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letters

e
facism Forum

Dear Sir, y

gacism is @ white man's problem, they
it so we went to the Open Forum on
qsm, so_we could learn and
nderstand. Then they told us we
couldn’t understand bec@use we placed
Jite man’s supremist ideas on
yorything they said. Since we could not
gderstand, we asked vyhat could we
4, and they told us it was typical
app[eSSUfS' behaviour to ask the
ypressed what had to be changed and
ey demanded that non-whites form the
jperation struggle.

Venceremos!

Dear Roger,

Congratulations go to W. A. Newman
(Canta, June 8) for “knowing something
of El Salvador”. Could | help to open the
other eye? Proximity to home is no
excuse for U.S. excesses in Central
America. Soviet action in Afganistan
could be justified on the same ground.

The disturbing thing about the
protection of American interests in
Central America is that these contradict
the aspirations of the Latin American
people very frequently. Guatemala
(1954), Bay of Pigs (Cuba, 1961),
Panama (1964) and Dominican Republic
(1965) are all cases of U.S. Latin
American military adventures
d d in White House papers. Of

nan's problem.
James

Tour Attacked

Dear Editor,

0n the 10th of this month | attended
ihe ‘Women and Racism’ forum. | had
winly hoped for some incisive and
yoductive debate.

| am sad to say that any valuable
wints made by Ripeka and Peta were
mothered by a  plethora  of
uconstructive  abuse  and  snide
comments.

In stark contrast with the - highly
siccessful forums of Ali Kazak's recent
tour, anyone who seemed at all
wntagonistic towards the two speakers
was written off as a “white
supremacist’” or a “white, middle-class,
male supremacist”’, whichever label
could be wielded.

Frankly | cannot fathom why speakers-

3t a UCSA forum would want to waste
iheir energies creating enemies amongst
those they supposedly wish to convert.
(onstant ~ ego-tripping  allusions  to
“certain left-wing student groups” also
fid little to convert potential allies.

My major concern however is that
many important questions were fobbed
off with comments such as I think you
dready know the answer to your own
question”. This did not help anybody
tome to a better understanding of what
was meant by such terms as “Maori
sovereignty””.

| understand that at the Victoria
University forum a question was asked
@ to the possibility of the small black
population in New Zealand overthrowing
the dominant European society. The
response was along the lines that the
minority in South Africa had been able to
it — why not here? Perhaps this is
what Ripeka means by “Maori
sovereignty”’.

Why did she not clarify this point
nstead of avoiding the question by
elying that wanting answers was a
"White"" concept.
| suspect that a clearer explanation of
fipeka and Petas’ theories would have
lurther alienated many people.

The ‘middle-class guilt trip" which
ipeared to work medicine show magic
Ui certain members of the audience left
fiany more rightly bewildered and
silusioned.

The only consolation is that the dead-
id theories partly expounded at the
lorum have a very limited following.

Ihope that students at Canterbury will
tlise this and continue the fight
damst racism despite the damage
Mhich this tour has done.

Kevin Townsend
Public Affairs Officer UCSA

tetsahit Gets It

Dear Roger,

| would like to express my
Isappointment with the standard of
Usoc's Circumflex Getsabit.

The sexual innuendos resorted to were
Wenlle and offensive. The shallow
ting of womin as either sex objects
{ wives shows the
lfations of the script writers. If
Hling a laugh involves insulting the

4 ity of womin — don’t bother.

S. J. Connell

course U.S. companies are ubiguitous, |
would recommend a cast study of the
United Fruit Company in Guatemala as
exampling their magnaminity.

The current” propping up of El
Salvador's ailing and vicious junta is
another imperialist venture. Does W.
A.Newman really want to suggest that
the International Red Cross, Amnesty
Intl. The Salvadorean Catholic Church
and former U.S. Ambassador Robert
White are all liars?

Does W. A. Newman know of Roberto

d'Aubuisson, the president of the
Constituent Assembly of El Salvador,
who recently said to the Mexican paper
‘El Dia" “You Germans were very
intelligent. You realised that the Jews
were responsible for the spread of
Communism, and you began to kill
them.” Does he really believe that U.S.
companies are in Central America for
any reason other than maximum profit,
regardless of human cost?

Perhaps your correspondent could
further display his erudition by telling us
just who the freedom fighters of the
Democratic Revolutionary Front are.
Communists?  President  Mitterrand
doesn’t think so, and neither did
Archbishop of El Salvador Oscar Romero
— untili he. was murdered by
d’Aubuisson.

Since W. A. Newman cries for “real
facts” (as opposed to unreal ones) could
| suggest, for example, the “Guardian
Weekly” May 16, p.17, 19, June 6,
p.8, “The Press” leaders of 25.3.81
and 10.7.81 and more generally,
Professor Noam Chomsky's “Towards a
New Cold War”. Since W. A. Newman is
so proud of his Latin American friends,
he could visit the local Latin American
Group.

Thus researched, he might like to re-
draw his lop-sided Salvadorean balance
sheet. Oh, and don't forget to add a
couple of figures -for “human cost”
somewhere.

Yours,

A. J. Moore
Great Scott

Dear Canta,

This letter is hand-written and
contentious, well okay it isn't but please
keep reading. You may, or may not,
know this but the Students Association
is run by a group called the Executive.
Now that may, or may not, excite you
but what will, or will not, is this...
executive needs twelve members but
has only eight. Get the picture??

Okay | will spell it out for you, the
executive needs four people to fill four
vacant portfolios — that is where you
come in, | will now go on in my own
inimitable fashion to detail the portfolios.
and what sort of person is required for
each.

