
























Community 73 

eontinuation of last week's article on Community 73. 

is is the list of local organisers of Community 73, which should 
veappeared in last.week's CANT A: 

ECKENHAM: Rev. J. Taggart, 234 Colombo St. Ph. 327-577 
ISHOPDALE: Mrs. B. Bilborough, 68 Twyford St. Ph. 597-673 
URNSIDE: Rev. D. Glenny, 237 Clyde Rd. 
ASHMERE : Mr. B. K. Williams, 71a Cracroft Tee. Ph. 327-736 
HCHCENTRAL: Mr. A. Currie, 197 Kilmore St. Ph. 72-45.8 
ALLINGTON : Mrs. L. Carmichael, 65 Dallington Tee. Ph. 82-354 
URWOOD/DALLINGTON: Mr. M. O'Conner, 8 Strathfield Ave., Ph. 857-323 
ENDALTON: Mrs. L. W. Walshaw, 18 Coldstream Court. Ph. 515-428 
ALSWELL: Mrs. S. Richards, 488 Halswell Rd. Ph. HSL. 7067 
AREWOOD : Mrs. M. Poulson, 360 Johns Rd. Ph. 597-435 
INWOOD: Mrs. A. Marshall, 260 Woodha.m Rd. Ph. 893-274 
AIREHAU: Rev. B. Harkness, 28 Patrick St. Ph. 859-777 
OUNT PLEASANT: Rev. N. T. Creighton, 45 Major Hornbrook Rd. Ph. 63-923 
EW BRIGHTON: Rev. J. Barker, 36. Howe St. Ph. 889-118 
EDWOOD : Mrs. C. Eggleston, 67 Prestons Rd. Ph. 527-994 

RICCARTON UPPER: Mr. A. Pratt, 9 Ryland Ave. • 
RICCARTON LOWER: Mrs. C. Crawford, 5 Titoki St. Ph. 45-740 
T. ALBANS: Mrs. B. F. Simmons, 43 Somme St. Ph. 559-033 

ST.ANDREWS HILL: Mrs. H. Snowden, 51 St. Andrews Hill Rd. Ph. 843-433 
HIRLEY: Mr. M. Lawrence, 6 Cargill Place. Ph. 859-680 

SUMNER: Mrs. K. Thompson, 50 Taylors Mistake Rd. Ph. SUM 6045 
ALTHAM: Mrs. R. Phelan, 19 Bunyan St. Ph. 75-083 
OOLSTON: Mrs. G. Barton, 39 Bass St. Ph. 40-874 

BELFAST: Mr . W. G. Brown, 853 Main North Rd. Ph. BEL 8951 

There will also be groups at Christchurch College, Open Door Aldersgate 
and some with Mrs. Te Puke Watson, 214a Worcester St. Ph. 74-888 ' 

As you can see, some areas, notably Addington Aranui Hoon Hay Hornby 
erivale, Opawa, Papanui, Richmond, Sockburn, Spreydo~, are not v~ry ' 

adequately covered. If interested in being a local convenor in one of these 
eas please contact Rev. J. Williamson, Ph. 66-169, (Sec. regional organisers 

committee). 

A MESSAGE TO MS BARTLETT 

An interesting item has come to CANTA's 
notice recently, a letter bearing the head of -!~:!:: ~ociety for the promotion of community 

be standards', dated the third of April. 
,the It begins: Dear Member, (which in itself 

is erotic), CONFIDENTIAL - S.O.S. FOR 

l
·ngly IMMEDIATE ACTION "LAST TANGO IN 

PARIS". 
iiningt The controversial erotic Marlon Brando 

film .. ... artistic merit outweighs the 
~:theii indecency (say some papers) ..... here 
·urvival. are extracts from articles . . . .. blah blah 

d's 
ed 

1es 
its 
eir 

blah .. . . . 
The sum of the letter is to inform the 

~em_bers 9f what a crass and dirty film this 
11, with full frontal female nudity and the 
meaty bum of Brando as he stumbles into a 
Tango competition drunk. Included in the 
letter are graphic descriptions of the action 
~n film, "extraordinary scenes of masturba­
tion, sodomy and four-letter words begin-
ning with "f" and "c" .... . 

