





























the
d well
ASOC
)ceans
direct
of the
states
' given
erative
those
United
ational
ific or
ASOC
ch an
rer 100
d the

y and
/ement
s about
de. All
ast one
wledge
mental
riefings
mental
e given
jates to

rk hard
rrsuade
general
ctica is
il. The
svitable
greater
energy
n and
Yolitical
nade a
1d Park
1at the

EY

Weston
rgamser
ye Earth

REMEMBER

Steve Biko was murdered,
while in police detention, on
September 12, 1977. He was
one of numerous blacks
detained by the racist regime of
South Africa for opposing
apartheid. He was one of many
blacks who have been murdered
in detention.  We remember
Steve Biko as a tireless fighter
for rights and freedom for the
individual. The repressive laws
which Steve Biko fought against
are still in force and that other
activists, such as Nelson
Mandela, are still imprisoned.

Stephen Bantu Biko was born in
the Cap Province of South Africa, in
1946. He went to Natal University to
study medicine in 1966. Initially he
involved himself in the activities of the
National Union of South African
Students (NUSAS), but he and others
felt increasingly that NUSAS was
dominated by white liberals. In 1968
the all-black South -African students’
Organisation (SASO) was formed with
Biko as its first president. Together
with other SASO office-bearers Biko
travelled the country, visiting black
campuses and propounding the
emergent philosophy of  black
consciousness.

At the end of his third year at
university he was expelled for his
political activities. He was under
constant surveillance and harassment
from the security police. But in the
same year he was instrumental in
forming the Black People’s Convention
(BPC), as an umbrella political
movement for groups sharing the ideas
of ‘Black Consciousness’.

In 1972 Biko started working for the
Black Community Programmes in
Durban; among its projects was Black
Review 1972, an analysis of political
trends. Black Review was
subsequently banned, and in February
1973 Biko himself, together with other
officials of SASO and BPC, was served
with banning orders.

Banning orders are designed to
severely restrict the activities and lives
of those on whom they are served.

Biko was immediately banned from all
the organisations with which he had
heen associated, and he was restrictd

STEVE BIKO

to his home town for the next five
years - that is, he was not permitted to
leave the confines of the town. A
banned person is also prohibited from
being at any meeting, and a meeting
takes place as soon as the banned
person talks to two people together.
Friends could come to visit him,
provided only one person came at a
time, and provided they themselves
were not banned. (Banned people may
not communicate with other banned
people).

Banned people also may not write
for publication, nor may anything they
say be quoted. There are other
restrictions placed on banned people
usually prohibiting them from entering
various buildings, such as any court,
educational institutions, the offices of
newspapers and other publishers, and
similar places. Biko was also refused a
passport to attend a conference to
which he had been invited by the
Catholic Justice and Peace
Commission in Germany.

Biko's restrictions only increased his
determination to work among his own
people. He knew the needs of the
black community, and he believed in
self-help. In 1975 he founded the
Zimele Trust Fund to help political
prisoners and their families and the
Ginsberg Education Trust for the
purpose of assisting black students.

In that same. year the government
acted against the young black militants
by taking many into detention. Biko
was one of those arrested; he was held
for 137 days without charge or trial.

Biko remained active despite the
many bans, and his prestige,
particularly among young activists,
was high. During the disturbances
following the police massacre of
Soweto students in June 1976 Soweto
leaders demanded that the
government negotiate the country’s
future with three black leaders - Nelson
Mandela, leader of the African
National Congress, imprisoned for life
on Robben Island; the late Robert
Sobukwe, leader of the Pan Africanist
Congress, living under restrictions in
Kimberley; and Steve Biko.

In August 1976, at a time of mass
demonstrations  against  apartheid
throughout the country following the
Soweto massacres, Biko was arrested
together with a reporter from the East

" London Daily Dispatch;‘he was held in

' solitary confinement for 101 days. His

bans prevented any statement or
account of his detention from being
published.

Arising out of the revolt of school
children against Bantu Education that
began in Soweto in July 1976, many
pupils and students, their ages ranging
from 17 to 24 years, had been arrested
in Port Elizabeth and charged under
the security laws with conspiring to
commit sabotage, and to hinder the
police during demonstrations. In one
case, 31 students were each sentenced
to five years’ imprisonment.

Biko was arrested in July, 1977, on a
charge of defeating the ends of justice
in a case involving other school
students. The State claimed that Biko
had instructed seven students to say
they were forced to™ make false
statements to the police. In this
judgement the magistrate found the
evidence given by the accused ‘was
certainly far more satisfactory than
that of the State witnesses’. There
were cries of Amandla! (Power). and
clenched fist salutes from the crowded
public gallery in the court when Biko
was discharged.

Some charges against Biko were still
pending at the time of his death,
including one of breaking his banning
order when he entered an educational
institution to write an examination (he
was studying law by correspondence),
but Biko was never convicted of any
crime while he lived. He was never
arrested for inciting violence, never
accused of it. The police waited until
he was dead to make their wild
accusations.

Biko was arrested for the last time of
18 August 1977 and detained under
Section 6 of the Terrorism Act.

On 14 September, the Rand Daily
Mail carried the report of his death:

“Mr Steve Biko, the 30-year-old
black leader, widely regarded as the
founder of the black consciousness
movement in South Africa, died in
detention on Monday (12th).

Mr Biko, honorary president of the
Black People’s Convention and the

father of two small children, is the 20th
person to die in Security Police
custody in 18 months.”

The explanation given by Minister of
Justice, James Kruger, for Steve
Biko's death was that he had died from
the effects of a six day hunger strike.
However, an autopsy found that he
had died from extensive brain damage.
Kruger responded to this finding by
changing his ground and saying that
there had probably been struggles
between Biko ‘and his captors, for
instance when the policeman put
handcuffs on him. He added that if
Biko had received a ‘bump on the
head’ as a result it certainly had not
been infliected intentionally.