One Vice President: a general portfolio
dealing specifically with education,
overseas and hostel students. You will
also have to assist El President and
stand in for him when he is absent (ra,
ra). Chairing SRC is also a high point. To
do a good job in this portfolio needs quite
a large commitment and also a bit of
meeting experience wouldn’t go amiss.

One Education Officer: This job is
probably the pick of those available and
means you will represent students
within the university hierachy, also you
will be involved with the educati
campaign (i.e. looking for a better deal).
Another high energy job, but also very

.rewarding. An interest in assessment

reform is very important, as a lot of your
time will be spent in this area.

- that,

One Services Officer: shall look after
the students’ interests in and around the
Student Union (i.e. food prices go up,
you should know about it and be
prepared for crucifixion).

One Women's Rights Officer: needs to
be a woman prepared to co-ordinate
campus activities on women’s - rights,
and also be approachable as this
portfolio is one where your ability to
communicate with women is essential.

Well having read thus far you might
even be interested. You get elected on to
exec. first before you get a portfolio, so
you may well stand with services in
mind and be given education although
your personal preference will be taken
into account.

If you are interested but have
questions contact Steven Ferguson
upstairs of the Union building and ask
away, don't be scared it will be your
first chance to assert yourself. Failing
ion forms are available in
the office downstairs of the union
building.

Remember this, the jobs are important,
are worth doing and are very rewarding
(trust me).

Kosmo (Returning Officer)

Anti-depressants

Dear Sir,

| was pleased to see that Canta has
started to choose some topics relevant
to the needs of people on campus. | refer
to the double page feature on depression
(Vo 52, No. 11). My only
disappointment arising from reading the
articles is that such an applicable topic
and so much valuable space was wasted
with utter trash.

All the articles on those pages seem to
have been written in the same last
minute fashion as Richard Whatman
admits to.

Does the editor only ask people to
write “an article on depression” with
ensuring that different aspects of the
topic are covered? All the articles were
written in a (pseudo)humorous fashion.

Depression really is a problem facing
students today, along with, and
associated with real loneliness. This is
shown by the fact that there have
already been several students at
Canterbury who have committed suicide
this year.

It's about time that we students
admitted to ourselves, and others, that
we can’t manage on our own. We need
to have friends, and need to be loved and
appreciated by others. Surely our friends
provide the perfect (or nearly perfect)
cure for depression. If we are loved and
appreciated we should never get into a
state of absolute depression. This type
of cure involves work on both sides of
the friendships we form. We need to love
others and appreciate others in order to
be loved and be appreciated.

As a Christian | find that the most
reliable friendship | have is the one |
have with God. (This is where 90% of
people turn off because “God” is an
adjective which is used if your vocals
are stunted). God, to me, is a real person
and has feelings and | know He loves me
and appreciates me as a unique
individual.

If you are depressed, or are prone to
depression then please try to form a
reliable, two-way friendship with God
and/or with someone else.

| assure you suicide does not end
depression, as Canta jokes about, but
rather it is only the beginning of an
eternity of depression.

0f course we all will have times when
we are depressed, and this is usually due
to other people’s failures, or our own
failure to reach our own expectations,
but there is no need to wallow in
depression as Kirsty Marshall suggests.
We need to forget about our image and
reaching people’s expectations and start
to act as ourselves. It is for this reason |
can .only recommend very highly a
friendship with God. If we let Him down
He just forgives and forgets (a quality
which most of us lack) and gives us
another go, if we are prepared to admit
our failures.

The only really perfect answer to
depression is God.

David Capill

Hard line Hardcastle

Dear Editor,

The letters to the editor in this
particular piece of paper are incredibly
boring. In fact they are really amazingly
fantastically boring. :

You didn‘t mention reading the letters
page as a method for getting depressed
in your Depression article last week.
Why not? It's perfect.

One of the reasons is that Craig “I'm
so omni-fucking-po-bloody-tent, just call
me Return of the Son of God Part bloody
Il 1882" — Young has written in just

. about every week for the last year and a

half with his opinion on everything from
homosexual mangos to dinner plates
with plastic hips and orthopaedic shoes.

If you think your opinions are so
bloody interesting to each and everyone
of 7000 Canterbury students then why
haven’t you arranged to write a weekly
column in some other part of Canta (or
better yet some other University
Newspaper very far away) rather than
taking up half our letter page week in,
week out with your mind-bogglingly
enlightening  Christian  attitude to
everything. Then everybody could skip
that page immediately without having to
read half of it to find out it's more of
your egotistical thanksgiving to God for
giving you the brilliance to view
everything so perfectly. (Personally the
only thing | thank God for is that | don't
believe in him). If | was God | wouldn't
let you in my club for fear of a leadership
coup. My first miracle would be to staple
your hands to the ground to stop you
writing-any more self-opinionated and,
what’s more, boring epistles.

Why dont you do something truely
martyr-like and hang yourself upside
down in the games room where people
can win hi-scores spotting the Christian
Ape, and leave room the other 6939
students to use their letter page. I'd
rather read 6999 blank spaces than
your dribble.

Love Hortense Winifred Hardcastle

Letters Logged

Dear God (and Ed),

On close analysis of last week's
thirteen contributions to the ‘letters’
section, my able assistant, Boris, and
myself have discovered a shocking piece
of information. | feel, as a loyal subject
of Queen and country, that it is my duty
to reveal this juicy bit to the public for
general consumption (or whatever else
you wish to do with it).

So, | shall stop stalling and expose
the info you've all been waiting for
may | just take a moment to say that
this figure is untouched by human hands,
Muldoon’s  sticky fingers, and the
Wanganui computer, and to also say that
a message from our sponsor will
follow.... anyway..... here it is... last
week  approximately 70 per cent
(69.23) of the letters in the ‘letters’
section of Canta were based on, in, or
around the Womin's Room and sexual
aversion, Wayne Codlin and the bloody
Shilling Club, and the politics and policies
of our Heavenly Father (no you fools —
God not Reagan) and to tell the truth it
thoroughly fucks me off!!