Presumably all this illustration is to shall 
we say 'arouse' the members. The lett:r 
glide~ down to the nuts of the situation a 
ce'.tain lady does "exhort all members t~ 
wrt • d' • 1 e in 1v1dual letters as soon as possible 
~eque5ling the banning of this film (BUT' 
LEASE DONOT MENTION OUR SOC­

~~l'!''S _NAME IN ANY WAY) to: (a list of 
1gn1taries). _ 

~ow what sort of society is this? 
Yet dxhortions t~ write to the famous people 

th 
O not mention the Society it is for 

e pro • ' motion of community standards 
M ~n almighty paradox it seems Patric.ia 
faite~rtlett, ~~tional Secretary, luthor of 
in . ng pet1t1ons, butt of many jokes 

spirer of a cookbook ' 
y0~~\1 must, or did,.respect your bravery. 
Your? t for wha~ Y<;>~ think is right and 
You 

1
~stes are as ind1v1dually valid as mine. 

assured ~d up to ~II the crap flung at you, 

V 
BUT in your_nghteousness. 

7' . aren't th:~~~~de~syao
1
u
10
r sodcietty awa~? Whhy 

-. IOciety fro . we o mention t e 
1 fronn wh· m whi~h their standards sprung, 

t~ ingthi /fh the b1~sed information concern­
R 1 1 m was circulated? 

the f~l:e~ber_ (as you say) a country gets -
rennen,bs its citizens permit! But also 

er a • • by th . . citizen who writes protest letters 
she d~~nst1g~tion of another is a I iar if he/ 

And sr;ot identify that other. 
Eng lish G~ember, as one example, the 

OATS ne hund a~dmoth~r who travel led some 
!his film ;eh~odd miles to London to see 
11not er· r was bored. Blatant sexuality 
away pro ic b_ut factual. Hiding New Zealand 
blinci'intofecting our country into a little 
gent niat~ erant hole, will not permit intelli­
to work re advancement or the knowledge 

out your own standards. 

S 1·1 
EQUIPMENT 

All the leading sk~bums 
go to Anton Coberger at 

OSCAR A. COBERGER 
15 CRANMER SQUAii 

"""'9 '74-646 

A COBERG 

.... ,~c.e... .. 

We spedalse II . . . 
Graduation Portraits • 
Wedding Photography 
Group _Photography 

25% disc;:ount off 
sitting f~. only on 

portraits. 

Standish & Preece 
Pllofographen 

244 High St., ChCh.. 
Phone 30-816 

We con supply our own 
Grod"°tion Gowns. 

1 MAY 1973 MUSOC ALL MALE 
LUNCH CONCERT 

I had been looking forward to the concert 
mainly because there was to be flute music. 
But, to my dismay, there was none because 
~he flutist did not come. 1here were at least 
30 people who were not however to be 
disappointed by the other ~rtists listed. 

A string duet opened the concert with 
i:ony Walton on violin and Phillip Jane on 
v10la. They played a series of short but 
entertaining pieces. It's not possible to list 
or mention any of their selections simply 
because this reporter could not hear the title 
of the pieces. Perhaps they could just have 
played one or two longer numbers. In the 
short numbers, the listener seemed to be left 
with the feeling that he did not receive the 
full value of the artists' music. 

Following was a very good performance 
by (?ave Smith on guitar. He played three 
class1c_al n~mbers with ease and alacrity. 
The ftrst piece was the Prelude Suite in D 
Mi~or by Robert De Vise, a French composer. 
This was a short self-contained piece for 
~itar. In his second number he did Sara­
bande in B minor by Bach. This selection 
complemented the first. It seemed to contain 
a b!t of the Baroque music used in Europe 
durtn~ the 16th an9 17th centuries. Thirdly, 
the Ctno Preludes tn E minor composed by 
Heitor Villa-Lobos was played. As Dave 
play~~. it w~s s~mething like listening to the 
~raz1l1an guitarist Laurindo Almeida. The 
listener could hear the artist striving for 
fullness of tone and expression. In this work 
Dave blended the modern and classical guitar 
musical forms that appeals to lovers of both 
types of music. 