The Magistrate conducting the
inquest into Steve Biko’s murder
cleared the police of any responsibility
for his death. US State Department
spokesperson Hodding Carter said ‘Mr
Biko's death resulted from a system
which permits gross mistreatment in
violation of the most basic human
rights’.

He added that ‘We were shocked,
that in the face of compelling
evidence, the inquiry could render a
judgement that no one was
responsible’.

As usual the South African
Government whitewashed the actions
of the police. The lesson to be learnt
from this incident is that apartheid is a
repressive system which deals severely
with its opponents by imprisoning
them for life or murdering them. That
system is still in force in South Africa
and fighting harder than ever for its
survival. Blacks still die in detention,
they are still beaten and killed by South
African police and armed forces.

Steve Biko is dead but his memory
continues. So does the struggle he
was  involved in. Part of our
commitment to that struggle must be
to isolate South Africa and force it to
disband the system of apartheid. Only
when all blacks in South Africa are free
will some of the price be paid for the
murder of Steve Biko.

Coiin McFadzean

Student
Loans

from youron campus bank

If you need a little help and advice on
making your money go further it's there
for the asking from the Bank of New
Zealand. We're right on campus and

ready to help

Student loans

The great thing about these is their
flexibility. From just a few days to tide
you over a rough spot or long-term so

that you can plan ahead over the years
you're studying. Interest is charged at a
concessional rate.

If you'd like to talk over your money
problems with people who understand
money and how it works call into the
Bank of New Zealand on campus and
arrange a time for a chat

Ask for Peter Glausiuss or Maurice Bell H A‘

Canterbury University Branch
Phaone: 488-666

g’;\‘g Bank of New Zealand

b Here when you need us - on campus

052
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The Perfumed
Business Woman
Court Studio
September 15

he story of Mata Hari as
Tpresented in Brian

McNeill’s The Perfumed
Business Woman opens in the
Court Studio on September 15.

With his commissioned work
Twin Messiahs running in the
main theatre, this is the first
time in Christchurch, and
possibly New Zealand, that
two plays by a New Zealand
author have been presented at
the same time in one theatre.

The Perfumed Business
“woman was commissioned by
Dunedin agtress Louise
Petherbridge. She asked
McNeill and composer John
Drummond to give her
something “lyrical, funny,
naughty and incredible”’. The
solo performance depicting the
glamourous double agent is
just that.

The play opens on Mata
Hari in a cell in France praying
to Shiva at whose temple she
first danced naked.

s she makes up addresses
for her last ‘public

appearance’, we listen to
reminiscences of intriguing

spy, dancer, seductress and
mother.

Mata Hari is presented as a
cynical, calculating woman,
prepared to do anything if the
price is right, yet a woman
who displays remarkable
intelligence and skill in her
various ‘performances’.

As she plays out her dance of
death before facing the firing
squad, we are invited to judge
for ourselves the morality of
this unusual woman.

The play is accentuated by
the music and lyrics composed
by John Drummond, Professor
of Music at the University of
Otago.

ouise Petherbridge is a
LNew Zealand born actress

with considerable
experience on the English
stage.

After completion of a degree
at Otago University, she went
on to study drama at Leeds’
University, the Northern
Theatre School, and advanced
training at the Royal Court
Theatre Studio, London.

Pethérbridge toured
extensively throughout Britain
on the ‘number one’ circuit as
a leading lady, and worked in
broadcasting and television. In
London, she worked briefly
with Noel Coward in his
musical, Sail Away.

Before her permanent return
to New Zealand in 1974,
Petherbridge made short visits,
working with the New Zealand
Players and in broadcasting.
Since 1974, she has. performed
as an actress for the Fortune
and Court theatres, in radio,
television and films, and
teaches extensively in Dunedin
as well as directing for local
amateur companies.
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exploits in her varied ‘roles’ as |

Gum & Goo
Ngaio Marsh
Theatre

September 1
oward Brenton wrote

H Gum and Goo for-a

Brighton Teachers’
Convention in 1969, with only
thirty shillings, three bicycle
lamps and three actors at his
disposal, and a mere eight
days in which to produce
something. Having seen

Dramasoc’s production of this
play | rather wish he had quit
while he was ahead and
invested the 30 shillings in
some Brighton rock.

The play is not only
pretentious, it is also
self-indulgent and it makes
irritating viewing: not
provoking, not disturbing,
merely irritating. One gets the
impression that Brenton,
having to make do as far as
the production side was
concerned, was determined to
make the content of the play
as deep and meaningful as
possible. Regrettably, he gets
bogged down in his obscurity.

t simplistic level the play
Ais about three children

playing games and the
parts in this production were
braved by Faith Oxenbridge
(Mary), Rod Dunbar (Gum)
and Murray Keane (Goo). Each
put his/her all into the play but
their collected efforts simply
weren’t enough to save it from
itself.

The part of Mary must surely
be the ultimate in distancing
effects. A typical Mary line is
this /I wanna play tombs. An’
dead men. An’ biting necks.
An’ kicking my mum’s head”’.
Not your average “Miss Pears”
this one, in fact | was so
alienated that | longed to slap
Faith Oxenbridge after the first
five minutes. A tribute to her
credibility perhaps, although
her performance was marred
by a number of cliched child
mannerisms, such as pouting
coyly from underneath her
fringe.

.Rod Dunbar and Murray
Keane handled the frequent
character changes required by
their parts capably; their
diction, however, was not
always as clear as it should be.

n the production side
Othere were some
potentially good effects

which didn’t quite come off.
The inclusion of old comics on
the floor of the set was a novel
idea, but from where | was
sitting they looked like huge
postage stamps. The flashing of
relevant images onto a screen
backdrop could have been
both illuminating and
supportive but as it was it
seemed rather didactic and
superficial. Similarly, the
snippets of music were
somewhat random and
disconnected. Perhaps this was
all part of the alientation effect,
if so, I'm afraid | missed the
point.