Congratulations to the four of you who
did write about something different. The
effort must have been monumental. Also
| realise that | myself have done nothing
but rave on about the three most popular
conversation topics in the southern
hemisphere — and, for all the evidence
I've seen, in the whole Galaxy, but |
offer this pathetic letter as a challenge
for others in the silent, bored, majority
to stop yawning and stand up and speak
up on something original.

This was brought to you by Blisterine
— the new mouthwash that cleans
without harsh scratching (effective
ingredient; concentrated H;S04).

Loved your drug special — mum’s been
doing heaps of baking.

Affectionately yours,

Cookie Monster

Dear Ed,

We are writing in reply to the pathetic
letter (one of the cast, Canta June 9)
claiming that the Shilling club are
insensitive and that the cast of Caberet
are Angelic.

The cast admit to practising steadily
for a month prior to their opening night
but didn’t have the foresight to use a full
set of props, lighting and sound gear.
They also disclose that it dnly takes two
hours to set up such a procedure. At
least the Shilling Club had booked the
UCR and ordered the movie months in
advance.

We have referred your problem (re
para 3) to Beauty and the Beast, as they
are better qualified to divulge cures for
insomnia than we are.

However we do note that there is only
one night between Thursday morning
and Friday night, and it would appear
that 4-7 hours sleep on the average
22nd of April would be reasonable.

Who was it that established that the
need of Cabaret was greater than that
of the Shilling Club.

It certainly wasn't one of us. A
number of the audience enjoyed the
movie that evening, can anyone say the
same for Caberet. You admit that it was
a miracle the show only sagged in the
second half, with no mention of the first
half. Perhaps no one can remember it.
Caberet is dead, long live NZSC.

Yours

Citizens of NZSC

No more Caberet vs Shilling Club correspondence,

PLEASE!!
Ed.

Clutha Corrections

| am writing to correct @ statement
that | made in last week’s article on the
Clutha Dam and the overall energy
debate.

In my article | claimed that the
government was planning to implement
the National development Act so that
the Clyde dam could proceed.

This was in fact incorrect. The
government-has many choices open to
them. They could:

1. Take the decision back to the
planning tribunal; or

2. Appeal against the high court decision
that the dam should not proceed; or

3. Declare the river of National
Importance through the Water and Soil
Conservation Act (1967); or

4. Use the National Development Act; or
5. Pass special empowering legislation
so that the dam may proceed.

The special empowering legislation is
in fact the option that the government is
seeking. In three week's time when
Parliament meets if a majority votes in
favour of the special legisiation, then the
dam will be able to proceed and there
will be absolutely no way for the people
of New Zealand to fight this decision.

This is a prime example of the
Government passing laws to suit their
own vested interests.

It's still three weeks before Parliament
meets and due to the low majority that
the government has in the house, and
the few liberals in the National party,
the legislation could be stopped, and the
Clutha saved.

Write to your MP to make your
disapproval of this. restriction on public
participation in  our  development
planning. In particular write to Ruth
Richardson (Selwyn MP); Mick Minogue
(Hamilton ~ West), Marilyn  Waring
(Waipa), lan Shearer (Hamilton East),
Simon Upton (Waikato) who are the
most sympathetic to environmental
issues and or involvement of the New
Zealand people in decision making.

Graham Harvey

To Catherine Glue, your letter exceeds
the word limit of 250 words. Letters
which exceed this limit will only be
printed if prior arrangements have been
made with the editor.
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reviews

Amadeus
Court Theatre
Directed by
Stuart Deverie

madeus is a tragedy

infused with comic
incidents. It chronicles the rise
and fall of two musicians in
the Court of the Hapsburg
Emperor Joseph I, the
youthful Wolfgang Amadeus
Mozart and Antonio Salieri, an
Italian with an ambition for
immortality.

The play begins with Salieri
(Jonathan Elsom) an old man
inviting us back to the Vienna .
of Joseph Il to see how he
strove to advance himself at
the expense of those around
him, particularly Mozart. Salieri
tells us that at 16 he made a
pact with God; if he could be
God’s mouthpiece and
compose music of genius then
in return God would be
praised. And indeed this
contract seems to be fulfilled,
as we move back 45 years
Salieri is the toast of Viennese
music lovers, showered with
I patronage and appointments,
sleek, urbane and
cosmopolitan he waits for the
ancient musicians ahead of
him to die so he can step
lightly into their shoes. The
flattery he receives convinces
him of his own talent, the
pages of musical history
appear as a blank for him to fill
in.

But then Mozart (Martyn
Duffy) arrives at Court, Salieri
senses danger and begins to
undermine Mozart’s position,
not a difficult job as Mozart is
childish and impetuous having
no sense of the appropriate in
a Royal Court. Salieri is soon
struck by Mozart’s genius,
when he realises that Mozart
will become the immortal he
declares war on God for
allowing him only enough
talent to see what beauty was
possible and never to approach
it himself. It galls him that the
flippant impious child that is
Mozart can be God's chosen
instrument, so the war begins
and Mozart is made the
battlzlé(ound. It proves an easy
task to destroy Mozart the
man, Mozart almost brings
about his own destruction by
his indiscretions, Salieri need”

only nudge him toward the
brink whete Mozart dies a
pauper, ignored by the
Viennese of his day. But
Mozart’s music can not be
crushed, every time Salieri
hears a new piece it pierces
him with envy and awe. Each
new wonder twists him a little
more, hardening his soul until
Mozart is driven to his death a
jabbering idiot. Salieri is then
“supreme’’, but not for long.
The play’s ending contains
bitter irony for the man who
wished to be immortal.

