























seased’, ‘eroded” or even
tled”. That apparatus is a
ine network reaching into
iflistration, the law, education, labour
wement, politics and everyday social

n education, the control is
on the hated institution of “Bantu
on”, which sparked off the
o in Soweto in 1976. This is based

Verwoerd’s proposition, stated
e introduced the Bantu Education
Parliament, that there was no
for Africans in the white
inity above the level of certain
of labour; ““If any black child is
gWqught that he will have equal
h whites he.is making a big
ke.”’ Few can suffer from this
sion: the inequalities of the education
sm (free and compulsory only for
B es)are truly staggering, both in terms

8 sources and content.

fitrol of Black Workers

1e gontrol of black workers is highly
seful £iye despite the 1973 wave of strikes
ville arBan and a recent black strike in the
etter ‘mlines. Black unions are as yet
istered (which deprives them of

n al ' protection against employers and
the i§@ollective collection of union dues

outhmely difficult). They are only
Theally tolerated by employers and
yated € @uthorities if associated s parallel
nonel8% within TUCSA which is
uncilidted by compliant white unions.
n in@ther independent unions struggle
ional¥ganisational viability, inter-union

hac!(

rpeville 19

Urban blacks are gradually being
divested of such rights as they possess
while in the ‘iomelands’, dependant black
elites, bureaucracies and vested interests
of all kinds are being established and left
with the rapidly accelerating problems of
resettlement and famine relief. The
‘independant’ homelands are led for the
most part by chiefs who have been
selected by the decolonising power — in
the case of Beda and Transkei after losing
democratic elections.

Can this complex apparatus of control
and  discrimination be partially
dismantled or modified without affecting
the underlying substructure? this is what
is happening in response to escalating
pressures from abroad. The control
system is being streamlined and
modernised and relaxed so as to
incorporate a small minority of urban
blacks within the system as a new labour
aristocracy and middle class. The gap
between privileged insiders and excluded
outsiders is thereby widened. The
deceptive, the gullible, and the wishful
then speak of the approaching death of
apartheid.

Sources

White Man We Only Want To Talk To
You, by Denis Herbstein, Penguin Books
1978.

Apartheid; Visible and Invisible, by
Steven Lukes, “New Statesman”, 19
October 1979.
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The East African Famine

East Africa is suffering under an extremel
currently affected in the countries of Sudan,
Tanzania, Malawi, Zambia and Mozambique. This

ly severe famine 60 million people are
Ethiopia, Djibouti, Somalia, Uganda, Kenya,
is the third time in the last decade

that East Africa has undergone a major food emergency but the situation has never been

TANZANIA

 MOZAVBIQUE
J

Investment Compounds Droughts

The famine has several causes, the
most obvious one being the current
drought which has brought much of
Africa’s agricultural output to a standstill.
Some areas have not had a single drop of
rain for two years. Droughts however, are
not rare, and in the past it has been
common practice for African villagers to
survive periods of food scarcity by storing
surplus food in large granaries during
harvesting. This procedure has been
made virtually impossible over recent
years due to intervention into the

agricultural scene by Western
governments and international
corporations.

In return for investments, grants and
loans, supposedly for the benefit of
Africa’s economy these outside interests
have claimed much of the land which
had always been worked by local tribes
and villagers. Food crops have been
replaced by fields of ‘saleable’ items,
suitable for export. Under this scheme,
crops of cotton and flowers like
carnations flourish in abundance while
local Africans die by the thousands of
starvation.

Refugee Problems

The famine is prolonged and worsened
as continuous streams of homeless people
pour into refugee camps every day. In
January, 80,000 Ethiopians swarmed into
Somalia alone. Most refugrees, especially
those from the North East region are
escaping the war in Eritrea. Although not
officially a country, Eritrea is an area
between Ethiopia and the Red Sea.
Because of its strategic position, directly
along the Suez trade route, Eritrea haS
become something of an economic and
military hot potato to many.

For almost twenty years Eritrea has
been fighting a war of independence
against Ethiopia who illegally claimed it
as a province in 1960. The Eritrean
people founded their own independent
forces, in particular the Eritrean
Liberation Front (ELF) and the People’s
Liberation Forces (EPLF).

Initially, these forces achieved several
small but successful victories over the
Ethopian Army, and in 1974 a group of
independent forces known collectively as
the Dergue defeated Ethiopias Imperial
Regime.

This was followed however by a
massive military campaign launched by
the Ethiopian Army — a campaign that
owed its existence almost entirely to
direct aid which it received from the
Union. Ironically, the USSR

ed the Eritrean rebels in
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worse than that of the present, owing to a series of disasters, both natural and man made.

Refugees and dispilaced persons.
figures from host governments,
December 1980 (UNHCR)

430,000

3-5,000
1,300,000
377.400
3,500

enormous crusade of terror and
devastation. Wounded, starving and
homeless people have been forced to
move from areas where hospitals, schools
and houses have been completely
destroyed by Ethiopian MIG-21 jets
supplied by the Soviet Union.