Nic Farra may have been
more successful had he
directed this play in
conjunction with one or two of
Brenton’s other “poor theatre”
plays, such as the Education of
Skinny Spew or Heads. In this
way one might have gained an
overview which may in turn
have provided a point of
accessibility to this play. On
lthe other hand | was only too
grateful to be able to leave
legitimately after a mere 35
minutes.

Lisa Greaves

POESSIAS

Twin Messiahs
Court Theatre

s if peering through a gap
Ain the wall of a Fendalton

living room, audiences at
the Court Theatres production
of Brian McNeill’s Twin
Messiahs are witnesses to a
European’s discovery of life in
New Zealand as experienced
by one of our artists.

Gillian Sweet, a role written
especially for the talented
Elizabeth Moody, has been
honoured with a Nobel prize
for an allegorical novel
featuring possoms. She has
earned world wide acclaim
and ‘almost sainthood” in
France yet in her own country
she is almost completely
ignored and regarded as
misguided if not crazy - after
all in New Zealand possoms
are pests not priests.

At first Gillian is selective in
the information she gives
Helene (Yvonne Martin) a
French journalist who
represents a company
concerned with the quality of
life, they offer such answers as
gold pyramids for sharpening
razor blades... Gillian gives her
standard ‘I love New Zealand’
line claiming that New
Zealand is a cultural paradise:
we have thousands of potential
Mozarts and. even the Prime
Minister is a prolific writer
(even if he can be compared
with Machiavelli) and a great
supporter of the Arts. Later
Gillian reveals her true beliefs,
after Maurice (Jonathon Elsom)
has implied that she lied to
Helene. Gillian despises most
New Zealanders and only
claims New Zealand as her
own when accused of being
an Australian.... /I wouldn’t
stoop that low’’.

Maurice is Gillian’s
ex-husband, at one time
separated, he doesn’t seem
able to stay away. He tells
Helene that he inspired Twin
Messiah (the title fo the
bestselling book by Gillian.
The book takes its name from
the two identical possoms of
the story, Harmony and
Melody), and he resents the
fact that she turned the people
he imagined into possoms.
Maurice seems to specialise in
meddling with Gillian’s affairs
and although she warns
everyone to ignore him they
still listen. Gillian resents
Maurice’s presence in her
house over the weekend but
her aggressive attitude hids a
soft spot for her ex-husband
and a need for his
companiosnhip and
inspiration. They obviously
need each other and their
years together have created a
special bond between them
that no-one else can replace.

aurice has had a brief
Mfling with Gillian’s sister

Angela (Sandra ;
Rasmussen) resulting in
pregnancy. Angela is terrified
of disclosing this fact to Gillian
and especially frightened of
revealing the identity of the
child’s father. Gillian is hostile
at first but eventually is very
supportive and insists that
Angela have the child in their
family home. Angela is a
grating, subservient character,
whining and snivelling she
seems to spend her life making
coffee for Gillian.

Another whining character is
Elvis (Alexander van Dam).
Young loutish and spoilt.
Gillian met his mother at the
local supermarket and
impressed with her
possom-like attributes Gillian
became friendly with her. On
meeting the son Gillian felt
inspired to salvage this
atrophied person who had
been brought up on a staple
cultural diet of television but
this task is a bit too much for
even an almost saint and Elvis
is bundled off when news of
the new baby is broken.

he Court Theatre
Tcommissioned Twin

Messiahs when the Artistic
Director (Elric Hooper) was
planning a season of plays
about artists, their antagonists
and their societies and
discovered that there was no
appropriate New Zealand play
to include in the programme;
Brian McNeill was approached
and accepted the task,
molding the play around the
talents of Elizabeth Moody
who was returning to the
Court Theatre after a long
absence.

McNeill’s play is witty,
topical and highly entertaining,
we seem to be learning to
laugh at ourselves, it helps that
McNeill is ‘one of us’ though,
we still seem to be defensive
as far as outside criticism is
concerned. 8

For those of us familiar with
Fendalton homes and matrons
both set and custuming were
|ovin?|y accurate. It is
wonderful laughing at such
familiar things as the Edmonds
cookbook, pavlovas, the
Queen Elizabeth the Second
Arts Council and the Prime
Minister.

All in all this play is an
enjoyable excuse to spend an
evening out being cultural.

S. J. Connell
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The Fall
University
Ballroom
August 16

hen the lights came on
Wdt the end of The Fall
concert it was hell.

Like having your mether stop
you playing a game because
you would hurt yourself. Of
course you might! That's why
you played.

Hours before, alighting from
an off-peak bus (with driver
supplied by the SIS!) the sense
of anticipation had been
traumatic. The Fall had come,
what did that mean? Well, we
found out.

But not before Sporting Life
(does anybody remember
Sporting Life?) and The Clean
had had a go. The Clean
began with Tally-Ho, which
reminded us of what we had
missed, and went on to play a
mixture of old and new
material, including their new
single, for the second to last
time ever. | knew people who
had gone to see them more
than anything else. The Clean
were the calm before the
storm.

ark E. Smith said
M “‘good evening, we are
the Fall”. It was

unpretentious and said with an
accent that has stuck in my
mind ever since. Anyway they
played, apparently (it was not
apparent to me) without a
proper sound check, for the
first time ever in New Zealand.