he plot and style reminded

me a little of Dickens
Christmas Carol. Shaffer
involves the audience by
getting Salieri to summon us
as “‘ghosts of the future” for
one night to stand with him in
Vienna. Salieri converses with
the audience in asides and,
soliloquies often, this proves
very effective especially on the
intimacy of the Court Theatre.
The humour inherent in the
dialogue has been used most
effectively by the cast and
Stuart Devenie. To begin with
Salieri is cool as a cucumber
looking at the Court and
Mozart with divorced and
perceptive eyes, but as his
ambition and jealously take
hold his smugness and that of
the audience is stripped
away. The audience is skilfully
led on to the inevitable end
and left gasping. Shaffer
tantalisingly offers Salieri many
opportunities for a peace, we
sit there wishing he’ll accept, if
only he would become
Mozart’s benefactor.. but then
he dashes our hopes, an
irresistable force propelling us
to a climax none of us wants.
Unlike Uncle Scrooge there is

‘no escape for Salieri.

onathan Elsom’s

performance as Salieri was
masterful. He is required to
play Salieri as an old man and
then switch to Salieri the
young, climbing musician
while still on stage. It was as
though there were two actors
but still maintaining the same
aura of Satieri. He fully
deserved the applause he
received, and unusual for the
Court Theatre, smiled back to
us, Mr Elsom must have
enjoyed his role as much as
we did.

Martyl Duffy as Mozart was
a wonderful foil for Salieri. He
subtly changes during the
play, moving from boyish
energy, bubbling and
exuberant to manic, twitching
madness. The change was so
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skilful there seemed no breaks
or watermarks, remarkable
considering the short time
Martyn Duffy had to become
completely the child again.

The rest of the cast never
faltered. Mary Spencer as
Mozart's wife, Constance,
provided some bitter moments
confronting Salieri. David
Copeland as a sour ltalian
musician was both comic and
threatening, almost as single
minded in his wish to remove
Mozart as Salieri was. Tony
Walven played a noble who
endeavours to save Mozart
from himself but finding he
can not delivers a shattering
speech that casts final gloom
on Mozart's end. Geoffrey
Heath as Joseph Il provides
much of the comedy, ““fakes
and fireworks, we'll have fakes
and fireworks". But at the end
his comic incompetence
becomes hopelessly
ineffectual, the fouxal
blunderer, he steps outside as
Mozart is propelled to his fate.
The rest of the case in the
““minor” roles all performed
very very well.

The success of Amadeus
was in no small part due to the:
set, lighting and sound.
Mozart’s music swelled and
filled the theatre hauntingly,
while the lighting pulsed and
flashed in the climaxic scenes
very effectively. Once Salieri

‘was transformed into a spectre

while all else was dark, and
then slowly faded to nothing.
It was as though we were
fading with him. The Court is
small which must limit the
complexity of the sets, a
problem when you have to
recreate a studio, palace,
pauper’s house, music hall all
in the same place. To a large
extent this was done with a
curtain which dropped over
golden reflecting wall upstage,
very simple but very striking.

tuart Devenie must be con-

gratulated, a play is always
the sum of its parts, and for
this play the whole came
together in a perfect fit. The
tragic end was worked from a
comic beginning. It was
rivetting stuff that had the
audience pinned to their'seats
and rightfully generous in their
applause. Thank you Court
Theatre and especially
Jonathan Elsom for a brilliant
production . If'you haven't
thought of going than change
your mind quickly, this is
inspired drama.

Richard Whatman

Circumflex
Getsabit
Ngaio Marsh
Theatre

ith a ""Cast of

thousands” in the Ngaio
Marsh Theatre, June 24, 25,
26.

It is the year 50 B.C. and
the Gaulish village of
Circumflex the Gaul is bored.
To the rescue comes Miss Big
M (?) who stimulates some
interest amongst the men folk.
The women are outraged but it
is decided to help Miss Big M
to rescue her queen, Britannia!
The gallant band of Obelix,
Circumflex and Getafix embark
on a ship for Rome, where
they encounter a Russian
galley intent on rape and
pillage. After a fierce battle our
heros and Britannia’s
handmaiden (nee Miss Big
M[?]) make it to Rome in time
for a spectacular orgy.
Britannia is found, but she is
still looking for what? For the
Holy Bit, which is invisible
hence Circumflex Getsabit?
God knows and it's probably
only him or her that cares.

This show is not about
belief. So the first thing you
do if you haven’t seen one of
the Musoc productions before
and are prepared for it is to
suspend disbelief. These
shows are like the Hollywood
musicals of the 1930;s, they
try desperately to cheer up a
depressed population. And this
one succeeds. It does that by
a number of wonderous
contrivances. First is the set
and costuming, a Gaulish
village, two galleys and Roman
Triclinium all on the same
show, wow! Thank you
Andrew Sewell and the others.
How did you manage to make
that statue flash its eyes and
send the top off its head?
There is what looks like the
Soviet soccer team, an entire
Roman Legion, a slave crew
and Gaulish village. They all
look the part.

The orchestra played well, if
sometimes a little to loudly on
the wind section. Particularly
good were the bass and piano
during the break between
scenes one and two. Tom
Rainey conducted and also
wrote most of the music, he
was obviously holding the
show together a lot of the
time.

f the principals, Alan

Doak, David Round, Tim
Allan and Nicki Reece turned
in good performances. Julie
Billens portrayed a wonderful
““Bacteria’”’! The rest of the
cast did well as a group
though sometimes the words
were lost in the general
hoop-la of the whole thing.