Finally, an impressive performance on 
piano was given by Martin Lamb. He played 

• Chopin's Ballade in A Flat Major in rich and 
melodious tones. 

The Ballade is a suggestive narrative said 
to have been inspired by (but certainly not 
being literal_ interpretations of) Polish poems 
by Mickiewicz. The narraHve"contained bold 
musical statements and its effect was one of 
accumulation of new material. The entire 
piece was unified by the balance of similari­
ties and contrast in the music texture 
The musical story that Martin Lamb set out 
to tell was told very successfully. 

All in all, the concert was well performed 
even though it was a bit short. It is hoped 
that there will be more concerts such as this. 

T.T. 

' 

LABOUR CLUB 

Nine people from the University Labour 
Club were present for all or part of the 57th 
Annual Labour Party Conference held in 
Wellington from 7th to 10th May. 

This year youth made up a large propor­
tion of the total number of delegates. If they 
did not appear as the radical dissidents of 
last year it was probably because of the 
broad consensus of opinion at Conference on 
many issues. This was reflected in the wide 
variety of remits that were passed including: 

lowering the age of majority to 18. 
no racial criteria for immigration. 
prohibition of all advertising of alcohol 

. and cigarettes. 
abolition of School Certificate. 
removal of restraints on contraceptive 
advice and supply. 
N.Z. membership of U.N. Committee on 
Apartheid. 
abolition of censorship for persons over 
18 
and a reaffirmation of '71 Conference 
decision that homosexual acts between 
consenting adults be not an offence. 
If some good remits were passed, there 

were other fields in which Conference was 
disappointing, including international affairs , 
drugs, abortion, and constitutional change. 
Further education "in the principles of 
Co-operation and Socialism" would lead to a 
more enlightened attitude on these issues. 
There is obviously a need for such things as 
study groups, seminars and regional confer­
ences if we are to achieve radical changes 
rather than piecemeal reforms. 

VICKI BUCK 

JONS FOODBAR 
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CANT A 11, 28 May 1973 

Records Reviewed 
Hi there boys and girls, in fact anyone who is interested enough in music 

to have a gink at this page and even read the print. For, on this page is a 
number, even sometimes a great number, of the latest recordings reviewed 
for your interest; perfectly gauged to upset your budget. 

Now many may think this is a waste of time, space and effort. Well, in 
truth, it is not. There has indeed been a policy attributed to this page, not 
obscured -but rather implied, evident in the very records which have been and 
will be reviewed. 

With all but a few exceptions, this page has featured recordings, most of 
wh ich have never even been heard of. Why 's that? Why, because they've 
never hit the 3ZM top twenty. If they don't get there, they don't, for the 
most part , get radio time. Without radio plugging, they are a waste of window 
space at your local friendly record dealers. 

THE GLORY OF THE 
HARPSICHORD 
Rafael Puyana 
Philips Records . 
Marketed in N.Z. by Phonogram 

The harpsichord was developed in its 
most rudimentary form around 1400 com­
bining the principles of the well-established 
plucked string instrument and the keyboard 
(in use on th·e organ) . As a solo and ensemble 
instrument it was most prominent c. 1500-
1800. It came to be treated as somewhat of 
an anachronism, subsiding under a growing 
interest in the developing modern piano. 
About 1900, however, it was revived for new 
works and the authentic performance of old 
works. 

On this collection are some of the beauti­
ful, gentle pieces produced for the very 
distinctive harpsichord, excellently perform­
ed by Rafael Puyana (and Genoveva Galvez 
on second harpsichord in Soler's 'Concerto 
in G for . two harpsichords') . The works 
range over nearly three centuries, exhibiting 
the sensitivity of seven relatively obscure 
composers throughout Europe. 

Worth note is the first piece, 'Fandango 
in D Minor' by Antonio Soler. He was a 
Spanish friar, composer of church music, 
incidental music to plays, and not so serious 
pieces such as the Fandango, being a Spanish 
dance in triple time, probably originating 
stylistically in South America. The Fandango 
is free of the piousness so often associated 
with music, especially harpsichord, at that 
time. 