War Aid From West

The USSR is not the only external
power to escalate the conflict. Cluster
bombs which spray minute needles into
the flesh and cause slow, painful death
are supplied by Israel. Cuba supplies
troops and pilots. On the other side of the
coin, the United States has given $45
million worth-of radar and anti-aircraft
equipment to the Somalian army who in
turn have also had sporadic clashes with
Ethiopia over the Ogaden desert.

The "history of East Africa has a
background of bloodshed, war, economic
exploitation and political greed. And
while the superpowers jostle amongst one
another, the African people themselves
are dying by the thousands, either directly
from the fighting or from starvation.
Refugees continue to arrive at camps and
transit centres where food and medical
supplies partly because so much of their
economic resources are tied up in the new
cash-cropping structure. According to a
Corso spokesman “The needs of refugees
are only integrated into existing
development strategies with difficulty.”

According to “Economist” magazine,
the resources and land needed for food
production are available in East Africa.
what is needed now however is financial
aid and direction.

Famine Now Acute

The United East African Famine
Appeal has resulted from the urgent level
that the famine situation has now
reached. Three separate organisations,
Corso, Christian World Service and the
Catholic Commission for Evangelisation,
Justice and Development have combined
in a largescale attempt to channel
money and resources toward growing
more food for the Africans.

Money donated to the appeal will
initially be used to meet the most urgent
needs of the refugees — food, shelter and
medicine. Following this it will be
directed towards the supply of
agricultural equipment, seeds and tools so
that arable land can be redeveloped for
food production. Long term goals are the
construction of permanent communities
for the refugees, and ultimately a life of
relative peace and self-reliar

Note: A forum on the ¢
African situation is to be
Corso Centre, 206 Barbac
Tuesday, 17th Marchat 8 p

Kerry O’Neill




In 1975 the National Youth
Council of New Zealand published
a report entitled, °‘Aid or
Obstruction: World Vision in the

agency for the US
CIA.

Evanelistic motives are behind many of
WV’s relief schemes which tie aid receipt
to belief in Christian values.

Government and the

Third World.” As a result of the * WV programmes damage the social
publication of that report g fabric of recipi countries by
introducing h.dlvmw sponsorship into

number of questions relating to the
operations of ‘World Vision’ were

collectively structured societies.
World Vision is a multi-million dollar

raised. Several of them remain organisation in New Zealand. It acts as a
unanswered to this dav. conduit Ygr some New Zealand
& Government aid and enjoys tax
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The people of East Africa need your help right now.

The situation is desperate. Millions face starvation and death.
If they are to have any hope of survival and re-building their
shattered lives we must act now. Sympathy is not enough.

A UNITED Appeal

How can | be sure that my gift
will get there?
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and enjoy a high standard of material
comfort. There are arguments for and
against this tye of approach. Suffice to
say, that on the one hand World Vision’s
expenditure on administration seems not
only unnecessary but will not encourage
any breaking away from dependency
psychology or the development of close
personal empathy,

Transnational Aid
As pointed out before,
American organisation imported into
New Zealand. As such WV is
impregnated with the American
philosophy of slick advertising, big deals,
and ma ting the media for
maximum t. World Vision also
competes  against local  aid i
dypment organisations for donat
resources, and personnel,
WV s h‘_\ ally an aid agency,
] ent agency. It sta
groups whe
ClES - WOrk
agua WYV

WV is an

not a

helping

evelopment
the
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World 1
organisation. It
examine the causes of the
ing to alleviate. This
po{oum‘i political implicat
llows WV to form non-c
1 rEpPresssive  govert

band-aid’

World Vision Revisited

repressive regimes are usually responsible
for creating the problems WV claims to
be trying to solve: e.g. the famine in East
Timor was caused by the Indonesian
invasion and the disruptive effect this had
on food production.

WYV Today

The above comments give a
perspective on the structure, operations,
and philosophy of World Vision.

Fundamental questions raised several
years ago remain unanswered in a
satisfactory manner. World Visi
imported agency operating in the same
field as several New Zealand agencies.
World Vision does not examine causes
1 effects but concentrates on emotional
case studie not, to say that World
Vision does do worthwhile work
World Vision is effective in achieving its
n,nlLL[I\u [t is the political and religious
)i f WV’s operations which cause

ar
TFhia i
S. 11118 1S

not

you view World Vision will

your political or religious
In. deciding whether to
\J,pon World Vision look at the facts.

Beyond the glossy brochures and slick
advertising, there are many unanswered
questions,

Colin McFadzean,
General Vice-President
NZUSA

UNIVERSITY CHAPLAIN

PETER DRURY

One of the puzzling problems which
faces all Christians is the division among
their ranks. Why is it that the clear
intention of Jesus, that “we may all be
one” has never been fulfilled. This
problem is not unique to Christianity.