The main thing in a Musoc
production has to be the
Music, and it must largely
stand or fall on that. Most of
the time it was standing
straight and tall, but it seemed
that occasionally the full
potential of the songs was lost
through failure to project the
words. Outstanding songs
were the Merchants song,
Males deserve supremacy and
adoption of ‘“Hungarian
Rhapsody”’ by Queen by
banging a couple of nails
through it. There are some
delightful lines in the songs,
‘“Honey, honey, honey bunch,
coochey, coochey-coochey pie
you cut me up” should have
you rolling in the aisles.

The dialogue linking the
songs have some good lines,
the Roman Emperor declares
that crucifixion makes them a
little cross. But if you want to
hear any more you’ll have to
go yourselves.

won’t deceive you though,
there is some terrible acting,
dialogue often failed to flow,

the prompt was in action a
few times. It was far from
perfect. But to say that and no
more would be to miss the
point. It was a first night
performance with all the
nerves that that entails. The
house was nearly empty
though appreciative. Things
went wrong. The fact is
though, that the show always
recovered, surging from one
disaster to the next but always
on an upward path. A show
like this can only get better,
and it will get better as
performers gain confidence.
The key to it is fun, with a
capital F. If the audience looks
for the fun in it then it will
become another dazzling
Musoc triumph.

This is a superb example of
bailing twine and No. 8
ingenuity winning through. It
deserves support, and for
those who get jealous
watching there is always next
year to become Solex or
Valuemetrix.

Richard Whatman
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David Bowie

Cat People (Putting Out
Fire)

Paul’s Song

(MCA)

o-one could exactly accuse
David Bowie of over
activity in the recording field of
late but the fact that this
single, the *’Christian F’
album, and his forthcoming
single ‘Baal’’ all owe at least
part of their existence to the
visual media probably explains
that. Like the other two, this
single is German connected.
“Cat People” and “Paul’s
Song’ were both produced by
ex-disco computer
programming wonderkid
Giorgio Moroder, not that
you'd know that from the
former; you would however
from the latter, which also has
the dubious distinction of
actually sounding like film
music in its instrumental,
discoed up date of ““Station to
Station” sounds. There's
certainly nothing wrong with
that, but nor is there anything
remarkable about the track.
- On the other hand-side,
"“Cat People’ is a real song in
Its own right, and pretty nifty
too, if nothing spectacular. It's
stock, “Scarey Monsters"’
style Bowie,no major change in
direction as such. Despite that,
Its brooding, gothic stomp
Proves that David Bowie is still
footing it in fine style in 1982,
still putting out fire with
gasoline. Watch out for the
Baal"” EP, soon to be
released, Bowie sings Brecht
land probably the television
Play it comes from).

Pin Group
Pin Group go to
Town

Flying Nun

Pin group, New Zealand's
answer to the industrial
music scene,and this EP is
every bit as good as any
European release. Firstly the
recording quality is a testimony
to the ever advancing
standard of sound in New
Zealand. If this keeps up we
won’t be able to tell the
difference between New
Zealand (let alone Flying Nun)
recordings and overseas work.
With the quality of releases
like this, prospects are looking
up for the N.Z. music scene, ,
international recognition for
local bands must be imminent.
Pin Group Go To Town
moves off with power. One
of those pieces which starts
slowly with the basic !
tune and picks up pace forcing
you to sit and listen. It has a
ring of undeniable quality
about it that puts it in the
same class as all those other
brilliant pieces.
Long Night is an unsure
piece. It offers a feeling of
hope yet puts forward a
feeling of uncertainty. In this
way it creates an interest.

Next Ambililance my
favourite track on the EP. It
attains a moving feel to it and
it never looks back. It's like
that Coruba rum cartoon ad. It
reaches an almost psychedelic_
feel.

When | tell you is a final
look forward before A
Thousand Sins. The music
creates a retrospective feel,
while the lyrics unfold a
morbid story of realisation.

He gazed through the

window and his whole body

Jumped

What he saw was a skull on

the shoulders

staring back at him with a

look that could hind a

thousand sins.

The overall feeling attained
from this, the last Pin Group
recording (release after their
break-up), is one of dignified
quality.

The band have earned my
respect just from listening to
the EP. Why do all the good
bands have to break up?

Rob Maye4
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Monsoon

Ever So Lonely
Sunset Over the Ganges
(Mercury)
M onsoon are literally a
world away from Bowie's
German junket. They‘re British
based, with a female lead
singer of Indian extraction.
This, their debut single, has all
the requisite Eastern tinges.
Both songs are delicate-and
exotic, with the Indian
influence more predominant on
“Sunset Over the Ganges” in
opposition to the more
traditional Westernised pop of
"“Ever So Lonely”. Forget that
a decade ago George Harrison
all but rendered this sort of
excursion unthinkable ever
again. This single is a deft,
shimmering jewel.

Sandie Shaw
and B.E.F.

Anyone Who Had a Heart
(Virgin)

Holly and Joey

! Got You Babe
(Virgin)
U pdated golden oldies...
B.E.F. are the British
Electric Foundation, are
Heaven 17, were half of the
Human League until they left
and the remaining half found
the mother lode... Sandy
Shaw was, and still is, Sandy
Shaw and this single sees
Sandy reunited with her old hit
courtesy of B.E.F.

