


























Th,z Farmyard 
incloo,,outdoor r2.1~aurant 
and ta ttaway.1 Phone 63-656 

a,H,t, quarku.r , cnr oKforcJ brracct ~­
ancJ mon~r~ar , , n.%. 
A Paris,an Cafe type seu,ng ,n the heart of tn,) _city r,.: 1 

[;,;~,- t.,_1~ :.;11!' ::t'1ri 10•1•,~nlor'-;1 wor.~,11,;~-l:,"\'an: or the ,· 1~ ,·,.,, ffi~' 
cosy int,mat11 mea ,ns,,e , y u ,., ~•- ,~--
10 a m .• 8 p m. datly e"cept Sunda, s & Public 
Holidays. 

• open sandwiches 
• mixed salads 
• apple crumble 
O exclusively vegetarian dishes 
• organic depending on supply 
• reasonable prices 

ruv~_,,z:;:,.Jt',-,,n nATURAl FOODS 

Welcome to 

CAM PUS CORNER 
DAIRY 

open ? days a week 
• . ·Hours: Monday-Friday 

7.30am-7.30pm 
Sunday & Public Holidays 

8am-6pm 

for fruit, veges, groceries, and 
goodies 

2 Roundtree St. 

10% .iisctJunt to Students 
-- take your I.D. card. 

• CRUMPETS 
• 1PASTED SANDWICHES 
• PIZZAS ETC 

PLUS A FULL RANGE OF 
DRINKS & DESSERTS 

- Hours -

, Mon to Thurs from 8 p.m. 
Fri from 6 p.m. 
Sat from 7.30 p.m. 
Sun from 11.30 a.m. till . 

750 -~St 

the mousetrap 
FOR THE BEST IN USED RECORDS 

TOP PRICES PRICES PAID 

WE NEED GOOD USED: 

ROCK, JAZZ, NEW WAVE, 
& CLASSICAL RECORDS. 

MON -THURS 10.30 to 5.30 • FRI 10.30 to 9.00 

43 BEA LEY AVE (CARL TON CORNER) Tele:61737_ 
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Women's Soccer 
The Canterbury Women's Soccer team 

had an outstanding Winter Tournamen~. ' 
Results are generally wh~t a team. 1s 
judged upon and five wms. from five 
games with 18 goals for and none ag~mst 
is a fairly convincing record, especially 
considering that there was only one shot 
at our goal. Add to this the fact that eight 
of the team made the NZU Probables vs 
Possibles match and seven wre selected 
for the NZU team, which beat a 
Wellington XI by 1-0. 
NZUTeam 

The magnificant seven were: unruffled 
keeper Paula McCrostie, collected a~d 
attacking defenders Karen Jacobs, Jackie 
Peacey and Elodie Meijer, midfield 
general {cna captain) Alice Docherty and 
skilled strikers Wendy Johnston and Sue 
Grey. Lynn Holland, Canterbury {and 
Possibles) captain, who made such an 
outstanding job of leading the team, was 
left out of the NZU side in one of only 
two errors in an otherwise excellent piece 
of team selection {the other was the 
replacement of Wendy Johnston with a 
utility forward in the NZU game). 

Good Organisation 
Mention must also be made of Lois 

Wiberg, Stephanie Gibb, ~o~ise Bradley, 
Julie Hills and Angela F1tzs1mmon who 
formed an integral part of a Canterb~~y 
team that was never matched for spmt, 
dedication and above all, organisation -
these factors drawing special 
commendation from the NZU selector. 
Final mention and thanks must be made 
to utility reserve (who played a game for 
Otago!) Marian Maijer in her role ~s "go­
for" as she had a big part in keepmg the 
tean'i on it's feet. Grudging 
acknowledgement of the efforts of team 
coach, "Dad", in most of his endeavours 
is probably justified also. 
Scores 
Canterbury vs Massey; 2-0 
Canterbury vs Auckland; 5-0 
Canterbury vs Otago; 5-0 
Canterbury vs Victoria; 2-0 
Canterbury vs Waikato; 4-0 