It took me a couple of songs
to realise what was happening.
Do you suppose that it was
hex enduction? | felt sure that
my senses were being
overtaken, | stood on a chair
in the hopes of a more
complete coup, and a better
view,

There was the superpower of
two drummers, sometimes

playing together, sometimes
bouncing off each other,
sometimes drumming off on
tangents of their own. There
| was Mark Riley who seemed
to go all over the place, guitar
| to keyboards and even drums
| for something. Craig Scanlon
land Steven Hanley who stayed
mostly in the same place and
became obsessed by their
instruments. And there was
Mark E. Smith who arrived on
stage with a shopping bag,
whose presence was not
dominant, but who was a
central focus, a bizarre Lear.

What happened was that
they took over, they filled
every space that would open
to them, and several that
probably would not have.
There was nothing in the room
execept for them. They
presented a phenomenon
which could not be bargained
with, only enhanced. From
hideous replicas to Siberian
mushroom Santa’s (in fact
Rasputian’s brother?) and the
Lie Dreams of a Casino Soul
they maintained the sort of
unbroken pace which seemed
to carry everything in the room
along with them.

It didn’t matter that they had
problems like when Mark E.
Smith could not make his
taped sound effects work.
What do you expect when you
put six people on one tiny
stage?

he Fall’s music has a sort
Tof subliminal quality that

makes you sit up and take
notice. The lyrics, bizarre,
uniquely original, can be hard
to follow, Mark E. Smith; “I
want people to work at
understanding the songs”.
Perhaps that is why so many
people remained static,
transfixed for the entire
performance. There was
dancing, but most of the
audience discovered that the
most effective way to cope
with The Fall was to open up
the senses and put the brain
on stand-by.

A lot of the material at the
Ballroom concert came from
the recently released Hex
Enduction Hour LP. Container
Driver struck me because it
sounded like Rockabilly, but it
was still The Fall. | lost track of
time, they came back for an
encoré and the whole thing
finished about 11.30 p.m:
People felt transported, we had
been exposed to something
which we might never
experience again, it had been
a night to remember. And then
the lights came on.

Roger Browning

Nine Degrees

Below Zero

Third Degree
cover of ‘third degree’,

/\ Nine degrees below

zeros' second album reads
‘We would like to take this
opportunity to thank all the
crew who help make ‘9
below’, the best live band
around.” | would question this
claim for apart from being
distinctly lacking in the looks
department and possessing a
rather mundane taste in
clothes (as evidenced by their
uniform mod get-up of suit and
tie), their music is very very
ordinary.

Paralells have been drawn

caption on the back

between ‘nine below’

and ‘Dr Feelgood’, but
apart from the obvious (rhythm
and blues riffs and harmonica).
| can see few similarities.
Singer Dennis Greaves lacks
Feelgood’s Lee Brilleax’s raspy,
bluesy vocals and his guitar
playing is no match to the
scratchy style of the manic
Wilko Johnsone ‘Eleven plus
Eleven’, the first track and we
hear Greaves’ imitations of
Andy Partridge vocal phrasing
and pronunciation — probably
third degree’s highpoint. ‘Wipe
away your kiss’, follows and
the Beatles ‘Taxman’ riff is
duplicated once again. The
Jam offered a pretty good
version with ‘Start’ but ‘Nine
degrees below Zero’ are in a
completely different league to
Paul Weller and Co. and
therefore must hide their lack
of ingenuity in their own
songs. Perhaps that is where
the title ‘Third Degree’ comes
in, they are in fact a third
generation band, a band who
imitates those who have
imitated a band whose
influences are already second
hand.

he rest of side one just
Tplods along while side two

is a great improvement on
side one, it has more low
points but more high points.
Not that any song is really very
good, bits of songs such as the
end of ‘Sugarbeat’, nearly get
going (but not quite). Despite
apparent misgivings ‘Third
Degree’ cannot be considered
absolutely indigestable. The
melody lines twist around
enough to hold your attention
and the rhythm section lay
down a good danceable beat.
However, | feel this is not
enough to maintain a degree
below zero’s credibility. 3rd
degree, like their first and
probably their next records will
lie in the realms of mediocrity.

Nicky Strong

Elvis Costello
Imperial

ot only is Elvis Costello

Bedroom
England’s most literate

N and sophisticated

songwriter, but is its most
innovative and influential,
breaking more barriers and
taking more risks than any
comparable performer, but his
need to explore new fields has
not been without cost. Many
of his followers strayed
(temporarily) during excursions
with Country and Western on
his previous album, ‘Almost
Blue’. ‘Imperial Bedroom’
takes a different direction
altogether, to the relief of the
British public and press who
were probably sick of trying to
like ‘Almost Blue’ which
incidently was given a
unanimous thumbs down by
American Country and
Western stalwarts.
So from the sweet pedal
Blue’ to the lush
orchestration and brass of
Imperial Bedroom. A move
yielding excellent results.

‘I sleep with my fists
clenched tight’. Lyrically,
Costello, as always shows the
world as a highly disturbing
place through his mock
psychosis. But the bitterness in
his lyrics remains adrift from
the relaxed tone in the music.
Gone is the tension of ‘Trust’
and his earlier albums.
Costello seems more contented
and subdured, not at all
volatile and tense as has been
said of him.

The production, by Geoff
Emerick (of Beatles fame) is of
high standard with Costello’s
vocals conspicuously audible
and the attractions in a
subservient role. Perhaps the
backing music is too subdued
as Steve Nieve's tasteful
acoustic piano lines are
sometimes obscured by
Costello’s idiosyncratic vocal
phrasing, that when too -
obvious, becomes annoying.
But this is not evident on the
exhilerating opening track
‘Beyond Belief” as Costello’s
voice meanders melodically
voer the haunting backing with
effectively sparse bass playing
to the fore. This is probably
the best song on Imperial
Bedroom alt%\ough the almost
calypso, ‘The Long
Moneymoon’ and ‘Little
Savage’ come very close.

mperial Bedroom as a whole
I is a superbly moulded

albam with no apparent
weak tracks. Costello’s voice
has never been more melodic
(bar ‘Trust’), his songs are
crafted right up to his own
very high standard, and the
attractions are beginning to
surpass the limits of a rock
band. Careful though, if you're
looking for a footstomping,
ear-bashing record this is not
for you. Just be prepared to
sacrifice your bounce for a
gentle sway.

