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T CAN'T HAPPEN 
HERE 

It's now just over two years since the Washdyke/Mt John 
demonstration of March 1972. That demonstration established 
one important precedent in State repression - the use of police 
dogs to terrorise a crowd. 

On the Saturday night a group of demonstrators climbed 
the 800-odd feet to the top of Mt John. There they were met 
by a large number of police complete with dogs. In the course 
of the night, Richard Suggate, manager of Wellington Resistance, 
was bitten in the cock by one dog. He has filed a damages claim 
against the individual doghandler and the Attorney-General 
Toe photographer who took Photo 2 was bitten in the leg by 
the nearest dog within seconds of taking this picture. Also, 
Derek Bunn, then a Christchurch schoolboy, suffered a broken 
ja and spent several weeks in hospital. He has filed a damages 
claim against the Attorney-General, alleging that he was kicked 
in the face by a policeman; the police allege he was hit by a 
r k thrown by the demonstrators. Although two years have 
p ed, neither claim by Suggate nor Bunn has yet been heard. 
(Later in 1972, Percy Allen, National's Minister of Police, had 
to publicly apologise to Suggate on "Gallery" for earlier saying 
that Suggate had been bitten because he was throwing rocks.) 

The other repressive innovation was to use "inciting 
disorder" charges against two of the tluee arrested, and "inciting 
obscene language" against the third. 

The consequences of the police action are well-known -
on the Sunday Mt John's single access road was blockaded and 
torn up (see photos 3 and 4). Later in 1972 the University 
Council of the University of Canterbury reversed its earlier po­
licy and decided not to renew the 5-year sublease to the U.S. 

• Force of the University land containing the Mt John satel­
lite tracking station. 

Mt John is still there - it's on Crown land now, protec­
ted by the Labour government. In the last week it's been visited 
by the U.S.A.F.'s overall commander of satellite tracking 
stations who said that protests had a minimal effect and that 
the U.S. military had come to live with them. 

It happened here .... 
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MORE SOLZHENITSYN, HO-HUM 
Alexander seems to have had more coverage in our 

press than Yuri Gagarin (remember him?) It of course 
goes without saying that any news about the USSR is 
bad news. As well as creating problems for detente, 
naughty Alexander has caused problems for the splinter­
ed NZ left. The reaction of the Muscovites is obvious 
enough, and easily understood. The Maoists are prese·n-
ted with somewhat of a problem. They too are Stalinists 
but on the other hand what a golden opportunity to put 
down the "revisionists". Accordingly the Peking 
"People's Daily" has been doing some extra trumpeting 
about "fascist" methods of suppressing of dissidents in 
the USSR but no one is quite sure if THE book will 
appear in Peking or not. The Trotsky'ists tell us that it is 
"imperative that all supporters of human rights and in­
tellectual freedom come to his defence" and that "Sol­
zhenitsyn's rejection of Marxism (the greatest tragedy) 
for which the Stalinists are wholly to blame has added 
fuel to the fire of the enemies of socialism". The anar­
chists traditionally concerned primarily with freedom are 
probably thinking "What else can you expect from a 
country dominated by the State?" and like the Maoists 
are probably quite pleased that problems for detente are 
being created, figuring that the longer the two super­
powers are kept apart, the greater are everyone's chances 
of preserving what little freedom he/she has at the mo­
ment. But all those who oppose the methods of the 
government of the USSR are being reasonably quiet about 
i~after all they would no doubt feel a little uncomfor­
table with bedmates like the CIA and Pastor Wurmbrand. 
A POTTED BIOGRAPHY 

Solzhenitsyn was born in Kislovodsk in the Cau­
casus in December 11 1918. His father had been a phil­
ology student and had fought in the First World War. 
He died six months before Solzhenitsyn was born. He 
was brought up by his mother, a short-hand typist. He 
did well at school and at university and he won a Stalin 
scholarship for post-graduate studies in maths and phys­
ics. He later wrote that maths and physics played "a 
beneficial role in my destiny later on - and on at least 
two occasions saved me from death. I should probably 
not have survived the eight years in camps if I had not, 
as a mathematician, been transferred to a so called 
sharashka where I spent four years; and later in my exile, 
I was allowed to teach mathematics and physics which 
helped to ease my life and made it possible for me to 
write". 

During the War Solzhenitsyn served in the artillery. 
He was decorated twice and at the end of the war was a 
captain. Shortly afterwards he was arrested for criticising 
Stalin in a letter to a friend and was sentenced to eight 
years hard labour. He was released the day Stalin's 
death was made public but was sentenced again to "per­
petual exile". He was unable to write in the camps and 
so composed verse in his mind, much of which he was 
able to remember. While in exile he taught, and wrote in 
secret. "Final\y, by the time I was ~2, this secret author­
ship had begun to wear me down. The heaviest burden 
was the impossibility of getting one's works judged by 
people with literary training. In 1961 I decided to 
emerge and offer "One Day in the Life of Ivan Deniso­
vich". 11 The book was published in the Kruschev years 
during which time Stalin was being de-deified . In 1964 
"The First Circle" was seized. "Cancer Ward" was re­
fused publication. He did his best it seems to keep his 
books from being published in "the West" in case they 
were used for political purposes. In November 1969 he 
was expelled from the Soviet Writers' Union. In 1970 he 
was awarded the Nobel Prize for Literature, and became 
the third (of four) Soviet winners of the Nobel Prize for 
Literature not to be acknowledged by his government. 

SOLZHENITSYN SPEAKS 
Here are some extracts from the address Solzhenit­

syn would have given had he gone to Stockholm to re­
ceive his Nobel Prize. They were published by the Nobel 
Foundation. 

" ... Should art and the artist go their own way, 
or should they constantly bear in mind their duty to 
society and make themselves useful to it, albeit without 
prejudice? ... To my mind, the answer is quite clear, 
though I shall not set about repeating the lines of the 
argument. One of the most brilliant discussions to this 
topic came in another Nobel Prize winner's lecture, that 
of Albert Camus - to whose conclusions I am happy to 
subscribe. In any case, Russian literature has tended 
away from self-admiration and frivolity for decades now. 
Nor am I ashamed to continue in this tradition, to the 
best of my ability. We Russian writers have long had an 
innate belief that a writer is capable of achieving much 
among his people - and that it is his duty to do so. Let 
us not deny the artist's right to express nothing but his 
personal experience and his introspective reflections, to 
ignore everything which happens in the rest of the world. 
Let us not make demands on the artist: but to reproach 
and request him, to call him and entice him to one's 
side, surely these things are permissible. After all, the 
development of his gift is only partially his work: his 
gift is to a major extent something inborn, and together 
with it he receives responsibility to check his own free 
will. Let us concede that the artist owes nothing to any­
one: still, it hurts to find him capable of a retreat 
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into worlds of his own creation or the wastes of subjec­
tive caprice, whereby he leaves the world of reality to 
hirelings, or nonetities, or lunatics. 