All large organisations both secular and
ecclesiastical, suffer from structural
tensions which can cause serious
divisions. When the gualities of cohesion
and uniformity are stressed above all else
in an organisation, often for the sake of
unity, then that organisation is likely to
become exclusivist and people are
rejected by it. The opposite of this is
equally unsatisfactory however, where no
agreement is possible and conflict of
interests becomes intolerable. A
proliferation of organisations with similar
intentions results; a situation counter-
productive to the goals of such
organisations.

The unity of Christendom is a hard
question to answer, and besides the
tension that I have referred to seemingly
inherent in all humanly derived
organisations, there is also a personal
dimension. How open can we be to the
as and influences of other people and
groups? The more exclusive the attitudes

minds’ or put in another way, a desire t0
be enriched by views contrary to one’s
own. It is a relatively easy task to become
friends with semeone who one considers
to be attractive and intellectually
compatible. To agree with another
person’s point of view is often the best
way to make friends with that person but
in the long term a stable relationship will
involve a two way exchange of views,
Besides the mental aspects of relating
there is physical appeal or lack of it as
well. Many refuse to listen and appreciate
another person’s viewpoint, simply
because of appearance and manner of
speech etc. In many ways, I don’t blame
sang members seeking to form their owa.
society as they are only accepted as
people by their own kind. Much of the
rejection they receive is based on their
being so different from other people in
appearance and manner, which further

compounds the alienation they
experience.
The question about unity among *

people, whether it be christian unity or
otherwise, is primarily of how well we get
on mm those we do not like or agree

with, If we only appreciate people we like
and listen to their views, then we (00
are part of the cause of disunity

Drury
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Is life worth living?

At the University Bookshop we have

addressed ourselves to -this and

other momentus questions in our

book! selection,

Learnin astimes —
Fsycﬁology, Astrology,

Religions, Health.

Relaxing entertainment — Novels,

Science Fiction and Fantasy,
Thrillers.

\\. ,
N
N \

T.A,
Tarot,

Special Interests — Sport, Crafts,
Gardening, Cookery,

Photography, Art.

Of course we don’t have all theA@E™ " ¥,
books published on every subject’ _
but we guarantee you’ll be surprised A
at how many we do have in our
general stock.

dream

fime jazz

Canta has two free tickets to give away to the Old and New Dreams
concert in-Christchurch, Tuesday, March 24. We will give these tickets
to the first person who comes into the Canta office on March 17 and

can answer the following question

N
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What was the first 5/4 Jazz song to sell over one million copies?

Four extremely eminent American
musicians are ‘due to make two
appearances in New Zealand later this
month. They are the renown Jazz
quartet, Old and New Dreams. Each
member of the group is a former associate
of the great Ornette Colman who was
resonsible for revitalising Jazz at the
beginning of the 1960’s.

It has been said that .Colman’s
revolutionary concepts freed modern Jazz
of its restrictions. Tenor Saxophonist
Dewey Redman, Bassist Charlie Haden,
Drummer  Eddie  Blackwell and
Trumpeter Don Cherry are attempting

There are also strong hints of Afro-
Caribbean styles in the drumming of Mr
Blackwell. Indeed, the group ventures
into many different cultures of music, but
with a very unique and distinctive group
sound.

One lesson that unmistakably comes
across in the group’s work is the
compatibility of freedom and swing. Each
member is an absolute master of his
chosen instrument and is capable of
extracting near the ultimate from it
during any performance. The testimony
to this is the number of rage reviews that
the group has had across America.

“Having Don Cherry live upstairs from us for the last four years we’ve
absorbed a lot we thought was worth paying attention to” . . . Tina

Weymouth, Talking Heads.

to take Colman’s radical sound. even
further into the realms of inventive
improvisation.

Old and New Dreams have won many
awards, adding to their popular acclaim.
These include several for best Jazz Album
of the year in 1979 for “Old and New
Dreams”, For all you Jazz freaks out
there who might want to go and have a
listen, the group records for E.C.M. This
is a Jazz label distributed by Warner
Brothers.

One important component of that
sound is the ethnic influence from" a
variety of third world cultures. Don
Cherry’s wide travels have given him the
opportunity to introduce instruments,
melodies and rhythms from Asia and
Africa as well as from Northern Europe.

All of these men are also highly
envolved in other musical projects. We
are fortunate that Old and New Dreams
combines again to make its strong
statements and begin new adventures
into the relatively unexplored realms of
musical feeling and expression.

The only Christchurch performance
will be held at the Repertory Theatre on
Tuesday, March 24. This will provide a
rare opportunity to hear four of the most
inventive forces in contemporary Jazz.
The only other New Zealand show is
destined for Auckland. The music will
certainly be performed like you’ve never
heard Jazz played before. ;

L]

R. H. Henderson

M— MUCHMORE ASSOCIATES ﬁment

DRUMS

DON CHERRY  DEWEY REDMAN

ED BLACKWELL CHARLIE

Repertory Theatre ChCh, Tues March 24
8.30 pm Student Price $11 per ticket.
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Stanley Kubrick
Westend Theatre

r‘h’ﬁ

“The Shining” is the 11th film by the
highly talented director, Stanley Kubrick.
He holds a unique position in film making
demanding absolute control over his films
from their preproduction planning to
release. His previous films include 2001 A
Space Odyssey, A Clockwork Orange and
Barry Lyndon. These have provided some
of the most interesting images seen on
film and “The Shining” is no exception.
Kubrick’s creativity, his director of
photography, John Alcott and the
awesome sets have combined to produce
another epic.