Other composers performed are C. P. E. 
Bach (5th child of J. S. Bach and his father's . 
pupil), Louis Couperin, D. Scarlatti, Freix­
anet, G. P. Telemann and John Bull. All 
show the capacity of the harpsichord for 
expression as a solo instrument in the works 
of varied mood and style. 

Cover notes give a brief history of the 
world during the time of the compositions. 
A world of change with philosophers, scien­
tists, and statesmen of a new age trying to 
free themselves of empire domination and 
authoritative rule of the Papacy, the age of 
enlightenment which laid the foundation for 
the modern world . 

This new consciousness was continued 
into the world of music, with the breaking 
away from the strict polyphonic concept of 
music which had dominated the previous 
centuries. 

During the Age of Reason, graciousness 
and . innocence prevailed. It was captured 
in the harpsichord music, soon to be over­
shadowed by the more powerful sound of 

the piano e forte, the music of a new indus­
trial age. 

'The Glory of the Harpsichord' may strike 
as a somewhat romantic title for an L.P., but 

glorious it was. 

CREEDANCE GOLD 
Creedance Clearwater Revival 
Fantasy Records 
Released through Festival 

I guess you've never heard of this group 
or the record before. A group of four 
nutty guys who got out of Vietnam in the 
late sixties and were told now is the time to 
get married, get a good job. 

But they'd been sort of fooling acound 
in 'nam with guitars and things, so decided 
they'd try it in the music world, presenting 
a new sort' of sound. 

Remember .them? Far out party music 
when you should have been swotting for 
School Certificate? 

On Creedance Gold that feeling of youth, 
exhiliration, innocence and vitality are re­
captured. 

All the hottest numbers are on it, includ­
i~g an unabridged 'Heard it Through the 
Grapevine' for 11 minutes. 

It's really nice, well pressed, good for 
parties, and Festival are selling them like 
hotcakes. , 

THE BEST OF B. B. KING 
B. B. King 
Probe Records 
Distributed by E.M.I. Records 

It begins with a bang, 'Humming-bird' by 
Leon Russell. Accompanying B. B. King's 
gravelly voice, so smooth and gentle at the 
same time, are some of the greats in blues 
and soul with Russell on piano conducting 
while King plays guitar. 

Well, for anyone who knows either of 
these two, you. could expect a pretty good 
song. It was cut in 1970, didn't go far, but 
well deserves to be on the collection of 'his 
best' . And B. B. King would make' good 
listening at his worst. 

• A man who _needs no introduction if you 
know much about Black blues. 

Combining the talents of many (Duster 
Bennet, the great harp man; Klaus Voorman , 
who seems to play with everybody; Sammy 
Freeman on drums; Clydie King on vocals -
to name _a few - King pulls his tricks. 

Sometimes disappointments crop up; 
songs foreshortened, the rasping voice of 

. Now there are quite a f~w ~e~y good a_rtists and groups being _consignedt 
this sorry category, we think 1t 1s a shame. We told the record distributors 0 

our sorrow, they agreed, explaining the discs for distribution. must in 
1
~ 

main, be chosen for guaranteed commercial success. With such a small 'rnark:·-••n••-­
in New Zealand, _th~ incredible variety ava_ilable in_ larger countries cannot ~ 
presented. The d1stnbutors do, however, include 1n releases some very go· 
people, unheard of, but brilliant. . 

One of the few places these artists may gain wider popular note is intl 
Student Press, so we agreed to take them. The agreement is of rnutui' 
benefit, it gives students a chance to break loose from the common grou~ 
to turn onto something new, indjvidualistic and rare. •, 

So herein, a lot of them. Take note of the latest in classical composeri 
blues, soul, bands and other fine releases. 

But very few people you've already heard, hear·and hear about. 

an awful Illinois woman on 'Cook County 
Jail Introduction' where the band played in 
September 1970 (fortunately only :37 long) 
and not altogether perfect sound mixing 
occasionally. 