Nicky Strong
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WAIT TILL
ALL THE
STUDENTS HEAR
ABOUT THIS!

Cutting off-peak Bus fares by half is great
news for students!

Now it actually pays to keep our odd
hours! It costs half as much to get to the
library in the weekend — and if we work

late during the week, we can catch a
cheap bus home after 6 pm. Super idea

CTB! Gives'me an incentive to work
longer and puts some money back in my

pocket. Every cent counts you know.

Half fares charged in off-peak hours:

9.00am - 4.00 pm and after 6.00 pm weekdays
All times — weekends and statutory holidays
Trial period: 16th August — 31st March 1983

Christchurch Transport Board

Qus off-peak hours. It’s half the pricy

LETTERS

student travel services (nz2) Itd

United States
Canada
Ireland

Great Britain

Bookings for places in this summer’s
working holidays are now open
and filling fast.

Student Travel’s offer enabling you to work and tour
through the United States, Canada, Ireland or Great
Britain — is by far the best deal available.

Places are limited, so to be
sure of flying where and

To contact us...

“Freepost 113",
Exchange Programmes,
Student Travel Services (NZ) Ltd,
PO Box 9744,
Courtenay Place,
WELLINGTON.

(No postage needed).

when you want, we advise
booking quickly. 3
STS has all the
information on work
permits, accommodation,
costs and exchange scheme
conditions. To book, or
register for more
information, contact our

Or, on your campus... g
Kim Thomas
Room 36

Student Union
Building

head office or the
accredited sales agent on
your campus.
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Marsden’s back!

Dearest  darling
excluding The Spong:

This is a letter from your Auntie
Caroline to you dear little boys
who persist in making puerile and
immature  accusations  about
subjects much too advanced for
intellects your size. Over the last
few issues, you have made a lot
of inconsistent and very offensive
arguments against  Christians.
You seem to judge us by the
actions of a few reactionary
right-wing types, which we are
trying to rid ourselves of,
anyway. That was what Craig
was attempting to do, show a
group of predominantly middle
class white Christians the need
to consider and participate in,
movements to liberate the
oppressed. Yet you all seem to
object to that; why? Are you
aligned with the  fascist
Conservative Club? Is your
campaign a plot on their part to
silence someone who has shown
himself to be consistently
opposed to your political
viewpoints? Because Craig has
supported the peace movement,
the womin's movement,
antiracist struggles in Azania and
Aotearoa — he was with the
Christian St John's College
contingent at Hamilton, and he
received 30 stitches to his left
side after being attacked by three
fascist women, one of whom was
a New Zealand National Front
member.

He managed to drag Karen
Wetere from the debacle at
Auckland. She was unconscious
and had a broken arm at the time.
So how dare you degrade
someone who is at least prepared
to stand up fer his beliefs,
instead of fighting  them
yourselves?

Moreover, you seem perfectly
willing to criticise him for a few
foibles instead of supporting his
wider beliefs. If you aren't all a
pack of beer-guzzling sexist,
racist and rightist engineers, who
us proof.

Until you do, | and a lot of
others, even those that supported
Craig without sharing Christian
belief will be suspicious. You may
be laughing at this, Vicki, but |
would advise you to thoroughly
question your fellow-travellers to
ascertain whether I'm right or
not. If | am, | 'know you'll do the
decent thing.

To Kris Davis: | would like to
apologise for publicly attacking
you in Canta earlier this year. It's
just that any British feminist
coming here tends to be startled
by lesbian visibility.

I'm sorry that | made the
erroneous  assumption  that
leshian automatically means a
separatist, rather than a socialist.
| tend to be suspicious of cultural
feminism for the energy it diverts
from fighting the oppression of
marginal women, although as a
proletarian  Christian  Feminist
myself, | can see that parts of
women-culture may be able to
provide a base — just as long as
it isn’t monocultural feminism.

When you consider it, we're
more similar than different class,
antiracist views, an active
participation in each; and we're
still learning. | have to remove my
wec-acquired  homophobia, and
accept lesbian-feminism as one
stragtegy to fight the capitalist
patriarchy, although not my own.
As for the family as restrictive —
yes, but what of matrilineal-
matrifocal families where women
have higher status? Imperialist
attacks on them should be
fought, yes?

Lone live the Black Womin's
Struggle in Aotearoa!

Pagans,

Caroline Marsden
Occupied Ulster

You just lack ambition, that's

your trouble, Juan

The Christian Collective

As Craig Young and Caroline
Marsden are no longer
contributing to the Canta letter
page, we have decided to replace
them. As our name signifies, we
are a group of radical Christians
(and there should be no other
type!) in a context withoit
hierarchies and human leadership.

We are: Noel Pendryvan, 21,
Welsh bisexual and worried about
racism and the apolitical-
reformist NZ NGRC- Was active
in the antifascist movement in
UK, as well as CARS. Was
organising member of latter with
Caroline Marsden. Karen Wetere,
19, Maori bisexual, supporter of
Maori Soveriegnty and the other

self-determination and
antifascism struggles.
Unemployed non-student.

Batonned by the Red Squad Sow
at Christchurch test, member of

Workers  Communist  League.
Moira Wood, 20, escaper from
nondescript  Dunedin  college.