The story is loosely based on Stephen
King’s novel, “The Shining.” Jack
Torrance (Jack Nicholson) is a frustrated
writer with an alcoholic past. He is
employed as caretaker of the Overlook
Hotel, during the winter months when
snow cuts it off from civilization. Qver
wintering with him are his wife Wendy
(Shelley Duvall) and, their son Danny
(Danny Lloyd). Danny has a psychic
sensitivity called “shining” which can
show him traces of the past, present and
future. He has reservations about going
to the hotel and is warned about its past
by the hotel's cook Hallrohann who

shares Danny’s “shining.”

ReeVi EW®

In Kubrick's Reflected Glory

Once the family settle into their
isolated environment Danny starts to see
visions of the hotel’s past and the
murderous conclusion to their stay,
symbolically shown as a torrent of blood
pouring from an elevator door. Jack
becomes increasingly unhinged
interacting with the hotel’s ghostly
apparations both chilling and beautiful.
His interactions with the ghosts.
eventually lead him to go after his family
with an axe to “correct” them for the
trouble they have caused him.

Kubrick insists that he was interested
in “The Shining” as an ingenious example
of the ghost-story genre but he admits to
deeper implications in the story. “There’s
something inherently wrong with the
human personality,” he says. “There’s an
evil side to it”, This evil is portrayed by
Jack Nicholson. He is one of Kubrick’s
best “monsters”, laced with insanity
apparent even when applying for the job
as caretaker. Like an alien who's been
given a book on English etiquette, he
smiles through the interview delivering
perfect replies. When his employer tells
him of a previous caretaker, Grady who
apparently succumed to the isolation
(cabin fever) and murdered his wife and

two daughters, Jack smiles, “No problem
here. The isolation will help my writing.”

Whether Jack’s insanity is caused by
the hotel acting on a primed mind or just
the effects of clogged frustration and
isolation his metamorphosis  is
astounding. Although he seems to
devolve grunting and gurgling like one of
the apes in 2001, he articulates his
frustration to his wife with frightening
urgency. The frustration of someone
unable to achieve and its effect on the
family unit is more terrifying than bloody
visions and laughing corpses.

Grady, the previous caretaker appears
as-a ghostly butler and parallels Jack’s
inevitable downfall (or rise?) in the hotel.
He is magnificently played by Philip Store
(Alex’s father in “A Clockwork Orange”)
as a loathsome character ipitomizing
weakness in the human character. Does
evil only manifest itself in weak minds?
The timelessness of evil and its comic
origins are themes explored in the film,
giving an insight into Kubrick’s sense of
humour,

The hotel used in “The Shining” must
be one of the biggest sets in movie history.
Built in the EMI studios in England it is a
maze of corridors and rooms with a huge

The Shining: Another

The public image of the horror movie

has, in recent years, been severely
damaged by the release of works
relentlessly exploiting the hackneyed
plots of demonic possession, or the insect
takeover. Cinematic exercises in terror
have become ninety minute packages of
tedium, The midnight horror flicks have

for a long time failed to produjce the
uncontrollable scream, the cold sweat, the
masochistic delight of experiencing
genuine fear. And now Kubrick’s The
Shining. The publicity machine promises
the jaded seeker of vicarious terror a
nirvana of bowel contracting horror. It is
a promise that is only partially fulfilled.

Kubrick is a filmic craftsman. His
manipulation of the audience is carefully
premeditated. Claustrophobic close-ups of
the three central characters create an
empathetic feeling of imprisonment
within the action of the film. Nicholson’s
manic eyes engulf frame after frame —
there is no apparent escape from his fixed
stare, his threatening grin, his obsessive
gestures, The same degree of exposure is
given to Shelley Duvall, the terrorised
wife and mother — the effect however, is
not as strong. She remains throughout
the film a typecast scream-queen, lacking
the individuality to make her a truly
memorable character. The child, *Doc”;,
with his ability to “shine”, is used by the
director as a vehicle for much of the

stereotypical horror in the movie. As the
camera moves in on the boy’s face, his
eyes wide with visions of terror, the
audience is taken'into the world if his
extra sight — a world largely of horror
movie cliches. There are torrents of
blood, mutilated bodies, semi-decomposed
corpses — standard horror-movie fare,
presented within a plot that 1s largely
predictable. The viewer knows at the
outset of the film that Nicholson will
become the axe-welding murder; the
ordering of events leads towards an
inevitable climax of the victim - chase -
escape sequence.