Roll on 1982 at Canterbury! 
R. Draper 

Women's Soccer: Massey vs Canterbury 

Men's Basketball 
The men's basketball came in third 

place behind Auckland and Waikato, but 
their job was tough as the level of men's 
basketball was very high. Many of the 
games were won or Jost by one or two 
points, with firstly Canterbury drawing 
with Victoria, losing to Massey by two 
and winning comfortably over Otago. 
Reaching the semi-final, that last basket 
eluded them for a loss to Auckland by 
two points, when it seemed more likely 
that the Canty team would win. The real 
zing came in the play-off for third and 
fourth when Canty once again met 
Victoria. This time with the assistance of 
Haricot back from his ski week, and Devo 
who finally managed to find the basket, 
the guys ran in winners by a margin of 
over 20 points. Two gents deservedly 
were picked in the NZU team and 
performed very well against, Eldred's men 
to help NZU beat Wellington 63-62. 

Cross-Country 
The Winter Tournament Cross­

Country events were originally scheduled 
for Paekakariki but for various reasons, 
the events were held at Memorial Park, 
Trentham. 

Qisappointing turnout 
There was a disappointing turnout 

from Canterbury, according to the only 
team member, Mike Tarrant, when he 
spoke to our reporter! However, Mike 
competed quite successfully. 

Out of a field consisting of 20 men and 
eight women, Mike finished fourth in the 
1200m run, with a time of 41:01 minutes. 
The winner was Alan Thurlow of Lincoln, 
who finished in a good time, 39:00 
minutes. 

Tour 
There has been an NZU athletic trip to 

Fiji proposed for May, 1982. It is to _be 
hoped this carrot will increase University 
Cross Country Club membership and 
ensure a better representation by 
Canterbury at next year's Winter 
Tournament. 

Massage! (Parties involved shall remain nameles.sl 
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The oldest male sport: Street Harassment 
I turn the corner and see them waiting. 

I brace myself, put on the outer shield, 
hurry past while they comment... on me. 
And it will happen again and again and 
again. 

Running a gauntlet? Walking a mine 
field? No. This describes a woman's 
typical walk through any city street. 
There is nothing that geographically 
differentiates the public experience of 
men and women. , 

Wolf whistles and intimate comments 
are said to be merely a friendly institution 
of male/female contact. The men intend a 
compliment, I'm told. So I feel confused 
when I don't like the attention I'm 
getting, and embarassed at the mere 
thought of confronting this experience 
with a l~~I as drastic as "street 
harassment . 

The privilege of publically scrutinizing 
the female figure is indulgently viewed as 
a grown-up "boys will be boys" tradition, 
a trivial pastime . unrelated to the 
female/male struggle for power and 
dignity. It has been institutionalized in 
songs ("standing on the corner watching 
all the girls go by") in movies, in 
advertisements, in jokes and in proverbs 
("Man is the head but woman turns it"). 
It is institutionalized further by teenage 
etiquette books written for girls which 
offer advice on the proper response to a 
wolf whistle. 

However, street harassment in the 
guise of simple friendliness - for all its 
superficial harmlessness - needs to be 
exposed as the manipulative expression of 
power that it ultimately is. 

A brief description of street harassment 
is enough to reveal the surprisingly 
transparent camouflage of its intent to 

flatter. The key here is the speaker ~o in 
making the public comment (about the 
ohvsical characteristics of a person he 
doesn't know) assumes total control in a 
s1tuauon ne nas unilaterally created by 
his statement. The content of this random 
statement can be "flattering" or crudely 
insulting at the initiator's sole direction. 
The person toward whom the comment is 
directed has the option of responding 
after the fact, but is initially subject to the 
commentator's whim. This freedom to 
comment randomly on another person's 
appearance in public clearly affords a 
power position. 

The pecularity of street harassment is 
that it is a one-way assumed privilege 
which is culturally sanctioned for men 
only. Women may comment and 
publically tease their male friends and 
acquaintances but it is not common or 
acceptable behaviour for women to make 
public comments on the physical 
appearance of men they don't know. 

The notion that this is trivial behaviour 
is not borne out by the experiences of 
women who have confronted their 
harassers with expressions of disapproval. 
They have been met with sudden outrage 
because women who don't appreciate this 
involuntary subjection to male appraisal 
!i.e. do not fulfil the expected function as 
receiver/reflector of male virility and 
agression) become insµlts to the mtile's 
image to himself. "Beautiful" turns 
instantly to "cunt". There are a few in­
betweens. Misogyny is thinly veiled. 