Working class origins precluded
involvement in anti-oppressive
struggles but has a degree of
expertise in auto and motorbike
mechanics. Anne Louise
M'Bondo, 22 black socialist
feminist from Britain, grew up in
Brixton next-door to her best
friend, Caroline Marsden. Guilty
of conversion, pleads
environment. Token Afro-Briton
at Roedean School for Female
Elitists, then employed by Labour
Party Research Unit. Would like
British withdrawal from
Malvinas, Ulster, EEC, Brixton,
Toxteth, Aotearoa et al. Empathy
with Maori  Soveriegnty but
would appreciate a comparative
analysis of the dual struggles of
black womin in Aotearoa and
Britain.

One thing that all are united in,
other than Christian spirituality
and feminist theory and practise,
is opposition to fascism. Apart
from its  misogynism, racism,
homophobia and other traits,
there are disturbing links with
fundamentalist right-wing
evangelicals. We want to make
this perfectly clear — you cannot
be a Christian and a fascist.
Either choose one or the other.

If you choose the second
option, then remember, there are
Christian women and men who
died in Hitler's concentration
camps trying to protect Jews and
other victims. There are also
Christians in national liberation
movements in many Western
nations. They will fight you every
step of the way. If you choose
Christian, then remember Christ's
ministry to the oppressed and the
poor — you will have to make
sacrifices, but in the risk of losing
your own life, so many others will
be gained.

As for the Conservative Club —
you don’t fool us, you don’t fool
Craig or Caro. Apparently, God
(funny, there’s only one, and
S/He’s on our side) Queen and
Country is what it professes to
stand for. You may ahve fooled
some with the sentiment, but the
attempted exec coup dispelled all
of our doubts. Be advised, we
will do anything to stop the
spread of fascism.

Next  issue, the Maori
Soveriegnty struggle and our
support for it

The Christian Collective

e el

Who's running the
show?

Dear Sir,

This morning, | nearly replaceg
socialist clone No. 261824}
pearly whites with my knuckles
Why, you ask, should a qui,
timid, non-violent person such g
myself want to commit gy
unsanctionable violence? Let me
tell you all a little story.

Once upon a time, in a galay
far far away, there was a plang
called Smurf. On Smurf thep
was a small island known g
Gonadzone. One day the leader of
the people of Gonadzone, a fine
man named Bor  Noodlyn
announced that there would be 3
wage/price freeze. Frank, ong of
the people of Gonadzone didnt
like the sound of this very much,
but, being apathetic he didn'
care, anyhow Bor had promised
that Frank would get a tax cut sp
Frank was happy.

The great day of the budget
came and went, Frank sat down
did his sums, and discovered he
had had a 5% tax increase (Frank
was on a low income). Frank was
not happy, but Frank was
apathetic, and life went on.

One day some time later Frank
arrived at work to find he had
been made redundant. It would
have been a bad move for Bor to
increase the price of what Frank
made, after all it was an
important foodstuff. But Bor was
scared of the farmers and so the
price of an input of the industry
had gone up.

Consequently, Frank’s boss,
and Frank, were both in the shit.
Frank was unhappy, Frank was
no longer apathetic, buf life went
on.

Socialist clone No. 261824
was extoling the virtues of
government involvement in the
economy on that fine day, which
explains how close he came fo
needing some orthadontal work.

Yours truely

Benito Banana

Aye, Aye, Aye

The Editor,

There appears to be a growinj
tendency around this university
(and perhaps others) for students
to view the world in
Triplicate, triplicate triplicate,

Noticeboards must be plastered
with the same information
several times. Not only does this
appear to indicate a small interest
in what others have to say, but it
is also an unnecessary waste of
money (our fees and those of
taxpayers) and effort.

This distribution may be
thought to be freedom of speech.
It actually inhibits the freedom of
others.

We have rights to say anything,

Once sis  enough, enough
enough!

Beth.




|

i sl

¢
)

—

the

arly replace
. 2618245
my knuckles
uld a quie,
rson such g
zommit  sych
nce? Let me
ry.

, in a galay
was a plangt
Smurf there
d known
the leader of
dzone, a fine
r Noodum
e would be
rank, one of
adzone didn't
S Very much,
ic he didnt
had promised
t a tax cutso

f the budget
ink sat down
iscovered he
crease (Frank
). Frank was
Frank was
ent on.

e later Frank
find he had
nt. It would
ve for Bor to
f what Frank
it was an
But Bor was
s and so the
the industry

ank’s  boss,
h in the shit
, Frank was
buflife went

0. 261824
virtues of
nent in the
e day, which
he came 10
antal work

ito Banana

be a growing
lis university
for students

2 triplicate
be plastered

information
nly does this
small interest
to say, butit
Iry waste 0
1 those of

may be
n of speech.
» freedom of

ay anything,
1, enough,

COQ AU VIN

1 roasting chicken (approx. 1%kg,
4lb weight)

1 onion

1 carrot

bouquet garni

110g (40z) lean bacon

85g (30z) butter

salt and freshly ground black pepper
30g (1oz) flour

4 tablespoons brandy

560ml (1 pint, 2% cups US
full-bodied red wine (preferably
Burgundy or Beaujolais)

Joint the chicken and make a stock
from the carcass and giblets with the
onion, carrot and bouquet garni. Cut
e bacon into small strips, melt 15g
(%0z) of the butter in a flameproof
casserole and fry the bacon in it gently
until it begins to give out its fat.
Season the pieces of chicken, dust
them lightly with some of the flour,
add them to the casserole and fry till
golden brown on all sides.

Heat the brandy in a small saucepan,
pour over the chicken in the casserole,
set alight and shake a little so that all
the pieces of chicken are covered in
flame. When the flames have
subsided, pour on the wine and add
enough stock to just cover the
chicken. Add the tomato puree and the
lightly crushed cloves of garlic, the
thyme and the bayleaf. Cover and
simmer slowly for 20-30 minutes until
the chicken is tender, and the juices
running from the drumstick when it is
pricked with a fork are clear.