There is some good blues humour in it. 
"Bought you a new car, you said you want a 
Cadillac. I bought you a ten dollar dinner, 
you said 'thanks for the snack' " being an 
example. 

But overall, urban funky blues prevail. 
Not the kind to make you cry, just feel sort 
of sorry . Try 'Why I sing the Blues' for the 
black troubles as they get and make a blues 
man. 

Most songs were recorded in 1970 and 
mid '71, so that makes them pretty old. 

But its a new release in New Zealand, a 
good collection of music. 

THEY CALL ME MUDDY WATERS 
(it would be obvious whose recording 
this is) 
Chess Records • 
Released by Phonogram Records 

The release of this latest from Muddy 
Waters coincided perfectly with his recent 
visit to the country. At the concert itself 
the cover was flashed around, even taken 
backstage to the great man of Chicago blues 
after his performance for autographing. 

On this time-spanning record, som!) of 
Muddy's very earliest music (with a magni­
ficent small group ·he had assembled for 

I 

some truly innovative work in the 
'50s) is relea~ed for the first time w 
additionno Muddy's discography. The1e 
'Howling Wolf' and 'They call me Moo 

Waters', both stamped with his power1 

raw-forced, rhythmic tension . 
Following these are examples of 

maturing 'classic' fully electrified Chi 
blues ensemble. With electric guitars, a~• 
fi~d harmonica, bass, acoustic piano 
drums placed in perfect balance, them 
meshes into perfectly precise human m 
inery . . The music is rigorously discipli 
with contradictory, astounding, rela xed! 
flow. 

Finally, a group of songs from thd 
'60s, a further development of this cla~ 
approach and instrumentation are inclull 
They each exemplify Muddy'~ adaptabilii 
within the structure of his own typi!: 
music, to modern expansions in rhyttf 
and-blues. 

For anyone who's followed the cour~ 
modern music, especially in the blues f 
(which has, of course, contributed greatly 
most areas anyway), .these 12 recordingsr 
fascinating. Muddy has worked with some 
the (now) greatest names in U.S. and Briti 
blues, his fierce declamat~ry Delta style! 
spread and further evolved by many ot 
musos. 

The dominant figure -in the musical,1 
exciting Chicago of the 1940s, the Cl\ 

known as the birthplace of modern blu 
and virtually everything else that has fol 
lowed, Muddy is worth a good look. 

You can find the building blockstowar~ 
so many trends inside this album. 

f J Now Zoaland Stud,nt, Art, Counc;I 

JNE~""M,th, 

!fi Caledonian Hall, Saturday, June 2nd 
$1.50 . Students $1 
On a farewell tour of N.Z. before departing 

J 
for a campus tour of Britain. 

/;' Foatu,., now Spacofa,m Rhythm S,ot;on. 
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AHARISHNU ORCHESTRA 
irds of Fire' 
BS SBP474078 
eleased by Phonogram 

I wasn't prepared to like it, I'm not 
ally into the Indian thing and the orches-
's name and a cover poem called Revela-
n and with capitals everywhere made me 
ort. Side one track titles like . Sapphire 
ullets of pure love and celestial terrestrial 
mmuters stoked a bit of interest. I always 
agined myself as some sort of inter.galactic 
engis Kh,1n and these words had the right 
rt of ring to them. The orchestra, guitar, 
ss, percussion, violin, keyboards and moog · 
ked like yer average freak band so I set 

ings in motion and what do I get - a crash 
cymbals and I'm ready for the whole hare 
ishna bit but, shit on it, came racy guitar 
d all so I turned up the back speakers and 
ve it the chance to blast my bias to hell. 
d blast it did, I mean this thing is really 

232" 023 JOAN 
WIATRADING 

~HATf~ftt~ 

heavy, pretty little arrangements with really 
intricate rhythms and a real mean bass, has 
this thing ever got guts! First off is 'Birds of 
Fire' and it really goes together bringing a lot 
of power into the cranium with pretty sharp 
variations on a sequence. And the Miles 
Davis classic, Miles beyond which just taunts 
you with a bit of the old universal power 
and truth routine again, whisps it away then 
throws it back just a bit more revealed. ·1 
'think I better try and stop describing separ­
ate tracks because this is beginning to sound 
a bit bullshitty and the whole thing fits 
together really well anyway. 