"The world is flooded with the brazen assurance 
that might is omnipotent while right is powerless. 

Dostoevsky's "possessed" ... are spreading through 
the world, reaching countries where hitherto people 
could not conceive of such creatures. See how in recent 
years they have hijacked aircraft and seized hostages, 
caused explosions and started fires, signalling thereby 
their resolve to shake and destroy civilisation! 

And they may very well succeed in this aim. Young 
people, at ·an age when the only experience they have is 
sexual, at an age where they have no years of personal 
suffering and personal c·omprehension to draw on, young 
people are enthusiastically repeating the discredited pla­
titudes of our Russian 19th century, and they think 
they've come up with something novel. The inhuman 
degradation of human beings displayed by the Chinese 
Red Guards not long ago has been accepted by the young 
as a splendid example to be followed. The superficiality 
and failure to understand the timeless essence of human 
nature! The naive confidence of these young people who 
don't know life! "We'll chuck out THIS crop of cruel, 
venal, oppressive rulers, and the next lot - that's us! -
we'll be just and understanding, once we've laid aside our 
bombs and guns." But of course they won't. As for the 
people who've lived a bit and who know a thing or two, 
who could argue with these youngsters, many of them 
dare not argue: they try to ingratiate themselves with 
the young - anything so as not to look "conservative" ... 

... Once we have taken up the Word there is no 
evading it afterwards: the writer is not an outside judge 
of his compatriots and contemporaries, but an accompl­
ice in all the evil perpetrated in his country or.by his 
people. If the tanks of his fatherland have bloodied the 
asphalt of another country's capital, those brown stains 
splatter the writer's face forever. If some fateful night a 
trusting friend has been strangled in his sleep the 
writer's hand_s bear the bruises from the rope'. And if his 
yo~ng compatriots blithely proclaim depravity's super­
iority to modest toil, if they succumb to drugs or seize 
hostages, then the stench of it mingles with the writer's 
breath ..... " 

THE SOVIET CASE 
We've heard a lot in the media about the nasty 

R~ssians, so I _think it only fair that something should be 
printed of their side of the story. 

The Socialist Unity Party claim tl:iat "The Gulag 
Archipelago ... " was in the hands of the 
western press six months before being published at "an 
appropriate time" . In this book, he shows once again that 
he is a man of ultra-reactionary views who in his own 
words hates socialism. He sheds tears over the loss of 
Czarism, attempts to whitewash the crimes of Nazism 
perpetrated during the war, and glortfics such views a5 
anti-semitism". 

In the·words of Yevgeny Pozdynakov one time 
information officer at the Soviet Embassy in Wellington, 
Soviet Socialists sec Solzhenitsyn's works as "distorting 
mirrors" to Soviet reality. Pozdynakov is also critical of 

'Solzhenitsyn's support for a Russian general who aided 
the Germans in the Second World War, and accuses him 
of hating the socialist system. 

CAPITALIST PUBLISHERS SWOOP 
Before the book has even appeared here, its 

contents are being misrepresented . In a letter sent to 
book retailers by Collins Publishers (who have acquired 
the English translation rights), the book is described as 
"a ... file on atrocities committed in the detention 
camps between 1918 and 1956 under the rule of LENIN 
and TROTSKY". (Thanks to "Tribune", "Socialist Ac­
tion", "Listener" and the "Press"). 

QUOTE OF THE WEEK 
That's just about all for this week except: 
"Once I was visiting my Aunt Marge. She was 

doing her laundry. She turned to me and said "You 
know, I love this machine much more than I do your 
Uncle Walter" ... John Cage. 

Next week I hope to have a whole page of glorious 
graphics for you. 

- Mike Donaldson. 

My feelings on Solzhenitsyn are that he is an ex­
cellent w:iter, but his politics are shit and his support of 
the ~ussza:1 ~rtho1ox ~hurch is beneath contempt. The 
Soviet Unwn s actions m deporting him are typical of the 
heavy-handed, repressive methods we have come to ex­
pect from that country and deserve universal condem­
nation. A socialist society should be able to handle a mat­
ter of this nature without admitting defeat by kicking the 
pro_bl~m ou~, but then the Soviet Union hasn't been a 
socwhst society for a long time. 

7'!'e _reactionary_ Western press is gleefully 
<;~ampwnmg S?lzhemtsyn and his works, of course. Tlte 
,.'Sydney Mo~nmg Herald" ran lengthy extracts from 
Gulag Arch1pel~go" - it is a powerful(v written indil t­

ment of the Soviet Union's past. Unlike China, there has 
been no Cultu_ral Revolution, and this inability to face 
'.he p~st, pumsh_ those who are guilty, and admit tu mak­
mg mistakes, will w_eigh on the Soviet Union long after 
A
1 

.t:xahnder Solzhenitsyn and his fairweather friends have 
e1 t t e scene. - Ed. 
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Several weeks ago, the Symbionese Liberation 
Army kidnapped Patricia Hearst, daughter of right-wing 
Californian media magnate, Randolph A. Hearst. As we 
go to the press, Hearst's efforts to work out a compro­
mise ransom continue, and F.B.I. agents are searching 
for Donald De Freeze, a black Soledad Prison escaper, 
whom they suspect of being one of the kidnappers. 

The S. L.A. has been denounced by such people as 
Angela Davis, Black Panther Huey Newton and immi­
grant farm workers' organiser Cesar Chavez. Until now, 
however, little has been known or heard of the aims and 
mot1vat1on of the S. L.A. We have therefore reprinted 

SYMBIONESE 
.LIBEKftTION 

a copy of their manifesto, posted recently 1n California, 
with an accompanying letter from an S.L.A. sympathiser. 

ftRMY 
21 February 1974 
1500 Pacific Blvd, 
Venice, California, 90291. 

Enclosed for your review is a copy of the Symb1onese Liberation 
Army's statement defining some of the basic concepts of that 
organization. The S.L.A. has kidnapped the daughter of Randolph 
Hearst and Is holding her until certain demands are met, which at 
this date include distribution of food to poor people in the San 
Francisco area. This dramatic act of the S.L.A. has brought to 
the surface the plight of poor and oppressed people throughout 
the United States. 

It is interesting to note that the Hearsts came to North America 
from Scotland In 1680, one of the original families that stole 
Indian lands in North Carolina and later in M1ssour1. Expropria­
tion of Indian lead and silver mines in Missouri gave the Hearsts 
power to "acquire" Indian lands in the Southwest and to partrc1-
pate in the Mexican-American war of conquest. The Hearst em­
pire expanded to California during the 1800s with the annexing 
of huge land reserves. Hearst's mining enterprises were rampant 
in the Black Hills of Dakota, precipitating and supporting the 
military aggression against the Oglala Sioux Nation. Hearst's 
mInIng interests in the U.S. and South America have contributed 
greatly to the imperialistic behaviour of the United States. 