The first function of street harassment 
is to reinforce spatial boundaries that 
drastically limit women's "sphere". It 
clearly stakes out public space as male 
space. Women who want to be outside 
their homes must do so at their own risk 
and with the full knowledge that at any 
time they can be publically humiliated or 
"cornplimen ted". 

Women are at all times subject to 
public scrutiny. Men in offices, on the 
street, in building sites, from their trucks, 
in lifts and in shops all assume the right to 
comment. They can comment on various 
parts of women's anatomy, clothes, 
weight, hair cC>lour, emotional state, race 
and age. Nothing is beyond comment. On 
some level this always requires that 
women respond emotionally. Even when 
the whistle feels complimentary, one is 
inevitably self conscious when.one knows 
one is being watched and evaluated. 
Often the whistle or comment generates 
feelings of embarassment, anger or fear 
and is an intrusion on one's time and 
privacy. Constant badgering or teasing 
saps our energy. From the boys on the 
playground to the men on the street - it 
is endless confrontation. 

Constant subjection to male scrutiny is 
a reminder that this is not woman's 
domain that women must not relax or be 
off guard in public. It reinforces the 
notion that men are the lookers, the 
evaluators, the judges, the people who set 
the standards of acceptance and 
recognition. The street becomes the 
school where women learn to compete for 
the only attention that really matters, to 
conform to the established norms set by 
men in order to obtain the approval of 
men i.e. public approval. 

The second function of street 
harassment is the meshing of one half of 
the world into a single category. The 
underlying message is that women are 
interchangeable. Comments, whether 
they are overtly flattering or degrading, 
are arbitrary, they are meant for women 
in general. In a single city walk one 
woman may be the recipient of both 
whistles and insults. Women being 
interchangeable, can fit any male fantasy. 

There is a widespread cultural 
endorsement for the myth that a whistle 
aimed in a woman's direction is a 
compliment on her own appearance and 
that it is an expression of genuine 
appreciation. We are encouraged to be 
the woman who can turn the head of any 
and every male. To be able to generate 
this sort of meal recognition is the sign of 
a successfully "feminine" female. Or so 
the myth goes. 

Some women enjoy street comments 
and whistles and may actively encourage 
them; however, women are never 
individually asked if this public 
judgement from a stranger is desired or 
would be appreciated. lt is the male 
harasser's assumption that all women • 
deserve comment and want it. This 
blanjcet assumption transcends any 
allegation of the harasser's goodwill by its 
blind disregard for individual preferences 
and temperament. 

A third function of street harassment 
of women by men is the reinforcement of 
one-way familiarity . The assumption is 

From the pointed pen ... 
---· 

that all women can be spoken to 
intimately and informally even though 
they are strangers. This presumptuous 
intimacy stems from the reinforces on 
internalised hierarchy which implies a 
lesser regard and lower status of women 
in general as it ultimately reduced every 
woman to the common denominator 
There is judgement in a tradition that 
sanctions a non-reversible male-to-female 
familiarity. One-way familiarity of street 
harassment is a form of social control, 
subtler than rape (and in no way 
comparable in consequence) but certainly 
as effective because women have been 
socialized to think that this familiarity is 
elevating rather than degrading. The 
male-as-predator role is fed by the every 
day treatment of women as public 
property. 

Public familiarity is the bottom line of 
the spectrum reinforcing the larger crimes 
against women. Like alcoholism that 
starts with "just a social drink", public 
harassment is "just harmless passing 
comment" which grows hideous. Each 

. level of harassment provides the excuse 
for the next and the process gathers 
momentum as it rolls across our cultural 
stage. 

The privilege of commenting publically 
on a woman's body is legitimized by the 
big money-makers in that self-righteous 
second cousin, the "Beauty Contest". 
From public evaluation of female bodies 
in the flesh, it is just one step to spreading 
the naked female form across the 
centerfolds of magazines, and from there 
to showing women, bruised ·or in chains, 
on record covers. X-rated movies are big 
business and prime-time television dramas 
are of ten made of the crimes against 
women, with rapists apprehended and 
found guilty only after some juicy, 
fantasy-inspiring footage of female terror. 
Given a firm foundation, is it any wonder 
that we are daily bombarded with the 
news reports of rapes and attacks to an 
extent that women are on one level 
always aware of the risk of walking the 
streets? 