Meanwhile, peel and braise the
button_onions in a heavy saucepan in
30g (1oz) of the butter and one
tablespoon fo the olive oil. When they
begin to brown, add a pinch of sugar,
the vinegar and 2 tablespoons of the
chicken stock, cover and simmer until
just tender.

1 dessertspoons tomato puree
2 cloves garlic

several sprigs of thyme or %
teaspoon dried thyme

bayleaf

450g (1/b) button onions
225g (80z) button mushrooms
2 tablespoons olive oil

pinch of sugar

1 teaspoon wine vinegar

6 slices white bread

Clean the mushrooms. Heat 30g
(10z) of the butter with the second
tablespoon of olive oil in a wide, heavy
saucepan, and when it begins to
bubble, add the mushrooms and cook
them over a fairly high heat until they
are lightly browned. In this way, they
should not give out very much liquid,
but should remain crisp and juicy.

When the chicken is ready, lift out of
the casserole, place in a deep serving
dish and keep hot.

Skim the excess fat off the top of the
casserole. Raise the heat and boil the
cooking liquid very fast for 5 minutes
to reduce. Remove the thyme and
bayleaf, and the cloves of garlic if they
have not completely disintegrated.

Meanwhile, fry the slices of bread in
the fat skimmed off the casserole or in
a little butter and another tablespoon
of olive oil, until crisp and golden
brown. Cut each into 4 triangles.

Make a beurre manie by working the
flour into the remaining butter. Stir this
slowly into the casserole off the heat,
return briefly to the heat and bring just
to the boil. Remove once more from
the heat. The sauce should now be
quite thick and slightly shiny.

Pour the sauce over the chicken in
the serving dish (or serve in the
casserole). Add the braised onions and
mushrooms, and surround with the
croutons of fried bread.

; (

Yourr travel serv

T

Justcallin and see us at the € ampus Travel
Centre. We handle all the special student
travel packages and will arrange all vour

(" | MADE You IN MY IMAGE, AND |
WANT YOU TO REMEMBER THAT
PARTS OF USARE DIRTY. 60T IT?

ice right here on campus

1

travel miles before vou

take off on vour trip.
FIRST FLOOR
other travel needs. Whatever vou need, we
have it — right here on Campus. Room 36
Student Union Building

BNZ Travel

There's no need to
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ACROSS

1. Join the joint by sound?(4)

3. lIronically, one is seated down to
do this (4,2)

8. Part of an actor’s crib, we hear
(4)

9. For a party member, a short

r(eg)hibition to a 3rd class rodent

You love

freeholder (6)

11. Fitting of a French coin (6)

14. Vegetables on a worker - a rural
worker? (7)

15. In the spiral |
heavyweight (3)

. A new prefix (3)

. To hear, with the sound ot a tune
(3)

. Hijklmno - hard, isn’tit? (3)

. Boy catches the poems (7)

. A considerate offer (6)

. A Suggestion in very oriental
relibion (6)

. The first description of sin (8)

. The powder of total comfort (4)

. Flowers? (6)

. A potato piece off the block? (4)

10. the

fellow, the

found a

DOWN

1. A present-day greeting (5,9)

ety .. for all’ (Dumas) (3,3,3,3,3)

3. Acar seat (5)

4. Domesticates mates (5)

5. Passes through a short hair-do;
use two points (9)

6. Where one is taken for a ride
(2,3,6,4)

7. A hat for the one who gives out?

A mechanic may not think so
(11,3)

12. Visit regularly, but usually late (5)

13. Flap to the right: Fluctuate (5)

14. Mail the sound square measure
back to the rear (9)

21. This animal doesn’t weigh much -
is it from o0z? (5)

22. Fish under one's feet (5)

CEORCE
THE GURU

CRowt X ACORDMNCE. \

Dear George,

What would you give the women
who have everything?
Penicillin

Dear George,

Why is it, everytime | go to the
library to read the latest magazines,
they’re gone?

Time waits for no one.

Dear George,
How can | make women like me?
Try the Xerox in the library.

Dear George,

Life’'s not fair. | try a little armed
robbery and now I'm doing time in the
state penitentary. Why?

The pen is mightier than the sword.

Canta Vol 52,

CREDITS

Spring is sprung, the grass is riss, |
wonder where Rick Bower is? Back
and not a moment too soon laments
Roger, as he glances over a bare
newspage. But alas, David Bimler is
conspicuously absent, as was the
student press at August Council retorts
Sarah Connell, who may be forced to
take up smoking now that she has no
split ends to trim.

This week’s Canta has been brought
to you by the colour orange, the letters
ARG and with the considerably and
much appreciated help of Tony Keene,
Lisa Greaves (note the number of e's in
those two surnames, did you know
more words start with the letter “’c”” in
the English language, than any other),
lan McKenzie, Nick Strong, Kirsty
Marshall, Kristen Davis and some
.anonymous person who gave us the
crossword, and Jim Small and Lucy
Green (!).

Editor
Roger Browning

Technical -Editor
Kaye McGarva

News Editor
Rick Bowers

Typesetting
Gail Rankin

London Correspondents
Peter McCombie
Anna Tutton

Advertising Manager
Maude Howard
Distribution

Mary Richardson
Sarah-Jane Connell
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Harris Tweed
limerick competition
‘There was a young man from Duncon,
Who went up in a hot air balloon,
He was first in the race,
To put Scotsmen in space,
And to wear Harris Tweeds on- the
Moon! 4
Howard Bradley-Barrow in Furness
The Harris Tweed Association invites
readers to compose amusing limericks in
which any two words in the last line are
‘Harris Tweed(s)’. The five best entries
each month will receive a genuine orb-
labelled handwoven Harris Tweed Ghillie
hat. Entries (with hat size) from ladies or
gentlemen to the Harris Tweed

Association, 6 Garden Road, Stornoway,

Isle of Lewis.
Owen Wilkes
International Peace

Researcher speaks
1.00 Shelley Common Room Wednesday
September 8.