And yet the film also bears Kubrick’s
own personal stamp. His insistent use of
music, his suggestion of impending
violence through the predominance of the
colour red in the sets, his creation of an
atmosphere of hostile isolation within the
hotel, his inexorable build-up of tension,
and intimation of an unavoidable
unleashing of murderous energy — these
are all products of the director’s artistry.
One of the most memorable of the

central lounge where Jack’s sanity
deteroriates as he types his masterpiece .
Kubrick built the set with a new camera
stabilizer called a stedicam in mind. By
absorbing the movements of the human
body it enables ultra smooth tracking
shots  to be made without the use of
conventional cranes and dollies thus
enabling greater fludity of movement.
The viewer is placed in the middle of the
action much more than was previously
possible in films.

“The Shining” has been described as an
epic “horror” movie. Unfortunately
“horror” has become synonymous with
“scary” in today’s cinema. “The Shining”
is not a scary film, its terror is more in the
disintegration of the human personality
than metaphysical menaces which typify
today’s “horror” films.

Alfred Hitchcock once said “There’s
nothing terrifying in a bang, only in the
anticipation of it.” “The Shining” has no
bang but the anticipation is enough to
realise you’re not with the Von Trapp
family in “The Sound of Music.”

Simon D. Pollard

Reflection

symbolic sequences is the concentrated
close-camera tracking of the boy’s tricycle
tour of the labyrinthine hotel corridors,
the rhythmical aural image of the wheels
drumming on wood, and being silenced
by carpet, conveying the sense of a
situation moving beyond the control of
human logic.

But ultimately, Kubrick’s skill is
overshadowed by the power of
Nicholson’s character — it is his portrayal
of the insane caretaker that dominates
the film. While the director has injected
his work with his own individual artistry,
his heavy reliance upon the performance
of one actor, the use of a predictable plot,
and the repetition of familiar horror
images, culminate in the failure to create
a unique cinematic experience of fear.
The Shining is a traditional horror movie
Kubrick’s abdication from the role of
the forcefully innovative director is the
film’s major disappointment.

Jay Louisson

_ Last  year  Christchurch  was
nnundated with overseas bands, the
concert scene had never looked better, it
was the year of The Cure, Police, XTC,
Rory Gallagher, B52’s, Boomtown Rats,
Mi-Sex and the Ramones. To follow it up
this year we have had next to nothing
with the promise of very little to come.
The touring bands seem to be going to
Auckland and Wellington and then
getting out quick and the reason of course
IS money, you know, the stuff promoters
drool over,
_ It seems that the cost of transporting
lighting and  sound equipment,

particularly when most bands bring two
or three large trailers on tour (and then
there are the difficulties of individual
artists like Willie Nelson who brings his
whole family with him), added to the
realisation that slightly larger audiences
inhabit  Wellington = means  that
Christchurch is being left in the dark.

In a lot of cases promoters just aren’t
sure what sort of reaction to expect.
Hence the number of acts cancelled in
New Zealand due to poor ticket sales
response here, especially when there is no
shortage of gigs available in Australia.

Record sales are not always an

Missing the Gigs

accurate guide. For instance, the Cure
were not a particularly well known act'
before coming here, and left an overnight
SuCcess,

There are of course other aspects that
must be considered, one is availability.
Not all rock stars spend weeks on end
lying around getting drunk, most of them
are on very tight schedules and cannot

always do widespread tours. Another

problem is venues, the Town Hall holds
about three thousand and this is just not
enough for the larger acts and QEII can

* only be used during summer.

Christchurch  does have some

advantages with an international airport
and a Town Hall that Dave Brubeck
recently described as the best hall he has
played in anywhere in the world. So
although in the immediate future there
doesn’t appear to be any improvement
surely one of the big Auckland promoters
will work out a way of bringing the bands
back, probably by jumping up the ticket
prices.

In the meantime you could always fly
up to Wellington if you have a spare
hundred dollars.

John Ryan




In Any Sort Of Condition

New Zealand has full-time poets. One of them, Bruce Bisset, was in
Christchurch to read his poetry during Orientation. (Bisset has published
two books of poetry, ‘Beginnings’, and ‘Explorations and other Poems’.)
CANTA took the oportunity to talk to him about his poetry, and his life

as a poet.

What kind of work did you do before becoming a
full-time poet?

Oh, various odds and sods. I was a journalist for
about five years, mainly on the Auckland Star, and

* a little paper further up north. For about 18 months

I ran the Headquarters Rock Cafe in Auckland,
which was a sort of co-operative cafe nightclub.
Very crazy, completely off the wall. And I've been
raving round with this sort of poetry for the last
three years, fulltime since December 1979,

Why did you become a full-time poet in 1979?

That was when ‘Beginnings’ came out. So the
minute | had that, I just hit the road with it, and I've
been full-time ever since,

Why did you make the decision then to be a full-time
poet?