The theme of impending victimization 
is reinforced by the continual annoyance 
of simple public confrontation until 
finally the entire hierarchy of harassment 
creates and sustains a long-term 
terrorizing effect on women. 

Denese Black 
Wrac Co-ordinator 



CIDISTERS 
Restaurant 

Students' Union Building 

1981 Season 

Best Smorgasbord Value 

in Christchurch 

Op~n Wed, Thurs & Fri. 

Lunch: 12 p.m= to 2 p.m. 
Dinner: 5.30 to 9.30 p.m. 

Student Prices: Lunch $3.95 
Dinner $4.95 

For Bookings Ext 79. 
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At last, ·~ 
your Bursary Cheque. 
You can bank it 
on.campus. 
The Bank of New Zealand is 
right on campus to help you 
with banking services. When 
your bursary cheque arrives 
there's no need to wait until 
you're down town. Call into 
our on-campus office. If you 
haven't already a cheque or 
savings account with us we 
can very quickly open one. 
You'll find it so much more 
convenient to bank with the 
Bank of New Zealand. 
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Because we're right here on 
campus we understand 
student money problems too. 
We always have a sympathetic 
ear, backed by helpful and 
practical advice. Anytime 
you'd like to talk things over 
just call and arrange a time. 

Ask for Peter Glausiuss 
Canterbury University Branch 
Phone: 488-666 

Astra 
• amnesia_-~ 

Stardust Memories 
Avon 

W oody Allen's 'Stardust Memories' 
cannot rightly be called a 'movie' 

as such, rather, it is a documentary by 
Woody Allen about Woody Allen trying 
to explain himself to Woody Allen. 
Confused? So is Woody Allen. 

'Stardust Memories' is Allen's version of 
Fellini's autobiographical film, 8½. 

Allen sets his film in a resort hotel and 
casts himself as a film maker who finds 
himself in a creative menopause. 

Allen's films have always rested largely 
on autobiography but never more so 
than here in 'Stardust Memories' where 
life becomes art. The film is an 
explaination of his motives, a defense of 
a public artist's need for privacy, his 
feelings of inadequacy with regard to 
women and his realisation that you can't 
control life. "Only art you can control", 
says Woody Allen, " Art • and 
masturbation two areas in which I' m an 
absolute expert". Only through film can 
Allen achieve some degree of control 
over his own life and even then that 
control lapses into self-abuse. 

Like Manhattan 'Stardust Memories' is 
filmed in black and white creating an 

austere, skeletal environment into 
which Allen , small, balding and 
confused projects himself. He dreams of 
encountering extraterrestrials who tell 
him people enjoyed his earlier films the 
most because, at least they were funny. 
The Fellinie sequences in 'Stardust 
Memories' are, or at least seem, 
contrived and forced. But as we expect 
thrillers from Ngaio Marsh so too do we 
expect the same diet of comedy from 

Woody Allen. Allen's only previou 
attempt at a " serious" film, 'Interiors' 
proved disappointing. 

If, like Allen's subconscious Martians 
you enjoyed his earlier 'funny' films, 
'Stardust Memories' leaves you yawning 
at an orgy of psychoanalytic sell• 
indulgence. But if the man and his mind 
fascinate you, you leave the theatre no 
more the wiser as to the workings of the 
mind but convinced that the man is a 
true genius and an individual. 

Sharon Hunter 

WESTBURN 
CYCLES 

3c Wentworth St. Ph: 585-681 
(off Waimairi Rd near Westburn School) 

• New & Used Cycles 
• Spares & Accessories 

• Cycle Repairs our specialty 

Hours: Monday-Friday 9 a.m. - 5.30 p.m. 
Sat Morning. 
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Medieval 
McCarthyism 
The Lady's Not For 
Burning 
Christopher Fry 
Court Theatre 

When the Lady's Not For Burning 
was first produced in 1948-9 with 

ar studded sets and casts it was 
claimed and won the G.B. Shaw 

ward for that year. The story concerns 
witch hunt in a fifteenth century town, 

it in the house of the mayor. Everyday 
e has been disrupted by the alleged 

nurder of the rag and bone merchant 
esumed to have been turned into a 

og, the town is on the rampage looking 
the witch responsible. 

