week beginning 7
September Monday 5 p.m., Tuesday |
p.m. and 5 p.m., Wednesday 12 noon and
S p.m., Thursday 12 noon and 5 p.m., and
Friday 12 noon.

Ballroom Dance
Beginner’s ballroom dance classes start

Monday 7 September 12-1 p.m.

Recreation Centre. No enrolment.

Enquiries to Bob Bishop ext. 596.
Trampoline

Classes start with Peter Burley

(Canterbury Champion) on Tuesday 8
September at 4 p.m. Also Thursdays (4.00
p.m.) and Friday (1.00 p.m.). No
enrolment.

Weight Training
Introductory class Monday 5 p.m. or 6
p.m. Special programmes issued Tuesday
or Wednesday 5.00 p.m. Weight Training
room, Recreation Centre.

Free Use
Numerous day, evening and weekend
opportunities exist for you to pursue any

activity of your choice. Check
Noticeboards for details.
Club Bookings

Any affiliated UCSA Club may book the
Sports Hall for ‘Games’ sessions. Full
details from the Reception Office at the
Recreation Centre ext. 8899.

Computer Society

On line information retrival: OASIS
A talk by Robert Erwin about the
system which connects organisations all
over the world to a vast amount of
bibliographic data in California. This is an
ambitious but widely used application of
computer technology and the OASIS
facility itself is something of interest to
anyone involved in any kind of research.
September 24, 8 p.m.
Lower Common Room

Business:
* President’s Report 1981

* (General Business

* Constitutional Amendments
Reducation in Association fees for Teachers’ College students
University of Canterbury Students Association fee for 1982
Creation of new Executive portfolio

Half Annual General Meeting

Now delayed to
Next Wednesday
September 30, 12.30 p.m.
Shelley Common Room

Organizing Meeting
Orientation Festival 1982
Activities Room, Student Union

Friday, 25 September 1 p.m.

All students with ideas or interested in helping with Orientation are welcome.
Mary Richardson
Orientation Controller 1982

Students

Against the Tour

Meeting this Thursday 24 September
7.30 p.m. in the SATT office.
Discussion on:

e Legal Assistance
e Next Year
¢ End of year function

All Students Welcome

Student Handbook

The Student Handbook produced by the
Registry will not be posted this year.
Handbooks will be available from the
second week of October and may be
obtained from the Concourse of the
Registry.

Upon receipt of a 30 cent stamp a
Handbook will be posted by return mail if
requested.

Drama Society
AGM

to be held
Reading Room

7 p.m.
Thurs. 24 September
e Magic Custard Company
e Summer Theatre Jobs
e Next year’s officers
will be discussed

All Welcome
For Sale

New Records and Scores
A huge collection of classical music,
Beethoven, Tchaikovsky, Mozart,
Berlioz, Bach, Vivaldi, et. etc. from
Russia.

October Ist, 2nd & 3rd

at 47 Forfar Street
Phone 799-261

Drinking Horn

This Friday, Weather permitting
Ampbhitheatre Starting 1.00 p.m.

Schedule of Events

1. Seven’s Races
2. Jug Race
3. Le Man’s Flying Start
(River crossing-sandshoes suggested)
4. Women’s Race
5. Mixed Doubles
6. Exhibitions — prizes for the most
imaginative.
For action packed excitement, this is an
event which should not be missed.
Live refreshments available
throughout entire performance.

The New Zealand Master Chefs Association
(Canterbury Branch)

Banquet of the year

e (Champagne Hour
o Extensive Buffet
* Dance & Drink till late

Lower Common Room,
Students Union, llam Rd.,
Sunday 27 September, 7 p.m.
$25 Single, $50 Double
Music by Disband
Tickets available from
Andy Andersoo
127 Lichfield St, Cheh.

Ph. 64-022 | 65-322, Home 228-147

SCM

Wednesday 23 — noon
The Good Samaritan — non-Christians
do a better job
Discussion
Chaplains Office
All Welcome

“The first gate-crasher has arrived.”
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broadcast next year.

P.S. We still
need Technical
Staff and a
Technical
Director.

Wanna be a Radio U DJ?