Ah well. T mean a poet’s what I am. Um . . . so
everything before then was working up to that
stage, of living off my writing, of being a full-time
writer, which turned out to be poetry, which is the
thing that I'm strongest at, if you like. I started
performing about three years ago, and gradually
worked myself into the situation where I was ready
to’do it on a full-time basis, and had the money
together to put the book out. I did most of the work
myself of course. So I had to put up a bit of money
todoit.

You’re hasically a poet now, but do you, like other
full-time writers, have to flog off articles to
newspapers and magazines to make a living?

No I don’t write articles for magazines etc., but
possibly that’s something I might get into. I've been
a journalist, and [ don’t want to be one again. I
didn’t go into it as a eareer in the first place. It was
simply a job which involved writing. Having been
involved in it for the length of time that I was, I
discovered that it was having exactly the opposite
effect on my writing that I hoped it would. I mean I
hoped it would spark and create the creative side a
little more. In fact it was stunting it. Talk to any
journalist, especially any ex-journalist, and they will
tell you exactly the same thing, It’'s a waste of time

If you are at all creative with words its the last job
you want.

What made you a poet, a writer, in the first place?
What made me one? I am one! I mean it's quite
simple.

When did you start writing?
Oh well eversince . . .

Can you remember your first ever poem?

Ah . . . no. I can remember one in form one, that
got a very good resonse from the teacher, but that’s
about it. [ can’t remember anything before that. I
wasn’t a child prodigy by any means. English is
always been a thing that I've been good at. It’s just a
natural subject to me, like falling off a log. I mean I
didn’t study it or anything. I was always over
the road drinking beer at a mate’s place, or smoking
a joint in the toilets or something like that when
English lessons were on.

What is your poetry about? What’s it trying to
do?

Now we're getting on to the better questions.
Most of these questions are horrible. [ mean people
either say what do you write about, where do you
get your fucking inspiration from, or . .. I should
really develop pat answers for them, in fact [ do. I
just can't be bothered rattling those off for you.

Basically I'm just trying to hit people on the head,
and say are you at home, have you listened to this
lately, what do you think about it. | write mainly
about people, people’s attitudes, the way we look at
the world, or the way we don't. It's a very
schizophrenic sort of existence, becuse on the one
hand you have to be in the middle of everything
that’s going on around you, just taking it all in, and
at the same time you have to be on the outside and
looking at it, so that you are constantly jumping
backwards and forwards between these two. basic
states of being. I just try to reflect other people
through myself, or through my works. That's what
it’s all about.

righto

Peter Glausiuss at the Bank of

New Zealand is always willing to talk
to you about your financial problems.
He knows it’s tough for a student to
make ends meet these days. If you've
got a special financial problem call into
our campus office and arrange a time
for a chat

You'll find an understanding attitude
backed by solid, practical help and

. Bank of

Your money ma

ampu

advice. You might be surprised at just
how much we can do for you. Advice is
free at the Bank of New Zealand. So, if
there's a financial problem worrying
you talk it over with us,

We'll do our best to help.

Ask for Peter Glausiuss

Canterbury University Branch
Phone: 488-666

New Zealand

Here when you need us - on campus ..
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How do you feel about being a full-time poet, and
having to sell yourself all the times, either by doing
readings, or selling your books. It strikes me that
it’s a degrading experience, in that you’re always
having to sell yourself, is it?

No, I don’t regard it as a degrading experience at

all. Well, perhaps to a very small extent. I meanit’sa
necessary thing . . . the essential thing is that I'm
doing what I want to do, and I'm making a living out
of it. Now if I have to do certain things which I
don’t always completely like in order to keep doing
that thing, to keep working at it, and to keep making
a living out of it, then Il do these things.
Without too much thought. At the same time I
have very strict lines for myself. I dislike
compromise, fairly intensely. I always tend to avoid
compromise in my work and in the way I present it .
.. It’s a difficult subject.
I regard myself basically as a purist, in an artistic
sense. If I could 1 wouldn’t publish it, possibly I
wouldn’t publish at all. Certainly I would give my
books away. They’re two bucks at the moment,
that’s cheap, that’s becuse I do it myself. It’s part of
the reason I do it myself. The other part is that I
want to do it, because I want it to be totally my
product. But at the same time, you have to be . . .
well I donm’t write poems because an audience
demands a certain thing.

You get demands from certain audiences, just
from people in general. They want to hear certain
things, they want you to tell them certain things.
For instance, in the pub situation, all the audience
wants is a laugh, So it’s very hard to do softer stuff,
to do serious stuff. You can drop in one or two, but
basically, they just want to be entertained. So you
get pressure of demands from that audience when
you're doing pub work, which I do. You feel that the
audience is demanding that you write more of this
material. I'm not prepared to do that. I write because
I want to write. If I have material that will go down
in that particular situation, I'll use’it. If not I won't. I
mean you've got to have a pretty large sort of
variety.