The Hearst family used their vast control of the press and media 
to precIpItate the Spanish-American war for the "liberation of 
Cuba". In the early 1900s It was the Hearst publications that 
fomented pro-fascist movements in the United States, and later 
it was this same organization that supported Hitler and his Nazi 
party. 

The Hearst organization was instrumental in inciting the Western 
population to incarcerate Japanese-Americans In concentration 
camps during World War II. Hearst newspapers and radio stations 
have continually supported the Vietnam war and the bombing of 
Cambodia. In add1t1on the Hearst system has always supported 
Nixon and his policies. There Is no doubt that Hearst and his 
organIzat1on have had a founding role in the formation of what 
America has become today. 

Please review the enclosed S.L.A. statement of purpose and ask 
yourself who is truly guilty of crimes against the people. 

George C Roberts. 

THE SYMBIONESE FEDERATION & THE SYMBIONESE LIB­
ERATION ARMY 

DECLARATION OF REVOLUTIONARY WAR & THE SYM­
BIONESE PROGRAM. 

AUGUST 21, 1973. 

The Symbionese Federation and the Symbionese Libera­
tion Army Is a united and federated grouping of members of dif­
ferent races and people and socialist political parties of the op­
pressed people of The Fascist United States of America, who 
have under black and minority leadership formed and joined the 
tymbionese Federated Republic and have agreed to struggle to­
gether on behalf of all their people and races and political parties 
interest in the gaining of FREEDOM and SELF DETERMINAT­
ION and INDEPENDENCE for all their people and races. 

The Symbionese Federation is NOT A GOVERNMENT, 
but rather it is a united and federated formation of members of 
different races and people and political parties who have agreed 
to struggle in a UNITED FRONT for the independence and self­
determination of each of their races and people and The Liquid­
ation of the Common Enemy. 

And who by this federated formation represent their 
future and independent pre-governments and nations of their 
people and races. The Symbionese Federation is NOT A PARTY, 
but rather it is a Federation, for its members are made up of 
members of all political parties and organizations and races of all 
the most oppressed people of this fascist nation, thereby forming 
unity and the full representation of the interests of all the 
people. 

The Symbionese Liberation Army is an army of the 
people, and is made up of members of all the people. The S.L.A. 
has no political power or political person over it that dictates 
who will fight and die if needed for the freedom of our people 
and children, but it does not risk their life or fight too for our 
freedom, but rather the S.L.A. is both political and military in 
that in the S.L.A. the army officer, whether female or male, is 
also the political officer and they both are the daughters and sons 
of the people and they both fight as well as speak for the free­
dom of our people and children. 

The Symbionese Federation and the Symbionese Libera­
tion Army is made up of the aged, youth and women and men 
of all races and people. The name Symbionese is taken from the 
word symbiosis and we define its meaning as a body of dis­
similar bodies and organisms living in deep and loving harmony 
and partnership in the best interest of all within the body. 

We of the Symbionese Federation and The S.L.A. define 
ourselves by this name because it states that we are no longer 
willing to allow the enemy of all our people and children to 
murder, oppress and exploit us nor define us by col or and there­
by maintain division among us, but rather have joined together 
under black and minority leadership in behalf of all our different 
races and people to build a better and new world for our children 
and the people's future. We are a United Front and Federated 

Coalition of members from the Asian, Black, Brown, Indian, 
White, Women, Grey and Gay liberation Movements who have 
all come to see and understand that only if we unite and build 
our new world and future will there really be a future for our 
children and people. We of the People and not the ruling capital­
ist class, will build a new world and system. Where there is 
really freedom and a true meaning to justice, and equality for all 
women and men of all races and people, and an end to the murder 
and oppression, exploitation of all people. 

We of the Symb1onese Federation and The S.L.A. are the 
children of all oppressed people, who have decided to redefine 
ourselves as a Symbionese Race and People. Yet, recognizing the 
rich cultures of each and enforcing our rights to existence of our 
many cultures within a united federation of independent and 
sovereign nations, each of them flourishing and protected by its 
own laws and codes of self determination. 

We are of many colours, but yet of one mind, for we all in 
history's time on this earth have become part of each other in 
suffering and in mind, and have agreed that the murder, oppres­
sion and exploitation of our children and people must end now, 
for we all have seen the murder, oppression and exploitation of 
our people for too long under the hand of the same enemy and 
class of people and under the same system. 

Knowing this, the Symbionese Federation and The S.L.A. 
know that our often murderous alienation from each other aids 
and Is one of the fundamental strengths behind the ruling capital­
ist class's ability to murder and oppress us all. By not allowing 
them to define us by col or, and also recognizing that by refusing 
ourselves to also internalize this false division definition, know­
ing that in mind and body we are facing the same enemy and 
that we are all comrades of one people, the murdered and op­
pressed, we are now able to become a united people under the 
Symb1onese Federation and make true the words of our codes of 
unity that TO DIE A RACE, AND BE BORN A NATION, IS TO 
BECOME FREE. 

Therefore, we of the Symbionese Federation and The S. 
L.A. DO NOT under the rights of human beings submit to the 
murder, oppression and exploitation of our children and 
people and do under the rights granted to the people under The 
Declaration of Independence of The United States, do now by 
the rights of our children and people and by Force of Arms and 
with every drop of our blood DECLARE REVOLUTIONARY 
WAR against the Fascist Capitalist Clpss, and all their agents of 
murder, oppression and exploitation. We support by Force of 
Arms the just struggles of all oppressed people for self deter­
mination and independence within the United St,ites and The 
World. And hereby offer to all liberation movements, revolution­
ary workers groups, arrd peoples organizations our total aid and 
support for the struggle for freedom and Justice for all people 
and races. We call upon all revolutionary black and other oppres­
sed people within the Fascist United States to come together and 
join the Symbionese Federation and fight in the forces of the 
Symbionese Liberation Army. 

THE GOALS OF THE SYMB!ONESE 

LIBERATION ARMY 

1. To unite all oppressed people into a fighting force and to 
destroy the system of the capitalist state and all its value 

systems, To create in its place a system and sovereign nations 
that are in the total interest of all its races and people, based on 
the true affirmation of life, love, trust and honesty, freedom 
and equality that is truly for all. 

2. To assure the rights of all people to self determination 
and the rights to build their own nation and government. 

with representatives that have shown through their actions to be 
in the interest of their people. To give the right to all people 
to select and elect their own representatives and governments by 
direct vote. 