rriage preparatfons are further 
nterrupted by the arrival of a man 
!aiming to be the murderer and asking 
o be hanged, then the 'witch' herself 
king for asylum. Jennet Jourdemayne 
rotests her innocence of witchcraft, 
hile Thomas Mendip claims guilt for 

wo murders. Both claims contradict the 
Jesires of the town authorities who wish 
'Or prejudice and political ends to see 
~nnet burned, her disturbing nature 
tEing guilt enough. Mendip wanting 
~nging and claiming guilt disrupts the 
iroscribed course of events, he must be 
~ought to his senses so the real 
oosiness of witch burning can continue. 

The parallels of the witch hunt were not 
paramount to Fry when the play was 
written, the main themes are elsewhere. 
However, with the rise of the cold war 
and anti-communist feeling in the 1950s 

the play had more social relevance, not 
unlike Arthur Miller's 'The Crucible' of 
1953. (Miller himself was later a victim 
of McCarthyism). 

So in T981 in New Zealand, hot on the 
heels of the shameful demise of 

Lawranorda and our own government's 
red baiting and 'radical' lists, the play 
once again has an immediate relevance. 
The calm reasonableness of Jennet 
)ourdemayne means nothing against the 
fear and rumour of the town and the 
desire of the authorities for an easy 
scapegoat. 

Despite this .significance, Fry's main 
interests seem to be in the interaction 
and philosophies of his protagonists 
Jourdermayne and Mendip. Mendrp's 
view of life is nihilistic and cynical 
amidst the chaos of the world, his best 
solution is to get out of it as fast as 
possible. jourdemayne is a rational and 
optimistic woman interested in science 
and the tangible. Through their dialogue 
and love (it is a romantic comedy after 
all) there is a synthesis of the two views, 
one recociled to a more positive view of 
life, the other to an acceptance of the 
mystic and irrational parts of it. 

The social reasons for why women are 
persecuted as witches have been 

much discussed and in Jennet 
Jourdemayne's character there are 
parallels to the situation of women 
striving today against the established 
ideas of society. The reason why she is 
such a threat to the male order she fights 
is not fear of spells and broomsticks, but 
the fact that she steps outside the 
boundaries of her role. 

lassical cop-out 
Clash of the Titans 
~avoy Two 

II of the critics who saw "Exca libur" 
as "Sta r Wars" set in the Dark Ages 

lould have a field day with "Clash of 
e Titans", which turns the quest of 
erseus (Harry Hamlin) for the head of 
edusa as a present for Polydectes, 
,ler of Seriphos, into a quest to save the 
e of a princess, a similar quest to that 
lthe hero of " Star Wars". • 

nere are several ways in which literary 
orks are commonly changed when 
~apted to the screen, and the major 
lerations to the perseus story (as told 

Apollodorus and others) can be 
plained in terms of three of these. 
rstly, the love interest is heightened, 
iking Perseus's love for Andromeda 
Jdi Bowker) the reason for his quest. In 

original, Perseus seeks Medusct's 
ad to give Polydectes the best 
sible gift, thereby gaining prestige 

honour for himself. The idea of 
1ning prestige through public giving is 
I considered to be in the best of taste 
our culture, and thus love is a more 
ilable motivation for modern Western 
iences to identify with. 

leond ly, in heightening the love 
erest a second type of customary 
eration is made in that the plot is 
h1ened. The various elements of the 
ry now make a more cohesive whole 

•n in the original, in which Perseus's 
ue of Andromeda is almost a 

distraction in that he is on his way home 
with the Gorgon's head and stops on the 
way to save Andromeda before taking 
the head to Polydectes. Of course, it is 
important to the Perseus story as a 
whole, but not to this particular quest. 
However, it makes a more suitable 
climax for the film than the original 
ending of the quest as it lends itself more 
to Ray Harryhausen's type of special 
effects which are, after all, the main 
reason for the film's existence. 