Basically you've got to be able to rave anywhere,
anytime to any sort of crowd, in any sort of
condition. So you’ve got to have that material there.
To that extent it’s a compromise because you're
doing something that fits in with where the crowds

Bruce Bisset

are, with what they’re doing. You couldn’t stand up
and do a nice little soft thing about a tree or
something to a lot of pissed varsity students. Cos
you'd get crucified, and that’s pointless.

I'm certainly not going to compromise when it
comes to writing the stuff. Just because that’s what
people want to hear, ’m not going to produce it. If |
happen to have things which they like, and will go
over at the time, then I'll do them, but otherwise no.

Do you find contact with other writers and artists
important?
No. Next question.

You’re one of three full-time poets in New
Zealand?
Yes, three or four. There’s Hunt, McCormack,

Murchison too.

‘What do you think of those other poets?

That’s a dangerous question. Perhaps you ask
them what they think of me . . . alright, very briefly.

Sam (Hunt) has done a lot of work, broken a lot of
ground. Poetry as a performed art is still virtually
dead. It's starting to revive, and it was really Hunt to
a large extent who pulled the thing out. He i
responsible for a lot of that revival. I'd be doing this
anyway, whether he’d done it or not. It’s just that
he’s already been round and done the thing, broken
some ground. Which is nice for guys like me coming
around next. It makes it a little bit easier, perhaps. |
still think it’s fucking hard, but he has at least
cracked a few walls. ;

McCormack . . . well basically he's a comedian, in
his performance anyway. And I think he should call
himself such. I like some of his words but . . . that’s
all 'm going to say on that.

How long will you be a poet for? In five years time
will you still be doing readings, trying to sell your
books?

Probably, if I'm not dead.

Anybody interested in reading Bruce Bisset's
poetry, can obtain copies of his two books by writing
to Box 9310, Courtenay Place, Wellington. They
retail at $2.50 or can be purchased from him af
$2.00 each.
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§helley Common Room, Wednesday,
Bth, 7.00 p.m.

All welcome. Discussing this year’s
fthcoming events, election of officers

Fire Can Kill

it may be your life that is lost.

Make sure that you know certain
lings about your lecture blocks, labs,
fidass, Hostels, etc. Where is the nearest

EARM? — the nearest EXIST? — the
parcst EXTINGUISHER or HOSE?
Ever‘ if you know where the

ktinguisher is, could you use it?

The Safety Committee offers you the
liance to use one on a real fire,

(HERE

,chology Car Park

ilerhouse Yard

gehind the High Tension Laboratory

WHERE & WHEN

Psychololgy Car Park, Monday 23
March at2 p.m,

Boilerhouse Yard, Tuesday 24 March
at10.15a.m.

Behind the High Tension Laboratory,
Tuesday, 24 March at 2 p.m.

Students’ Union, Thursday, 26 March
atoa.m.
P 1t will be 20 minutes well spent — you
might be able to save a life — even your
own, :

Rowing

Want to join in the fun at Easter
Fourney come Rowing.

Everybody welcome.

All grades catered for Men and
Women, large and very small:

Canterbury Rowing Clubhouse, Kerrs

MReach, Saturday morning, 10.00.

Enquiries: Phone Chris at 595-937..

THIS THURSDAY

Film Night
The Marathon Man
Starring Dustin Hoffman & Fur
Bar Opens at 7.00

Movie Starts at 8.00
NZ.S.C.

Group

1981: A year that may shape our
future.

The meeting will focus on a broad
spectrum of issues that must be faced and
acted on in 1981.

IGuest Speaker: Rob Steven
[Place: International Room.
Time: 7.30 p.m.—10p.m. 18th of March.

Progressive Students’

Student

Christian
Movement I 7
Lunchhour meeting on “World

Religions”.

Part I of a two-part series.

When? Thursday, 19 March.

Where? Chaplain’s Office, upstairs at
Stud Ass.

Easter Tournament
Athletics

Anyone interested in competing phone
Richard Sprott 558-431 for details. You
don’t have to run for Varsity.

Cross Country

AGM on March 30 in Student Union
Building. Details of club on notice board.

iGeography Students — Welcome to 1981

The Noble Troops Society
"Suppnrt it!

is your faculty's social club

H.Q. Room 203 Geog Staff Block

Tuesday 17th

For those who enjoyed Janice Gray
and her band on the nite of the Black Out
Party during Orientation, she will be
returning for one hour 12,30 p.m. L.C.R
or Amphitheatre if fine.

Wednesday 18th
Two more stalls selling
discounted prices to students.

goods at

Friday 20th

The K.A. Disco returns to the Lower
Common Room from 8 p.m. — 1 a.m., so
grab a friend and dance and drink the nite
away. Admission $1.00

Sunday 22nd
Sunday Movies Ngaio Marsh Theatre.

“Leadbelly” and *“The Sorfg Remains the
Same.”