Radio U is still looking for new DJs. Microphone tests
will be héld in the Music Room of the Student Union
this Thursday night (24 September) at 7 p.m. These
will be in order to select announcers for the Orientation

3 Plays for $20

Christchurch’s own Court
Theatre takes three

popular plays to the

Theatre Royal

—~ap

Tickets $8
Season tickets $20
Bookings 66992 now

2 COURT THEATRE

CHRISTCHURCH'S OWN PROFESSIONAL THEATRE

Sept 29-Oct 31

STEPHEN SONDHEIMS
HILARIOUS MUSICAL

=" A FUNNY THING

HAPPENED ON THE
WAY T0 THE FORUM

29 September —
10 October

FRESH
REVOLV
PLEASU

October 13-17

FORESKINS
LAMENT

October 20-31

The Arts Centre
Telephone 66-992
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Radio silence will
be observed

An article in the ‘New Zealand Times’
of two weeks ago made for curious
reading. Entitled ‘More Airplay for
Locals’ the article suggested that radio
stations were at last beginning to take real
notice of a burgeoning local music scene,
and produced interviews with
programmers to support the contention.
But beneath that glossy veneer and the
blustering self promotion little has
changed. Radio programmers have still to
come to terms with New Zealand music.

Much of the reason for this lies in
modern programming methods and the
cut throat nature of the radio market. In
these days when fractions of percentage
points are vital, the survey has emerged as
the programmers only reliable tool. If a
record gets adverse reaction from
preliminary surveying it stays in the
cupboard. That adverse reaction now
ranks slightly below the guillotine but
definitely above the kiss of death in the
airtime stakes. Exit the Blams and the
Mee Mees from playlists everywhere,
because it’s better, it seems, to just not
take the risk.

The stomach turns
It is however pleasing and refreshing to
note that there is one person in radio who
is not afraid of his gut reactions. Noel
Wesney station manager of Radio Avon,
was quoted as saying that those Blam
Blam Blam and Screaming Mee Mees
singles were “trash of the first order”. The
statement was qualified with the rider
that Avon aims at an adult market who
finds such sounds “offensive”, Whilst the
Blams might induce widespread culture
shock among the 25 to 45 age group, the
same could hardly be said of the Mee
Mees. Such subjective considerations
aside, it is to be hoped that other
programmers do not share Mr Wesney’s
hostility, His remarks were unprovoked,
unnecessary and probably offensive to
those under the age of 25. They also
make a mockery of his contention that he
loves local records.
They all line up.for pats on the back, but
few of these programmers really deserve
them. Both Wellington stations claim to
support local groups, but some miffed
“Mockers” were quoted a few weeks back
as saying that they couldn’t get daytime
play for “Good Old Days” not because of
adverse reaction but merely because it
had not been played in Auckland. Eric
Selmins, new programme director at
3ZM, similarly pointed to that stations
traditional willingness to feature local
artists. That of a station who have never
even featured hometown boys Pop
Mechanix, and they aren’t starting
revolutions in their back yards. Then
there’s Hauraki, the only major station
with a fixed quota of local artists on their
rotates. But Simon Grigg knows about
that one. Hauraki are fine if you're Split
Enz, Tina Cross, a Pink Flamingo or non
entities the Spaces, but that is as far as
they go.

The ““anknown bands”

The bottom line is that ratings exert
such a powerful hold over radio stationg
that no-one will put their neck out, The
inconsistencies can be startling. ‘Money’
by the Flying Lizards and“Making Plans
for Nigel” by XTC were ignored for six
months before being thrashed into the
ground. Joy Division can get three singles
into the top slot on the charts first week
in and get ignored because they are ap
“unknown band”, But the real losers from
the new conservatism are local bands,
They don’t get airplay because they aren’t
well known because they don’t sell
because they don’t get airplay because.,.,

Business sense makes for ap
unanswerable = arguement in these
restrictive days, but anyone with a loye
for ‘radio must long for the more
spontaneous older days. The days when a
radio station for no apparent reason
decided to get behind a record with no
company promotion by a band called
Dire Straits, or the time when a London
station put “Shake Some Action” by the
Flamin Groovies on a juke box jury by
mistake and the response put it into the
charts three years after release. Such was
the magic of radio before everyone began
watching everyone else.

Mike Higgins