The track is part of a larger
B.E.F. project, “Songs Of
Quality and"Distinction’ that
features supposed classics
revisited by either their original
perpertrators or modern
pretenders. Personally, I'm
doubtful that concepts come
more dubious but getting back
to Sandy... In terms of cover
version this is strictly xerox
land, making the whole
exercise fairly redundant. The
flip, an instrumental version,
allegedly features Hank
Marvin, but how he earns his
money escapes me. Mine
crackles but that doesn’t
matter because | won't be
playing it again. B.E.F. are
sterile historicists.

he second marriage is

definitely more doubtful, no
purveyors of taste or style
present here, but /| Got You"
isn’t a song that lends itself to
upmarket games. Joey is a
Ramone of the same name,
whilst Holly is an Italian.
Maybe it's because I'm a
sucker for this song, but to my
ears Holly and Joey succeed at
every point where B.E.F.
stumble. Again the treatment
is fairly faithful, or as much so
as it can be given the low rent
parameters imposed by these
two. It may be slightly
ramshackle but it's still
eminently enjoyable, carried|
off with all due aplomb as it is.
The flip, “’One More Dance’’ is
Holly and the Italians rendering
a gutsy but totally shamless rip
off of Blondie’s ‘’Dreaming"’.
It's saved by its trasy vigour
and brevity.

| | |
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Clash

Combat Rock
(CBS)

here have been times...

that first album, ““Complete
Control”, huge tracts of
“London Calling” and
“Sandinista’’, onstage in
Christchurch and in “Rude
Boy’'... there have been times
when | have cared more
passionately for the Clash than
| have for any other band that
ever was, with the sole
exception, perhaps, of the
Enemy-Toy Love.

That faith has been severely
tested, however, by this first
half of 1982. Severely tested
by ‘Radio Clash’ and its
dullness, the bands backstage
demeanour and attitude here,
the embarrassing non-concert
segments of “Rude Boy” and
now, regrettably, too much of
“Combat Rock”’, the fifth
Clash Album.

“London Calling” and
“’Sandinista’ spread
themselves over a total of ten
sides and two and a half
hours. They held gems aplenty
but side by side with duds and
throwaways. Where it might
have been expected that
“Combat Rock’* would
represent a concentrated dose
of those glories without the
padding through its two sides
and forty five minutes, all that
arrived was a half better than
average-half mediocre album.

Certainly the album is not
without its highlights, but
equally so there are too many
tracks that never get off the
ground, and they are in
evidence from the word go.
“Know Your Rights” the
albums opener is the Clash at
their most ““political”. Those
rights number three: the right
to free speech (as long as you
don’t use it), the right to food
money (as long as you don’t
mind the humiliation of means
testing) and the right not to be
killed (unless by a policeman).
But where the music should
have carried that message, the
lyrics overpower it, the end
result a top heavy stodgy mess
all too redolent of Tom
Robinson at his most
awkward. According to the
advertisement, the NME called
“Know Your Rights’” a pointed
anthem, a furious chant. I've
heard better on a dozen
protest marches. The NME
have taken leave of their
senses. Before the first high
point comes ‘Car Jammings'
inconclusive and muddled.

That “Should | Go or

Should | Stay” is a highlight is”

indicative of the state of
affairs. It's rockabilly
rockaboogie, the sort of
exercise the Clash could do
with their eyes closed, but
after the first two... It is
interesting in light of the
reports of dissension and
walkouts in the Clash camp of
late however. The inconclusive
lyrics take on new meaning.

"“Should | stay or should |

go now,

If | go there will be toruble,

If | stay there will be double

This indecision’s buggin’

me”*

An indecisiveness hardly in
keeping with the glossy
technicolour poster and cover,
““Rocking the Casbah” is a
bone fide gem, at last. In its
sharp rolling disco rock ‘Red
Angel Dragnet’ is a tribute to
the New York Angels, the
street hoods turned guardians
of the city’s violent subways.

But once again the music lets
it down and the awkward
vocals and lack of clear
structure let it slide away.

The Clash have never
successfully mastered
tendrness but ‘‘Straight to
Hell” the closer on side one is
restrained and evocative in its
treatment of among other
things the closing days of
Vietnam. Strummers vocal is
mercifully free of an irritating
tendency towards
overpronunciation that is
evident elsewhere, and the
percussion carries the track
gently to its conclusion.

"Overpowered by Funk’
takes a dig at that genre but is
marred by some unwieldly
punning and a less than
successful rap from Futura
2000, the New York grafitti
artist. Still it comes out ahead
on points. ““Atom Tan"’ drops
back into the morass achieving
little, lyrically or musically.
“Sean Flynn" carries on
themes established in
“Straight to Hell”” musically.
Sean Flyhnn was a gonzo war
correspondent in Vietnam
before he disappeared in
Cambodia. His father was
Errol, and his full story can be
found in Michael Herr's
excellent book ““Dispatches”.
Given that, the lyrics are
surprisingly oblique and
minimal, bordering on
non-existant. ““Ghetto
Defendant” is another success
‘making full use of a
commentary that could
equally, | suppose, be as
irksome as | find it successful.
The track itself is solemn and
eulogistic in its chronicling of
the misfortunes of the
ghettoes of major cities.

Two songs remain,
“Innoculated City"”’, a musical
return to “’Lost In The
Supermarket” that attacks the
use of lives for the ends of
governments, but not as
successfully as the Jam'’s
“Little Boy Soldiers’’; and
“Death Is A Star”’, Joe
Strummer and his (restrained)
Vaudeville piano gently let
"“Combat Rock’ slide away.

ith “Combat Rock’’ the

Clash have furthered
refined their musical influences
and moved along way from
their bubblegum punk origins.
““Combat Rock’’ closes the
door now after “I'm so Bored
With the USA"".

It is almost entirely an
American album not in the
normal derogatory sense, but
in that it sees the band
embracing certain elements of
American culture completely.
The English reggae-punk
amalgam has disappeared to
be replaced by rock’n’roll
(again not derogatory) and the
runk and rap sounds of New
York, underlined by fleeting
Puerto Rican traces and other
sounds of the city. In its
subject matter too the Clash
look to America; To Juan
Flynn, to the Guardian Angles
and to Futura 2000. And
everywhere is Vietnam the
Vietnam of “Dispatches”, the
“Deer Hunter’" and
“Apocalypse Now'* and the
post Viewnam mentality of
“Taxi Driver”. Martin Scorcese
has been knwon to wear Clash
T-shirts and now the band
return the compliment.