3. To ouild a people's federated council, who will be a male 
and female of each People's Council or Sovereign Nation 

of the Symbionese Federation of Nations, who shall be the 
representatives of their nations in the forming of trade pacts 
and unified defense against any external enemy that may attack 
any of the free nations of the federation and to form other aids 
to each other's needs. 

4 . To aid and defend the cultural rights of all the sovereign 
nations of the Symbionese Federation, and to aid each 

nation in the building of educational and other institutions to 
meet and serve this need for its people. 

5. To place the control of all the institutions and industries 
of each nation into the hands of its people. To aid sover­

eign nations of the federation to build nations where work con­
tributes concretely to the full interest and needs of its workers 
and the communal interest of its communities and its people 
and the mutual interest of all within the federation of nations. 

6. To aid and defend the rights of all oppressed people to 
build nations which d,o not institute oppression and ex­

ploitation, but rather does institute the environment of freedom 
and defends that freedom on all levels and for all of the people 
and by any means necessary. ' 

7. To give _back to all people their human and constitutional 
rights, liberty, equality and justice and the right to bear 

arms in the defens·e of these rights. 

8. To create a system where our aged are cared for with res­
pect, love and kindness and aided and encouraged to be-

come assets in their own ways to their nations and to their 
communal community. That the life that moves around them is 
not a frightening and murderous one and where life is not a fear 
but rather one of live and feeling and of unity. ' 

9. To create a system and laws that will neither force 
people into nor force them to stay lnto personal relation­

ships that they do not wish to be in, and to destroy all chains 
instituted by legal and social laws of the capitalist state which 
acts as <l reinforcing system to maintain this form of imprison­
ment. 

10. To create institutions that will aid, reinforce and edu.i;ate 
the growth of our comrade women and aid them in maki 
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12. To destroy the prison system, which the capitalist state 

has used to imprison the oppressed and exploited, and 
thereby destroy the love, unity and hopes of millions of lives and 
families. And to create in its place a system of comradeship and 
that of group unity and education on a communal and revolut­
ionary level within the community, to bring home our daughters 
and sons, and sisters and brothers, fathers and mothers and wel­
come them home with love and a new revolutionary comrade­
ship of unity. 

13. To take control of all state land and that of the capitalist 
class and to give back the land to the people. To form 

laws and codes that safeguard that no person can own the land, 
or sell the land, but rather the nations' people own the land and 
use It for their needs and interest to live. No one can own or sell 
air, the sky, the water, the trees, the birds, the sun, for all of this 
world belongs to the people of this earth. 

14. To take control of all buildings and apartment buildings 
of the capitalist class and fascist government and to totally des­
troy the rent system of exploitation. 

15. To build a federation of nations, who shall formulate 
programs and unions of actions and interests that will 

destroy the capitalist value system and its other anti-human 
institutions and who will be able to do this by meeting all the 
basic needs of all of the people and their nations. For they will 
be able to do this because ea<;h nation will have full control of all 
of its industries and institutions and does not run them for 
profit, but In the full interest of all the people of its nations. 

16. To destroy all forms ~iid institutions of Racism, Sexism, 
Ageism, Capitalism, Fascism, Individualism, Possessive­

ness, Competitiveness and all other such institutions that have 
made and sustained capitalism and the capitalist class system 
that has oppressed and exploited all of the people of our history. 

By this mearis and the mutual aid and unity of each 
nation within The Symbionese Federatio'n, will each nation be 
able to provide to each person and couple and family free of 
cost the five basic needs of life, which are food, health care, 
housing, education an-d clothing, and in this way allowing 
people to be able to find and form new values and new systems 
of relationships and interests based on a new meaning to life 
and love. 

IF THE QUEST FOR FREEDOM IS DEATH 
THEN BY THE DEATH OF THE ENEMY WILL 
BLACK AND OTHER OPPRESSED PEOPLE 
FIND AND REGAIN THEIR FREEDOM 

TO THOSE WHO WOULD BEAR THE HOPES 
AND FUTURE OF OUR PEOPLE LET THE 
VOICE OF THEIR GUNS EXPRESS THE WORDS 
OF FREEDOM. 

UNITY - To strive for and maintain unity in our household, our 
nation and in the Symbionese Federation. 

SELF DETERMINATION - To define ourselves name ourselves, 
speak for ourselves and govern ourselves. ' 

COLLECTIVE WORK AND RESPONSIBILITY - To build and 
maintain our nation and the federation together by 
making our brothers' and sisters' and the Federation's 
problems our problems and solving them together. 

COOPERATIVE PRODUCTION - To build and maintain our 
own economy from our skills, and Jabor resources and to 
ensure ourselves and other nations that we all profit 
equally by our labor. 

PURPOSE - To make as our collective vocation the develop­
ment and liberation of our nation, and all oppressed 
people, in order to restore our people and all oppressed 
people to their traditional greatness and humanity. 

CREATIVITY - To do all we can, as best we can, in order to 
free our nation and defend the federation and constantly 
make It and the earth that we all share more beo••tiful 
and beneficial. 

FAITH -To believe in our unity, our leaders, our teachers, our 
people, and in the righteousness and victory of our 
struggle and the struggle of all oppressed and exploited 
people. 
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in the defining of aul Kantner, Grace Slick and David Freiberg (Jefferson Airplane). Baron von Tollbooth and the Chrome Nun. 
runt Records 0598. 

onships that bring 'Where have all the flowers gone? 
tion_ships, and to ng time passing". 
j bring the children In tbe late 60s the Jefferson Afrplane became a major stylistic influence on the electric music scene. More popular than the "Dead" and 
,ty of th_e community ore gutsy than most. They had a considerable effect in New Zealand. Many people first split their heads open to the sound of Grace Slick's 
-nradeship and in the ocals;and after listening to "After Bathing at Baxters" nothing seeme_d quite the same. _ . . . 
community. Seasons cnange nowever and the "Airplane" seemed to Jose altitude. Never a particularly tight group, the1r records got looser until the 
the capitalist state acks seemed to fall apart in front of your ears. The few high-Jpots such as "Mau-Mau" (from "Blows") were counter balanced by the better 
1d exploited, and or •otten disaster of their Woodstock version of "Volunteers" until with "Long John Silver" the Airplane seemed reduced to the "Abbey 
' millions of lives and O d" syndrome of individuals concentrating on their own tracks, and to hell with the collective. Thus we had the regulation Kantner Space 
Jf comradeship and peras, (only the keys were different) Cassady ignoring his drummer and Kaukonen saving the licks for "Hot Tuna". It's hard to keep on 
-nunal and revolut- eking in a Porsche, the ride's too smooth and you get lazy; all things it seemed were passing. As part of the "Noddy in limousine-land" 
home our daughters enario that Kantner et al had evolved The Airplane started up "Grunt" records and three LPs later the Great American Reality intervened. 
d mothers and wet- fter three critical and financial failures to restore faith, hope and capital, something had to give. There's no Graumans for last year's Rock stars 
tionary comrade- oe anyone know where the "Righteous Bras" are now?) And so ladies and gentlemen, everyone got their shit together and "Baron Yon Toll-

ooth and the Chrome Nun" is the result. 
,at of the capitalist Overall the LP is an improvement on recent efforts in several key areas. Personnel changes have brought ex "Quicksilver" bassist Dave 
:ieople. To form rei rg into the group resulting in the rich vocal lines reminiscent of "Wooden Ships". Cassady's bass is less in evidence and, heresy of heresies, 
can own the land, r rhythm section seems less confused. (In mcmorium Spencer Dryden). 

e own the land and Secondly this is a group LP, not a collection of different individual pre-occupations, the bargain sampler aspect being replaced by a col-
one can own or sell uve approach. 