The violent life and unpleasant
character of Black folk-singer Huddie
Ledbetter are made palatable in
“Leadbelly”, a 1976 film which
concentrates on the indomitable spirit
which enabled his music to flower in spite
of his personal troubles. He is presented
as a good-natured man who is unaware of
the social forces that cause his difficulties.
This film received a favourable critical
response and is enhanced by Bruce
Surtees’ photography and Hi Tide
Harris’s renditions of the songs.

The other half of this programme is
“The Song Remains the Same”, a
satisfying film featuring Led Zeppelin at
the height of their powers. While such
films tend to consist of a mixture of
unsatisfactory camera shots of the
performers and long audience shots, this
one is an exception. Although the music
is occasionally enhanced by cinematic
flights of fancy, for the most part it is a
straightforward celluloid record of the
band performing some of their better
known songs, including “Black Dog”,
“Since I've Been Loving You”, “Dazed
and Confused”, “Stairway to Heaven”
and “Whole Lotta Love™,

Saturday 21th

“Extremes”

The Ballroom of the Student
Building.

Non-students $10.00, students $7.00.

Union

“Extremes” is a performance, involving
people concerned with self expression.

This means that there will be
performances not only by performers and
musicins, but also by artists and
designers.

Some emphasis is being placed on
clothing design, both as an expression by
designer, and also the wearer. These
people presenting clothes in the show are
all designers producing individual designs
developed and executed by them. Some of
the names that will be appearing relating
to clothing design are: Robert Gormack,
Stephen Turner, Borries, Piro, Silx and
Zagato, Hair is being included as an
expressive design element, with some
extreme creations by Rob Doyle from the
Ritz.

Many artists are involved, producing
visual material to be projected during the
show. Among them are: Gary Ireland,
Gail Wright, Lindsay Dawber, Robin
Neate, Nicky Smith, Brian McMillian,
Paul Johns, Peter Scrivener and John
Lyon.

“Old Dennis”, ex “Vapour and the
Trails” and “Comics”, will be providing
entertainment, and they will play on after
the show. Also performing are, Drama
Society with a little “Alice in
Wonderland”, a dance troupe, Andrew
Thompson with several songs, Mark Di
Somma’s biting satire, Lyn Waldergrave,
and two short films created for this show.

Obviously, with a show as
comprehensive as this, the audience is
going to get thirsty, so refreshments will
be provided, inclusive in the ticket price.

Tickets are available from the Students’
Association booking office, or
participating shops. Information may be
obtained by phoning 555-441.

Sunday 22nd
Jazz Club Upper Common Room
members welcome.

— NEW

i [SaYela®
iL'mon Varsity!=

The University Rugby Club, now in its
98th year, is one of the oldest clubs
W€stablished .on campus. The club’s
Principle aim is to provide students with
sthe opportunity to play rugby.
§ Varsity rugby forms a unique part of
the Canterbury rugby scene, traditionally
Playing a 15 man team game, that
hlghhohts speed, individual skills, ball
imovement and team commitment. It is
because  of this enterprising and
Buccessful approach to the game that not
@nly is the ed with
#Epresentative | it is also the
Bnly club in Christchurch area to
two teams in the
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1980 was a highly successful year, with

B¥arsity ‘A’  winning  the Senior

competition. The team contained many
well-known names such as All Blacks
John Black and K. Keane. However this
year the team will rely on its up and
coming players, who include Gary Barkle
(Junior All Black), Dale Atkins and Vic
Simpson (both N.Z. Colts) and Adrian
Muir (Canterbury B), as well as
established players such as Canterbury

representative Randall Scott.
Varsity ‘B’ while not being as
successful as the ‘A’ team, in 1980,

typified the varsity approach to the game
and were rewarded by being named the
most sportsmanlike and enterprising
the competition.

1 spite of such high powered front line
lub caters for

eam

inations t
of all ages and at

e

serious. Each year new age gr

oup players,
Under 18, 19, 20 are especially welcomed.

Our age group teams are some of the
most successful in Christchurch, a fact
that can be partly attributed to the fine
coaching techniques used by the club’s
experienced coaches. All players
interested in playing this year should iook
at the notice board in the Students’ Union
for information on trials etc., or better
still turn up ready for training at the Ilam
fields — 6 pm., Mondays and
Wednesdays.

The Varsity club is not only renowned
for its fine playing :cmrd but also because
it is a fairly social club. Numerous
functions are held throughout the year,
while every Saturday evening an
match club’ gathering is held in

Students’ Union.

For a successful and enjgyable year of
rugby become involved on campus with
the Varsity Rugby Club.

Sports Council

On the 10.3.81. the Committee of
Sports Council met, to consider the
appointment of the Sports Officer for
1981 following the res ition of Anna
Wickham. As a result “raser was
elected, to represent Sports Council on
Exec

Under Sports Council constitution
objections may be raised over this
appointment by six affiliated sports clubs.

Easter Tournament

If you are interested in participaﬁ"g in one of the
gnost important student s
'\cu. tact one of
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Gtaga University

April 17-20

Sports involved: Cricket 2 Volleyball
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