Whilst there is too much
about “Combat Rock” that
disappoints, there is still
enough to show that the Ciash
are still evolving and still
important. | just wish there
was more.

i Michael Higgins
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Bacon Fritters

These are great for glutting out on
when you can’t be bothered putting a lot
of effort into your munchies. They are
quite economical, and not in the least bit
healthy.

250 grams bacon

50 grams flour

1.onion

1 cut grated potato

1 egg

salt and ground black pepper

Chop up the bacon and onion and
mix together with grated potato. Beat
the egg, add flour and salt and pepper
Then add to the rest of the mixture. Fry
in oil.

Be prepared to at least double the
mixture if you have the munchies.

pagan holiday planner

Hail, all you happy heathens - the
Pagan Holiday Planner is once more up
and running again (mainly away from
Christians).

This week is another of those
seasonal biggies, this time marking the
winter solstice, so it's an excellent time
for all pagans to play and pray.

The 22nd, Tuesday, is the big day
with most cults having festivals of one
form or another. For those of you with
a yen towards Egyptology now is the
time to celebrate the Feast of Horus.
This falcon god’s particular sphere is
vengeance and his sacrifice is precious
fluids in the home. Now what could
you do for this god? How about
inviting your local noxious evangelical
Christian over for dinner... literally.
That way you get vengeance and
precious fluid (blood, blood, blood...)

For the Lovecraft sect it's a busy
time right now. These worshippers are
all speleologists — cave nuts, as all the
important sacrifices are in the depths
of caverns, no claustrophobias among
these pagans!

The greatest of these gods is, of
course, Cthulhu himself. Those of you
out in Brighton would do well to look
for beach caves as this is where you
are to sacrifice your humans (well,
Christians will do).

He-who-shall-not-be-named (Hastur)
is difficult to serve as you cannot
mention his name (otherwise he's liable
to appear and that you don’t want to

THE
COMMODORE
COMPUTER IS
THE COMPLETE
ACCOUNTING
FILING & MAILING
ANSWER EOR THE

happen, unless you've got a lot of
Christians to throw at him).

And the last of the Great Trinity is
Shub-Nigguruth. He's great fun, being
the god of procreation so you can
have an orgy in your cave (hope it's
heated), then sacrifice afterwards,
going out with a bang eh??

For those of you in the Dark Ages
(i.e. the Northern Hemisphere) it's
really Midsummer. Yes, | know that's
difficult to believe but if the Christians
can believe in their God then you can
believe-in anything (including the
Tooth fairy, Santa Claus and the Great
Pumpkin). So it is Midsummer.

June 23rd is Midsummer Eve so go
forth and collect the plants and herbs
you need for the following year. They
will tell you the future, ensure your
fertility or bring you a mate. (Not
necessarily in that order). .~

June 24th is Midsummer Day for all
you Northerners. NO-ONE should wash
or bathe on Thursday, the Christians
say so. St Augustine forbade bathing
as being a heathen practice celebrating
Adonis and Aphrodite the patrons of
love.

So if you wonder what the smell is,
it's just your local Christians matching
their dirtiness of body to their usual
dirtiness of “soul”.

So avoid them more than usual this
week.

Happy heathering

Share and enjoy

voters,
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Across
1. They work in' the theatre, but their

audiences are small. (7)

. (and 15ac) Simultaneously (2,3,4,4)

. Alarm a dangerous fleet of warships
(6)

. “To err is human, not to,
Frost (6)

. Rile Mick till he gives us a funny
verse (7)

. The leader is a star (4)

. Marries about the east to get the
wild herbs (5)

. (see 4ac)

. She’s the same either way you look
atit (5)

. Escape from the confusion of an
eastern fight (5)

. Presses to decrease (5)

. Concerning a single step in descent
of regrowth. k

Solution to
crossword

last week's

Across

1 Freight, 5 Sense, 8 Elect, 9 Suffice, 10
Rating, 12 Maize, 13 Sugar, 14 Dire, 19
Velvet, 20 (see 1 down), 21 Noble, 23
(see 13 across)

Down

. It has no depth and is all in show (7)

. Recall about your Parliamentary
candidate (8)

. The more senior would help make
the wing (5)

. Neat (4)

. Shakespearean character in a small
village (6)

. Chains are only as strong as their
weakest ones (5)

. A pussy is devastated as part of the
play (3)

. Scold (4)

. Bombards with fur skins (5)

. Sounds like you view the ocean (3)

. A boring ear doctor (3)

. Phones the ladder step (4)

. A cruel average (4)

. It sounds like a precious animal (4)

. Foam is the chief ingredient of a fog
(4)

. Unaccompanied (4)

Down

1 Freedom of choice, 2 electric, 3
gathered, 4 testator, 5 softens, 6 noise,
7 electorate, 11 gullible, 13 idiots, 16
even, 17 horse, 18 chain, 22 end.

b

10% discount to Students
-~ take your 1.D. card.

* CRUMPETS
* WOASTED SANDWICHES
*PIZZAS ETC

PLUS A FULL RANGE OF
DRINKS & DESSERTS
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= Hours =

Mon to Thurs from 8 p.m.
Fri from 6 p.m.

Sat from 7.30 p.m.
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Native
Forests
Action
Council

(atlins Coast Park Proposal
feather  Muri, president of Dunedin
JEAC. will give an illustrated talk on
fie Catlins Coast Park Concept and
aswer questions thereon.