TI1irdly, Grace Slick sings instead of posing her lyrical entry over the rich timbre of.a gong in "Sketches of China" (the album's master­e sun, for all of this 
lt!ce?) Her savouring of the horny lyrics in "Across the Board" and her backing ham10nies stretching out as light years over the lead in "Flow-
s of Night" remind one forceably that Slick is that rare triad - a stylist, a gut hanger and a technically accomplished musician. The fact that 

partment buildings e effort needed to achieve some effects causes her to harden her tone and sing flat, i.e. "Walking" faults not apparent in "Baxters" or 
and to totally des- rown" are the only flaws in an otherwise superb performance; weleome home Gracie! 

shall formulate 
terests that will 
,er anti-human 
f meeting all the 
:ins. For they will 
ve full control of all 
run them for 

i of its nations. 

>f Racism, Sexism, 
,lism, Possessive­
·utions that have 

Kantner's space operas are at least well crafted this time round and less indulgent. "Your mind has left your body" builds up an aural 
Id which if you allow it will send you drifting in and out of focus (a rare feat for Kantner and I). Greater care has also been taken with the 
x witness the opening bridge m "White boy" where an opening electronic sequence blend into and fades under a piano and acoustic guitar 

nd on into a vocal with a delicate touch on wl)ich mix, and equilisation retains an even timbre. 
In sum, there is no doubt that to a great extent the "Airplane" has delivered the goods. But to what extent? The LP as a whole still has 

rtain weak points: the continual use of repetition of a guitar or vocal riff to end most numbers gets wearying. although various sounds arc 
r essively used to vary the texture. At its best this technique plugs into the autonomic rhythms of the bod:,, and away we go; too often it's 
ust a bit overdone. 

l'inally I begin to wonder how long the Airplane can continue without radical change. Jn their heyday particularly in their treatment of 
ocal lines, and electronic forms, they were miles in front of most. But the "Chrome Nun" LP adds nothing that those classics "Baxters" and 
'Crown" did not contain in embryo form. My Uncle loves the "Glen Miller Band". He has LPs recorded recently in which the band. now com­

d of old musicians, still plays the old standards in the original scores. Glen Miller has been dead 30 years now. The "Airplane" I tear, 
running the same risk. "Chrome Nun" is an elaboration, no more and no less, than what has gone before. If you have never heard the earlier 

ist class system LP lhen"Chrome Nun" will boggle your l1ead. The Airplane do what tllcy do well and sparks tly. For me, however, I feel nostalgia awaiting in 
Dple of our history h ings, as street theatre transmutes ever so gradually into a living museum. 
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The Pointer Sisters. L.P. L34965, Blue Thumb. 
THE POINTER SISTERS , 

llte revival of interest in those crystal closet queens of the Buick gencrallon. the "Andrews Sisters", 1s symptomatic of a growth minter-
1 m female vocal styles, a search as it were for a history . Rock n' Roll, was primarily a male form; there were of course_except10ns such as 

Brenda Lee", or the "Crystals", but apart from such baroques as the "Shangrilas" it was the horny ~oads that go~ t_he b1~ nod, Presley, L~w1s, 
Berry , The list is endless. This however has tended to obscure the earlier periods and styles where artists such as Billie Hobday, cabaret ladies 
like Judy Garland, and big band close harmony vocalists, a la the P.ndrews were top stars: ask your mum for a war-time song and I'll gtve you 
odd tt's a "Vera Lynn" number. . 

Until recently tastes were such that the majority of female vocal styles were ignored as banal, and umv?rthy of_scrutmy_. Probably several 
:asons exist for the surge in pbpularity of these earlier singing styles, the Watergate insec_urity blues, t~e r_ise rn feminist consciousness, but , 

hatever the reasons, singers such as Bette Middler are consciously explonng and renovatmg styles of smgmg that through the maleness of R n R 
fell into disuse. 

The latest in this group of stylists are the "Pointer Sisters", four negresses who present as technically dazzling a tour-de-force as any debut 
rd I've come across 

The LP (named ;he "Pointer Sisters") relates to the large field of black female vocal forms. This is not to say that it is oflimite_d appeal -
everybody is in show business in one form or another. The songs fall into four distinctive categories, Tamla-stax-volt-pop, Gospel, Swmg, and 
Be-bop! and each type is handled with virtuosity. - · · 