I am beginning to wonder (midway 
through Orie World) about the orchestra bit, 
as far as I can see this bit of pomposity 
means the music is arranged and not the 
haphazard jamming type thing that normally 
occurs; it sort of scares me that these guys 
can actually organize this music. The whole 
thing is just so total, guitarist and violin 
sword dancing each other through super fast 

This lleeks Pick: . 
JOAN ARMA'FRADING 

WHATEVER'S FOR US 
Joan Armatrading 
Cube Records Productions 
Released by Phonogram Records 

Somewhere between Elton John and 
Nina Simone, a 21 year old girl living in 
Britain, named Joan Armatrading, recorded 
her voice. 

With a distinctly individual yet familiar 
tone she belts out, gently or harsh as fitting, 
the songs combining the talents of herself as 
composer and Pam Nestor as lyricist. A 
splendid team. 

The two are from Jamaica, coming to 
England in . . . Joan '58 and Pam '61. 
Joan exchanged her mother's old pram for 
her first guitar shortly after leaving school. 
Piano followed, she now u·ses both for com­
positions-and plays both on the record. 

Musically, the albu.m contains a vast 
variety of contrasts. Slow tempos, as in 'My 
Family' (of all the world's people) using 
only piano with a slow, definite Elton John'y 

rhythms into the ethos with the base and 
percussion helping us get there too and the 
moog keyboard bit, sometimes it's just there 
as filling and other times it points the way. 
Side 2 is again getting a bit bogged down 
third time round but just as I wrote that 
the whole world collapsed and they grabbed 
my head again, it seems like they're making 
both sidet keeping the conscious occupied 
following some really interesting violin and 
twangy guitar and also priming the sub­
conscious for a new blast. 

This really is a great record and not like 
• anything I ever heard before, like one of the 
guys sai.d (with due circums\ance) 'one of 
the most SIGNIFICANTrecordsoftheyear'. 
I like guts and freedom and these guys have 
got it along with racy zappy togetherness. 
Sure of it, grovels a bit, but give this thing a 
bit of -volume and it will respond and with a 
disposition like mine (God forbid) you will 
be communing with the ethos through most 
of it; 

Cheshire 

introduction, gradually including only har­
monium, acoustic guitar and bass. Then over 
to, for example, 'Head of the Table' using 
heavy percussion, fast yet restrained, trying 
to bust open but disciplined. 

Morally, the lyrical lessons are low-key. 
No attacks on confusion, just a gentle push 
to be yourself, then get out and enjoy that 
life; cut the crap in short. 

Favorite could be 'Alice' with reference 
to Wonderland fantasised livelihood of self­
delusions. With the largest · collection of 
instruments including vibes, the music mists 
and turns in perfect interpretation of Pam's 
words. 

The two girls know each other well, their 
personal harmony transferred onto this 
music. 

For a strong female singer who interprets 
near-lullabyes with the same conviction as 
pretty tough blues, I isten to Joan Arma­
trading. An unknown in this country who 
really deserves to go far. 

BOB BROWN HI-FI SOUND Ltd. 
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STB 
STB ANNOUNCES THE FIRST PART OF ITS PROGRAMME OF CONCESSION FLIGHTS AND TRAVEL SCHEMES FOR THE REMAINDER OF 

1973 AND EARLY 1974. THIS PROGRAMME INCLUDES TOURS TO:-

PEOPLES REPUBLIC OF CHINA 

A SELECTED GROUP OF 25 STUDENTS HAVE BEEN INVITED TO TOUR CHINA DURING JULY FOR A PERIOD OF THREE WEEKS. PRICE 
OF THE TOUR IS $825* WHICH INCLUDES A CONTRIBUTION TO THE INTERNAL COSTS WITHIN CHINA. 