Time: Thursday, 24 June, 7.30 p.m.
flace; Upstairs Common Room, Old
sudent Union, cnr Hereford and
Montreal Sts.

Amnesty
Intemational

Amnesty revitalizes!

fes, Amnesty International, that motley
fand of cranks, do-gooders, liberals and
yendy lefties, is getting so keen that
meetings will henceforth be weekly, not
fortnightly!

Next meeting Wednesday June 23, 12
- 2 pm. Room 105 History
Department, for dicussions. “High level”
planning and activities.

SCM

Wednesday  23rd June, Decisions and
Belief, University Chaplains Office 12 —
1p.m.

Chaplain

12.15 p.m. Thursday

fucharist — Ecumenical Service.
All Welcome lunch.

University Chaplain

Wine Club

Tasting of Sauvignon Blanc and Chenin
Blanc

Sat. July 26

145 p.m.

Shelley Common Room.

Al Welcome

Challenge

Are you big-headed? Egotistical?

Then we don’t want you.

But we do want reasonably intelligent,
able bodied people for the 1982
University Challenge team.

Useful abilites — wide general
knowledge, ability to think quickly under
pressure, high tolerance of alcohol and
late nights.

If you are interested then contact Jill
Scott, Phone 518-882.

Cohsewative
Club

Policy Meeting, Wednesday 23 June, 1
p.m. Reading room.

National

Appeal
Lebanon in

Agony

We appeal to the people of New Zealand
to support the victims of the war in
Lebanon. To date, more than 10,000
people have been killed or wounded, and
an estimated 600,000 made homeless.
With a population of about 3 million in a
territory less than half the size of
Canterbury, the number of casualties,
displaced persons and destruction of
property in Lebanon illustrates the
devastating effects of Israel’s military
invasion. We specifically appeal for
medical volunteers, medical supplies and
financial aid.

Inquiries should be directed to the local
Appeal Organiser, Palestine Human
Rights Committee, C/- Political Science
Department, University of Canterbury,
Christchurch, (Phone 482-009 ex
8849).

1981 Season

Open Wed, Thurs & Fri.

Lunch: 12 p.m:to 2 p.m.
Dinner: 5.30 t0 9.30 p-m.

Student Prices: Lunch $4.60
Dinner $6.50

For Bookings Ext 79.

CLOISTERS

Restaurant
Students’ Union Building

Best Smorgasbord Value
~inChristchurch ;

Canta finds itself in need of a new’
Sports Editor. The rewards of the
position are in terms of fame rather than
fortune. Interested persons should also
note that Winter Tournament will be held
at Canterbury in August and that they
would have the opportunity of covering
that, in addition to regular weekly
reports. If you are keen or just curious
drop into the Canta office, phone 487-
069 ext 69, or 67-115 and talk to
Roger Browning.

Shooting

Last week saw, as well as the regular
week shoots, the Ashley champs take
place at Amberley. More to come later.

This week was doubles week which
shows why the scores are so high, it's
out of 200.20.

On Tuesday, all the Presidents grade
team “put it together” to give us a fine
win against Air Force. A noticeable point
was George Paterson’s 194.5, a fine
effort.

Wednesday saw the Senior Reserve
team fight hard against a renowned
Heathcote team. They beat us earlier in
the year but this time we reversed the
books and had a well deserved one point
win. Peter Neale high scored for our
team iwth a 193.8.

The Master Grade team on Thursday
shot well but were unfortunately up
against a high scoring Richmond team
who just scraped in by a small margin of
two points. In this match, Mardi Lewis
had a good shoot with a 198.8.

The Ashley champs, mentioned earlier

were held on the Saturday night with a _

strong contingent from Varsity travelling
up there. Transport was provided by
Rosollo and McAndrew. The majority of
the time was spent at the local pub,
where several events occurred.
1. Cyril was named.
-2. We all found out what ‘rootbags’
were.
3. Mark leaving the cards scattered all
over the pub floor.
4. Cyril wishing he had gone with Sam
and the ‘roothags’ to Greta Valley.
Varsity as usual, created most of the
interest being generated at the range,
especially when our two prize getters
received their prizes amidst a very loud
round of applause. The two being Wayne
Moore who won D grade and Heather
Davidson for coming second in C grade.
Hopefully, we’ll get just as good turn-
outs for other championships.
Results:
- Presidents: 1127.25 vs Air Force
1101.21, Sen Res. 1138.33 vs
Heathcote 1137.26, Master 1168.47
vs RWMC 1170.51.

University.  Sport Editor W&ﬁﬁ@
@)

Circus of the Absurd

Featuring River, Radio U, the Marks Bros, At the Circus 7.30 p.m. Upper Common
Room, June 25. Prizes for the best fancy dress.

suncay movies

Ngaio Marsh Theatre, Sunday nights, 8 p.m.
June 27

Equus
July 4 :

Fellini’s Roma (1972)

Fellini’s Satyricon (1969)

MOVIES

Every Thursday Upper Common Room, Shilling Club movies,
bar opens 7 p.m. movies tarts 7.30 p.m.
June 24

The Godfather
July 1

Rocky
Circumflex Getsabit

A comic musical, Ngaio Marsh Theatre, June 24, 25. Tickets from
Students’ union Booking Office, brought to you by Musoc.

Don’t Feel
Left Out

Executive by-election
Vice-President
FEducation
Services
Women's Rights

Nominations close June 28
Nomination forms from Stud. Ass

FEATURING: RIVER, RADIO U DISCO, MOV
MARXS’ BROS ‘AT THE CIRCUS’
FRIDAY 25th JUNE 7.30 p.m. U.C.R.
ALL THE FUN OF THE CIRCUS.

ONLY $ 3.0
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