The essence of the female vocal as used early by Tarn la was to lay down a simple bass pattern played with ferocity, a simple chord-
ba d scratchy fender lead and keep the whole arrangement tight: the vocal line then consisted of a lead vocal with two to fou1-part backing 
~~~~s riffling behind the ~elodic line: the Supremes par-excellence.Two numbers, "_Yes, We _Can Can", and "Wang Dang Doodle" are handled 

e true TamJa fashion with an Alain Toussant arrangement that leaves you gasping for au. 
Big Bill Broonzy once complained of Ray Charles that "he sings the Blues sanctified". In "River Boulevard", a Mahalia Jackson piano 

intro! d • · • • J b . ea s into a Raelets-type vocal that would warp Big Bill's wings. Towards the end the backing group changes gear ma s1mp e ut im-
: ulately done double time sequence and the drummer steals the show with some of the cleanest and tastiest drumming I've heard recently, 

nm shots, r,,_ ,1:1m and oomph! . . 
If The swing era songs such as "Sugar" and "Old Songs" taps the same lode as Miss M's "Bugle Boy". And as if that's not enough, 1magme 

You will four Sassy's swinging hard and fast and you've got the idea of "Juda". 
takin The final style relates to the musical explosion created by Parker, Davis, Gillespie and others at "Minions" jazz h~use in the late 4~s. _By 
sea g the swing standards and rearranging the chordal structures they created "bop" and what we now call mainstream Jazz. A style of smgmg, 
Th t singing, was developed and in the 50s Lambert Hendricks and Ross took bop classics and scored the instrumental lines and solos for vocals. 
fo ',:~suit even then with the inadequate recording'. was electrifying. The Pointers take the same train and whip u_p a storm. The_ tempo they use 

r loudburst" is faster than I can tap my foot comfortably to: the high, wordless vocal style at times sounds hke a brass _section. . 
naries ~:s then is the Pointer Sisters LP: the group has been attracting major interest on th~ American music scene, recording with such l~m1-
last as Jefferson Airplane" and Garcia and on hearing the LP it is obvious why they are m such demand. The close harmony, the eclectic 

es, and th . ' . 
e superb music make the ensemble umque. . 

,There _is however always a price, and the price for the Pointer Sisters is similar to the difficulty any group _face~, when 11 sets out to,;xplore 
all th!ir~f existing styles rather than developing their own - _namely to avoid becoi:iing emotionally ~land. Consider I know we can ca_n '. for 
n[f th ' auits the Supremes at their early best were highly d1stmcuve; theu sound 1s part of many chi_ldhoods. When the _Pointers do thcu soul 
t e p Ing they are singing a song type not weaving teenage dreams. and what else was Mo town for? Similarly Clara Wards Gospel singers lack 

ointers fle ·bw· . , - . 
Still xi ty but inside their chosen hmits they out-perform our ladies. , , _, _ _ . _ . _. 

rnetod" one of the sadnesses of our generation is that for many, Jazz never penetrated past the lobes, scratchy pressings, comphcatcd 
ngin ie_s, bullshit jacket notes and cocktail phonies Jed us to ignore a potentially fruitful area of musical experience. To hear good Jazz 

g unmaculately recorded with good separation is a timely reminder that at its best jazz zaps as well as swings. 
J.M.R. 

bod~ iutereste(l in r.e.viewil\& {or w~ta -wv!d.J.ea~.n~.& .aci{lress~ tastes & any other deta,i.1,s in the.bQJ\ in tbe .CI\J\t?.~Q9Pl, 
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Jackson Browne - "For Everyman". Asylum Records. I 

In the comparatively short time since its inception, -~, 
the Asylum branch of David Geffen's Elektra corporation ~ 
has acquired a well-deserved reputation for unearthing s,g. ~ 
nificant talents as well as bringing out the best in estab· .-✓, 
I ,shed artists, as the forth~ming albums from Bob Dylan if 
and Joni Mitchell should verify. 

The considerable songwriting abilities of Jackson 
Browne had long been recognised and capitalised upon by 
such artists as Tom Rush and the Nitty Gritty Dirt Band, 
to which he'd once belonged. 

It was not until his signing with the Asylum label, 
however, that his own recording potentialities were fully 
explored. We are indebted to David Geffen's foresight, as 
Jackson Browne's only two albums have been sufficient to 
confirm him as one of the most talented of covtemporary 
singer/songwriters. 

The last few years have witnessed a marked decline 
in the quality of the output of such previous major talents 
as Cat Stevens, Neil Young, Kris Kristofferson, and James 
Taylor (a happy marriage seems the main factor!) Numerous 
pretenders have aspired to assume their vacated thrones, but 
few have worthier credentials than Jackson Browne. 

Songs from Jackson's first album, "Saturate before 
using", such as "Jamaica Say You Will", "Doctor My Eyes", 
and "Rock Me on the Water" have been recorded by arttsts 
ranging from Tom Rush and Linda Ronstadt (both grossly 
under-rated) to the Jackson 5, and such is the esteem ,n 
which his songs are held that I'd hea(d versions of at least 
four of his songs from his new album before it was released 
here. 

As seems common with Asylum, an almost incest· 
uously close group of fine musicians help out on the album .. 
These include appearances from Sneaky Pete Kte,now, from 
Craig Doerge, Lee Sklar and Russ Kunkel of the Section, 
Bonnie Raitt, and from one David Crosby and Jon, Mitchell. 
Excellent slide and acoustic accompaniment is provided on 
each track by David Lindley, With a guest 11st such as this 
little explanation 1s needed for the fine musicianship ap­
parent throughout the album. 

The general mood of Jackson Browne's new album ,s 
reflected in the tranquil cover scene of Jackson s1tt1ng 
serenely in the well-shaded courtyard of a Spanish-styled 
hacienda. A p1ctu re of a man at ease w, th himself and h ,s 
mus,c. 

The album's open,ng track, however, 1s quite a rock 
,ng number. Entitled "Take It Easy", 11 was co-written by 
Glenn Frey of the Eagles, who had a single h,t from 1t. 

For the uninitiated, the Eagles are one of the groups 
of the Asylum stable (or eyrie?) An 1ncred1ble group on­
stage, their albums are well worth a listen. 

Track 11, Side I ,s "Our Lady of the Well", much 
gentler ,n pace and to me the nicest single number on the 
album. 

Intensely personal 1n nature, it also includes some 
pertinent allus,ons to the state of contemporary Amerika . 

"It's a long way that I have come 
across the sand to ft nd 
you here among these people ,n the sun 
where your children w,11 be born 
you'll watch them as they learn 
It's so far the other way this country's gone." 

Another fine track on Side I 1s "I Thought I Was a Child". 
"I thought I was a child 
until you turned and smiled 
I thought I knew where I was born 
until I heard your laughter flow 
and came across the wisdom in your eyest" 

The final track on this side 1s "These Days", a great version 
of which appears on Greg All man's latest album "Laid 
Back". Again, a very personal number: 

"Don't confront me with my failures 
I have not forgotten them!" 

A feature of Jackson's songs 1s that while they are generally 
very introspective and reflective, they avoid the overpower­
ing melancholy of artists such as Leonard Cohen . 

Opening track of Side 2 is anything but introspective. 
Aided by some funky piano from "Rockaday Johnnie", 
"Redneck Friend" really steams along. 

"Honey you shake, I'll rattle, we'll roll on down the 
line 

see 1f we can't get in touch 
with a very close friend of mine". 

My other favourite song on this side would be "The Times 