THE TOUR COMMENCES ON 1 JULY CONCLUDING 23 JULY FOLLOWING VISITS TO CANTON, SHANGHAI, NANKING, PEKING AND 
TIENTSIN . THE DELEGATION WILL BE SELECTED FOLLOWING PERSONAL INTERVIEWS WITH ALL APPLICATIONS BY A SELECTION 
COMMITTEE. ALL INTERESTED STUDENTS ARE URGED TO APPLY AND NZUSA HAS UNDERTAKEN TO ENSURE NO STUDENT IS EXCLU­
DED FROM THE DELEGATION ON THE GROUNDS OF LACK OF FUNDS TO /MMED/ATEL Y PAY THE FARE. 

AUSTRALIA 

STB HAS FLIGHTS DEPARTING TO AUSTRALIA IN AUGUST AT A RETURN FARE OF $136 WITH RETURN TRAVEL HAVING TO BE 
COMPLETED ON AN INDIVIDUAL BASIS PRIOR TO 31 MARCH 1974. 

FLIGHTS DEPART: 
AUCKLAND/SYDNEY 
CHRISTCHURCH/SYDNEY 
AUCKLAND/SYDNEY 
AUCKLAND/BRISBANE 

12 AUGUST 
18 AUGUST 
19 AUGUST 
19 AUGUST 

RETURN TRAVEL CAN BE FROM EITHER MELBOURNE, SYDNEY OR BRISBANE (AL THOUGH A SMALL ADDITIONAL CHARGE WILL BE 
MADE FOR RETURN TRAVEL FROM ANY CITY OTHER THAN THE POINTS OF DESTINATION). 

NEW CALEDONIA 

AN AFFINITY GROUP FLIGHT, COSTING $140* RETURN, DEPARTS AUCKLAND FOR NOUMEA ON 11 AUGUST RETURNING 25 AUGUST. 

UNITED STATES OF AMERICA 

A GROUP FLIGHT DEPARTS AUCKLAND FOR SAN FRANCISCO ON 26 NOVEMBER RETURNING TO AUCKLAND IN TWO GROUPS, ONE 
ARR IVING BACK ON 7 FEBRUARY AND THE OTHER ON 22 FEBRUARY. STB HAS APPROVAL TO MAKE AVAILABLE A LIMITED NUMBER 
OF J-1US VISAS (WHICH ENTITLES THE HOLDER TO WORK IN THE USA). PRICE OF THE RETURN TRAVEL INCLUDING ORIENTATION 
COURSES IN NEW ZEALAND AND USA, PLUS AIRPORT TAXES ETC. IS $482. 

SINGAPORE/MALAYSIA AND THAILAND 

~0Ht;y0:T<::;?Jt~~~NT~:i~:vEi~ i~~~r;usJ~~~~i~w:~~\S~~c~~ ~~~~i~R ~~~~~~t~~tt/Al~ ~~!~~~~f!c~~~t. ' 
DATION, SIGHT.SEEING AND SOME MEALS IS $612* WHICH IS LESS THAN A NORMAL RETURN ECONOMY AIRFARE TO SINGAPORE 

FROM NEW ZEALAND. 

DETAILS OF OTHER SCHEMES TO: 

NEW CALEDONIA 

UNITED STATES OF AMERICA 

CANADA 

JAPAN 

AUSTRALIA 

FIJI ETC. 

WILL BE RELEASED SHORTLY. WATCH THIS ~EWSPAPER AND NOTICE BOAR~S FOR DETAILS. 

for further in rma 10 · 

FOR FURTHER INFORMATION, APPLICATION FORMS OR ANY OTHER TRAVEL ADVICE SEE ALISON GRANT STB'S TRAVEL ADVISER 
ON CANTERBURY CAMPUS. STB OFFICES ARE 1N BOTH THE TOWN AND ILAM STUDENTS' ASSOCIATION BUILDINGS OR YOU CAN RING 
ALISON AT 60-762 or 487-069. • -

REMEMBER IF YOU WANT TO TRAVEL ANYWHERE (OR ALMOST ANYWHERE) SEE STB. WE ATTEMPT TO GET YOU THERE CHEAPER 
THAN ANYONE ELSE. 

(*APPROXIMATE FARE ONLY, FINAL FIGURE WILL BE ADVISED WHEN CONFIRMED). 
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