Prisoner of
Conscience Week

Coming next week:
Watch out for activities in the
Student Union
Gingerbread political prisoners for sale
Play “assassinate the dictator” and
win valuable prizes!
Propaganda available in abundance
Members: Meeting as usual this
week Wednesday 12 — 2 p.m.
All Welcome

BAHA’l CLUB

Every Wednesday in the Reading room in
the Student Union, 7.00 — 8.00 p.m.
the Baha'i Club hold discussion evenings.
Interesting talks are given by club
members and supper is provided
afterwards. Everyone is welcome.

RECREATION
CENTRE

Special Recreation
Activities — Term 3
Enrolments are now being
taken for:

RELAXATION (5 week
course)

Day and Time: Tuesday 1 p.m. or
Thursday 11 am. Venue: Reading
Room, Student Union. Starting: Week
beginning  Monday 13 September,
Enrolment  Closes: Thursday 9
September. Enrolment forms from the
Recreation Centre.

SCUBA (Two 2% hour
introductory lessons

J teaching basic skills. The

emphasis will be on pool
activity rather than theory).

Day and Time: Friday 2.30 — 5.00
p.m. Venue: Q.E.Il Pool. Cost: $10.00
(includes instruction, equipment and
admission fees). First Course Starts:
Friday 17 September, Enrolment
Closes: For first course Tuesday 14
September. Enrolment forms from the
Recreation centre.

TENNIS and SQUASH
LEAGUE

Open to: Beginners, intermediate and
advanced players. Enrolment closes: as
soon as possible. Enrolment forms
from the Recreation Centre.

TENNIS (5 one hour
sessions for beginners and ,
intermediate players)

Day and Time: Intermediate:
Tuesday noon or 1 p.m. Beginners
Thursday noon or 1 p.m. Venue:
University Tennis Courts. Starting:
Week  beginning  Monday 13
September. Enrolment Closes:
Thursday 9 September. Enrolment
forms from the Recreation Centre.

SQUASH COACHING

Coaching available for all levels of
ability. Enrol at the Recreation Centre.

GOLF (Three 1 ; hour
introductery lessons
teaching basic skills)

Day and Time: Fridays-2 p.m. or
3.30 p.m. Venue: Session | Harewood
Golf Club, Il and Il at the Recreation
Centre. Starting: Friday 17 September,
Enrolment  Closes:  Tuesday 14
September. Enrolment forms from the
Recreation Centre. Ass.)

FITNESS ASSESSMENT

It is possible to provide you with an sumptuous night of ‘82!
accurate assessment of your fitness.
Based on appropriate tests physical

* Student Union (L.C.R.)
* S-dress essential

education staff are able to give you SundO I I IO\/leS
sound advice regarding your physical

Ngaio Marsh Theatre, Sunday Nights

activity programme. Book at the
Recreation Centre.

FITNESS AND FLEXIBILITY | >Chicmper 12
CLASSES Dirty Harry

Tuesday 1 p.m.; Thursday 12 noon;
Friday 11 a.m.

FITNESS CLASSES
Monday, 12 noon adn 5 p.m,;
Tuesday 5 p.m.; Wednesday 12 noona
dn 5 p.m.; Thursday 5 p.m.; Friday 12
noon. Friday 10, Saturday 11
'cBeth

BADMINTON

Coaching available for all levels of
ability Mondays and Tuesdays 11 a.m.
— noon. No enrolment necessary.

TRAMPOLINE

Teaching is available for all levels of
ability. Tuesday and Friday 4 p.m. and
Wednesday 1 p.m. No enrolment
necessary. Recreation Centre.

Until Thursday September 9

Monday 13, Tuesday 14
Romeo and Juliet

Wednesday 15, Thursday 16
Hamlet

*I"Friday 17, Saturday 18
Julius Ceasar

Monday 20, Tuesday 21
Twelfth Night

Wednesday 22, Thursday 23
WEIGHT TRAINING Richartl 1

Introductory classes, Monday 5 p.m.
or 6 p.m. Special programmes Tuesday
and Wednesdays 5 p.m. No enrolment
necessary. Recreation Centre

Sunday Feature, September 12
Raging Bull
Night Hawkes

WA @ON

SKI SPECTACULAR

* Ski club’s stunning end of year dinner
* Saturday September 11, 7.30 p.m.

Tickets: $13.00 on sale Mon. 6 — Fri 10 September, 12 — 2 p.m. (Stud.

P.S. Don't miss the most startling, sophisticated, sexy, sloshed, strange,

academy cinema

Cieline and Julie Go Boating
SEPTEMBER SHAKESPEAR SEASON

WE STOCK AND MAKE TO ORDER__..- /% SANDALS SHOES & BOOTS

MURRAY BEGG 467 COLOMBO ST, SYDENHAM" PH: 61-392

| e e ey gt T T eyt s s et R
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MISTER!

90c Riccarton Rd
486-427

Cathedral Square
791-017

55 l/3~/ discount with this coupon

Not /ate nites...

Bt o] e, A AU, syl v s
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CLOISTER

Restaurant
Students’ Union Building
1981 Season

Best Smorgasbord Value
in Christchurch . -\

Open Wed, Thurs & Fri.

Lunch: 12 p.m: to 2 p.m.
Dinner: 5.30 t0 9.30 p.m.

Student Prices: Lunch $4.60
Dinner $6.50

For Bookings Ext 79.