You've Come". 

"From the time that we've known 
that we each are part of one another 
We've lost as much as we have won 
Still I love the times you've come". 

An interesting fact ,s that before Joining Asylum, Jackson 
had recorded an album for Elektra, who decided not to re 
lease 1t. Jackson concurred in this and even said that try,r l 
to sell rt would be "like going up to someone arrd saying 'I ve 
'I've got this piece of shit. Are you interested in a piece'' ' 

Jackson Browne has certainly come a long way, w1t'1 
this album. Truly an album which should be "For Every 
man". 



do). Come and be stimulated. You will seldom reach similar heights in your lectures. 
Ponder on ~he revolution raging outside the pseudo safe sanctuary of the brothel. Alas· 
the revolution des toys rule and leadership by destroying their symbols. Listen as the' 
royal palace expires. Can the symbols in the Balcony, the symbols able to transfigure a 
gas man to a bishop replace their destroyed counterparts? If power is invested in symbol 
can a revolution's leader be different to the ruler he overthrows? • , 

Attend and participate .. $1 for students (80c for club members). Tickets from St~ 
Ass. offices and D.I.C. March 16th and l 8th-22nd March in your own theatre. The 
Ngaio Marsh Theatre at 8 p.m. Tails and top hats at your. own risk. 

• The photograph shows Stephen Ranford as a - well, a what? - he wears a wig but 
does that make him a judge, or, for that matter, do the cothurni shoes he wears? 

Jean Genet; Translated by Bernard Frechtman.• l 6-22nd March - Ngaio Marsh Theatre. 

The above heading contains all the facts you need to make this March more than 
just another mundane month "The Balcony"is the 1974 orientation play from. the Univer­
sity of C:.nterbury Drama Society - affectionately abbreviated to Drama Soc. Tradition­
ally our annual middle-March production provides the most serious piece of orientation 
entertainment. Serious - not staid or boring. Several months organising and six weeks of 
rehearsal are combining to provide a climax to the '74 Orientation programme: one of 
the most successful yet. You have met people at the sterns; at the dances, in the pubs; 
you have been entertained by films, bands and maybe even lecturers. Take a week's rest, 
then come for further enlightening; a chance to meet more people and of equal import­
ance a chance to meet ideas. 

An orientation play is not aimed only at the serious Drama student or the elite of 
high society. It is presented as entertainment and we expect to entertain; whether you 
are a philosopher, a politician, intellectually inclined, bored or just culturally callous, 
this play will give you something to contemplate about. An audience must think: we 
offer no alternative to this but how hard you think, what interpretations you take away, 
what emotions you feel, whether you laugh or cry ~ these are of your own choosing. 

We have prepared a modern play. A play with current realities and dreams, yet 
realities that arc not real and dreams that arc ages old. 

dramasoc 
Following up a plav of the stature of "The Balcony" rn. 

seem a difficult thing to do, but the Drama Society plans to usi 
Genet's play as a "jumping-off" point for the two other major 
productions of the year, one of which is already in preparation. 
The society wants to offer everyone who's interested in theatri 
the chance to do what they want - and to offer its audiences 
stimulating, provocative theatre. So if you are even mildly keen 
on participating, do join: you'll get a chance to do whatever y 
like best - and if you don't know what you'd like, they can 
show you what's possible. 

For instance, after "The Balcony" there's a series of wo 
shops which will cater for both actors and backstage people. 
The~e are especially designed for those with little or no exper­
ience, and the tutors are experts and specialists in their fields. 
The end result will be a production in the second term, where 
you'll get a chance to put into practice all those new skills. 

Besides the workshops, a series of late-night shows is bei 
planned - another source of val·uable experience i'n all aspects 
theatre . The Society is especially interested in writers, since th 
like to incorporate original material where possible, so all you 
secret scribblers get in touch. . 

Also on the agenda are steins and stirs, and a variety of 
others activities, all of which ne~d PEOPLE to succeed. The 

_half-a.g.m. is coming up very soon, so whether you're an ego­
maniac actor type, or a practical backstage bod, do go along. It 
should be an exciting year. 

Jean Genet is French. His play is international. It spans all nations, all time. Genet 
comes from the underworld. One sees in his play his experiences of life: stealing, 
prostitution, prison, desertion. From these he has accurate and often harsh views of 
people. When coupled with his intelligence and inborn sense of poetry we have one of 
the greatest ofinodern compositions. 

I shan't spoil this play's impact by presenting a substantive and necessarily su~­
jective summary. The messages, the humour, the ideals, the inconsistencies; all can only 
mean something if you yourself find them. A few facts m_ay however be useful. "My play 
was set in a brothel of noble dimensions", Genet once said . A brothel of masquerade; 

If you have a bit of money and time to waste, you couldn't find a better place than Reperto 
Theatre at the moment; "Relatively Speaking" by -a certain Mr Ayckbourn (this wonderful offer lasn 
only till Sat. 16th) is a purely vacuous piece of entertainment, well enough done, which prouoly and 
barefacedly claims, in the programme notes, to have no purpose but to make us laugh. Fairy nough, 
too; except that even in purely funny plays, one can hope for some reality, truth or new experience 
to make the performance worthwhile. But not in "Relatively ·speaking": I can honestly say that I 
came out of Rep. on Saturday as pig ignorant about life and people as I went in ... 

of ritualistic enactments, of dreamed reality, of mirrors - mirrors in which people can 
study their ambitions and adopt them, if only briefly. This brothel is called "The Bal­
cony". Esslin describes the essence of Genet's theatre as "the image of man caught in a 
maze of mirrors, trapped by his own distorted reflections''.. On st.age you will see 
swooping spiders of scaffold structures in a superstructure called a theatre - realistic; 
maybe not, bu·t is life any more so. 

The acting of Peter Bool, Daphne Milburn and John Hendry is competent; they kept the play 
going, and made us laugh when they could, and probably all three would do well enough at the Cou 
The ingenue (shudders at the word) lead, Miss McGavock was rather unfortunate, but she is young 
and may learn yet how to act. All in all, as I generally expect from Rep., the standard is maintained 
against all odds, and the sets are always good. But alas, the air in Rep. is decidedly stale; the 
Society is going the way of all comfortable, established theatre groups. Court, beware! 

I use "Relatively Speaking" only as an excuse to ponder out loud why it is that students 4voia 
Repertory. Something must be strangely amiss, when Rep.'s "Good Woman of Setzuan" (Berthold 
Brecht) - a play and production every bit as good as Varsity Drama Soc. plays, and getting well on 
towards Court standard, and with considerable "student appeal" (yuck!) - played to pitiful houses 
for six of its seven nights. Of course, Rep. asks for this treatment, since it insists on such algae and 
bilge as "Halfway Up a Tree", and "Relatively Speaking": but it would be gratifying to see the effo 
of those few brave souls who try and do good plays rewarded by some varsity support. So what abl).I 
everyone flocking to see Sydney Michaels' "Dylan" when it opens in May?_ 

The cast includes names you may know - Dave Bridges as.a chief of police, John 
Farnsworth as an envoy, Viv Daly as a -madame, Alison Simpson as her assistant. And 
you may see the whore-house madame as a queen - or perhaps a symbol of a revolution, 
a Joan of Arc, evolving from a prostitute. Then again perhaps you will seen only the 
spectacle of s:;ostumes, lights and set, paraded before you: the work of our designer Gavin 
Bishop. We hope you will sec more than that. Consider what our director, Dave Eddy, is 
saying; take away your interpr.etations and argue about them (as Genet would certainly 

Next week's exciting episode; Interview with the Great Proc. 
- lmogen de la Bere. 

Nothing worth seeing roµnd town at the moment 
sol decided to write about a couple of hoary old ·c1as­
s1cs that I saw in a late-night double bill at Sydney's 
arty-farty cinema (showing Andy Warhol's films, if you 
please). 

It's entirely appropriate that we review "Citizen 
Kane" at this time, with all the attention•focussed on 
the Hearst family (see our report in this issue-). "Citi­
zen Kane" was of course based on William Randolph 
Hearst, the original American press magnate, the man 
who gave us the "Yellow Press". I first saw it on Friday 
night T.V. years ago, but coultln't remember it. Orson 
Welles earned a well-justi fled reputation on the strength 
of this film - Welles made the film and starred in it. 
The acting was excellent, the camera work and indeed 
the whole concept was years ahead of its time. ·It re­
traces Kane's life by trying to find the significance of 
his dying word - "Rosebud". We never find out until 
the end that "Rosebud" was in fact the name of a sled 
taken off him as a child when he was taken away from 
his home to start his career. The film closes with a stag­
gering shot of Kane's treasures heaped in crates in his 
incredible home ("Xanadu") and Rosebud the sled 
being burnt by the army .of retainers. The film is a 
masterpiece. See it if ever it comes back or does the 
Film Soc. rounds. 

The other film was .of course "King Kong". The 
complete uncensored "King Kong" complete with 
Kong biting off heads and throwing women out of 
skyscrapers. What more can one say about this epic, this 
step up in Western civilization. Everyone knows the 
story. Superlatives fail me, suffice it to say that it's in­
credible. 

- Ed. 

EVERYTHING FOR SALE 

The first of two films by the Polish director Andrzej 
Wajda which Film Soc. is screening this year, "Everything for 
Sale" is a good example of the possibilities of mm. The 'p lot 
seems simple: a leading actor fails to tum up for filming on Jo­
cation at a Warsaw railway station. Other actors discuss their 
chances of getting his part. The two leading actresses play a 
scene together. In the film they play the wife and mistress of 
the leading actor, parts which tliey also appear to play in real 
Life. When the actor fails to arrive, they leave to look for him. 
The search takes them to a film people's party (no signs of 
stereotype Communist drabness there) his flat, a chair-o-plane 
on the banks of the frozen Wista, a club, and finally, out into 
the countryside. On a country road they see a likely sign of 
the man they are seeking - an absurd\y fe.rmal ·h9u11.uet,,~uch 

as he loved to give, clutched in the anns of a forlorn looking 
country girl. Yes, he had been with her, but he'd abandoned 
her and she was walking back. The women aJ:e returning to 
the city in despair when they hear OIL the car radio that the ac-

to, w" knI<d wh," h, leapt from, m~;"g """ th, preOOU, G Ii ~ 
evening. Changing duection, they drive to the scene of the ac- • 
dd'" I. Noth;"g is t,ft but oomespot, of blood oo th,.oow. 1 ~ Ill\: 

Meetmg after the actor's funeral, his duector and fellow , II·~ 
actors discuss making a film in his honour. The ideas of using ___ ,_,,_,. • 
par,ts of his old films, or of getting an actor to play the part, -
are rejected. It is decided to make a film about the effect the 
actor had on the people around them. 

But what have we just been watching? 
. Wajda embarks on yet another film in a film (his thud?) 

when he begins to tell the actor's story backwards, starting 
with a reconstruction of the scene of his deatJ1. But the sense 
of life, which surmounts individual deaths comes through in a 

' beautiful ending, where a friend of tJ1e act~r's tired of the 
detail§ of scene-setting, breaks free and gallop; with the horses 
in the field beside the railway Line. 

Wajda made "Everything for iiale" as a tribute to his 
friend, the actor Zbigniew Cybulski, who was killed in an acci­
dent at the age of forty. For acquaintances of the duector and 
the actor, and perhaps even for Poles, who would know more 
a~out ~ese me? than we do, there.are layers of meaning in the 
film _wh ich foreigners might miss. Nevertheless, we can ap­
preciate the subtlety with which Wajda tells the same story in 
thr~e different ways and in many _COfllbinations, somet!iin~ 
which can ooly be done with film. However, this intcllcctua.i 
puzzle aspect of the, film, fascinating as it is, only becomes ap­
parent as the Last scene is played - until then the narrative 
holds o.ur thoughts and feelings. In the ending, Wajdz stimu­
lates our mind, as we realise the story telling "tricks" that 
ha".e bee_n played on us; and our emotions, as tl:e living actor, 
racmg w1~ the horses, affirms his joy of living, a feeling and 
an express10n _of fe~ling which the-dead actor wotJlJ have ap­
proved of. This reVJewer left the film full of admiration for 
the skill with which the duector manages tlie synthesis. 

ABOUT FILM SOC. 
The next Film Soc. screening will be "The Switchboard 

Oper~tor", by_the Yugoslav duector Dusan Mak-avejev. Com­
mentmg on tlus film, Makavejev says: "Men live theu Lives 
beautifu!, wild lives quite close to the magnificent ideas and 
progressive truths. My film is dedicated to those interesti~ 
va~e, in-be_tween spaces." Makaejev is famous for his film ~n 
~11helm Reich, the German sexologist, called "W.R.: Myster­
ies of the Organism", which no-one has yet dared to submit 
to th_e New Zealand censor. "The Switchboard Operator" is 
~estncted by the censor to members of film societies only, so 
1f you want to come to this one, you'll have to join. Screenings· 
~re at 7 .30 p.m. every Wednesday and Thursday, Wednesdays 
m the Museum Lecture Theatre in Rolleston Ave and Thurs­
d~ys in A 1, in tl1e new Arts Lecture Block, behi~d the 
Library/Arts !ower at Harn. Yearly subscriptions are $3 _ for 
your money you get a full-length feature film, plus shorts 
every week. ' 

Film Soc. films~ specially imported by the N.Z. 
F.ederation of Film Societies, and will never be shown com­
mercially. Six of this year's films have been restricted by the 
censor to members of film societies only. These include ''The 
Rite", by l111,.'TTlar BergJ!lan, and "Viridinia" by Luis BunueL As 
well as European films, the 197 4 programme includes. films 
i"rom Cuba, India, E1,,ypt and Japan.Three classic fihm will 
also he shown, the major one being D.W. Griffith~s "Buth of 
a Nation". AH foreign language films are subtitled. Guests of 
mcmhers will b t' admitted for 40 cents IF the film is not re­
stricted. You c:m Lecomc a member at any screening. If you 
like films,join Pilm Soc. You can'tlose! 
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