The third common type of alteration 
found in "Clash of the Titans" is the 
changing of the contents to suit the 
film's m,1rket. Here, again, the changing 
of the quest's motivation is important. 
Hollywood is always trying to duplicate 
the success of popular films, and the 
changing ot tne plot to maKe rt resemble 
"Star Wars" was doubtless a 
con~ideration, as the replacement of the 
helmet which makes Perseus invisible 
(he is given one in the film, but loses it) 
by an R2D2-type (a metal owl) would 
seem to testify. 

This type of tampering with a story's 
content· to make the hero's 

motivation credible to the writer's target 
audience has respectable precedents in 
classic Greek literature, from which this 
story comes. Apollonius, in the 
" Argonatica", displayed an anxiety to 
make the motivation of Jason and his 
men intelligible to his readers. While 
writer Beverley Cross ahs taken greater 
liberties than Apollonius might have 

The other women within the play, while 
strong people in their own right, do not 
challenge as 'matron' and convent girls 
on the way to the altar, as Jennet does. 
Alizon Eliot's rebellion against an 
arranged marriage and initiative in 
saving Jennet do not threaten 
fundamentally in a way that an 
independent intelligent woman does. 
She does not accept sexual harassment 
in order to buy her freedom, she is a 
Joan of Arc figure except that her 
inspiration is not divine but from her 
own rational powers. 

The Court production catches the 
comedy with a fast pace and delivery 

which is usually intelligible. Fry's prose 
is very poetic in style and many of the 
jokes make you wish you'd read an 
encyclopedia before you went, and 
have no resemblence at all to the Benny 
Hill show. 

considered ,icceptable, I think it is fair to 
say that most of them have been made 
necessary by the differences between 
the Western world's current attitudes 
and beliefs and those of the ancient 
Greeks. 

Beverley Cross, however, is no 
Apollonius, and. there is a degree of 
shoddiness in both minor details and the 
film's structure as a whole. Of the 
former, one of the more unacceptable 
changes is the replacement of the 
helmet by a metal owl. As mentioned 
above, the film is primarily a showcase 
for Ra)( Harryhausen 's special effects, 
and Harryhausen 's forte is making 
monsters and other creatures, 
something at which he has no equals. 
Thus, while the helmet that makes 
Perseus disappear was too famous to 
omit, making people disappear is a very 
simple special effects trick which is, one 
suspects, rather beneath Harryhausen's 
dignity, and fairly early on Perseus loses 
it in a marsh. Another details which I 
found annoying was the naming of 

Despite the convoluted style, the 
characters are strong, distinct and well 
played by the Court's company. Guest 
actors Sylvia Rands as Jennet 
)ourdemayne and Ian Marter as Mendip 
made good mileage of the characters, 
distinctive and lively. 

Reviews of early productions speak o,f 
the haunting presence of the gallows in 
the set bac)<ground, there is no danger 
of this in the Court production which far 
being very competent seemed to lack an 
edge under the good times had by all. 

For all that the strong individuals win 
out and the play rounds happily, their 

predicament in a repressive society 
walks a line of tradegy. Although they 
keep life and hope, Mendip and 
Jourdemayne are forced to leave, their 
deviation is not tolerable in a society 
which remains fundamentally 
unchanged despite their influence. 

l~cheltang 

Apollodorus's "sea monster" (Book 2, 
Section 43) a Kraken. Impressive though 
Harryhausen's monster is,. someone 
should have told him that a Kraken is a 
giant squid or, alternatively, the monster 
should have been called something else. 

The film's structure as a whole is a 
little shaky in that while until he sees 

Andromeda well into the film Perseus is 
rJOt sure what task the gods are 
preparing him for, we are given the 
impression that it is to seek the throne 
of Argos (from which he and his mother 
have been exiled, as in the original 
story). Once he sees Andromeda this is 
suddenly forgotten and notmentioned 
again. 

In conclusion, while " Clash of the 
Titans" is by no means one of Ray 
Harryhausen's best films, the special 
effects are·up to his usual standard, and 
if one can accept the tampering with the 
Perseus legend, there are worse ways of 
spending a couple of hours. 

Michael Braithwaite 



SAVE MONEYON·GOODFOOD. 
We buy direct, do our own packing 

and pass the savings on to you! 
Call in and inspect our range. 
Take home our price list. 
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Music Scene 

Studios for City Bands 
Just over a year ago, the thought that 

local bands would be recording in 
Christchurch would have seemed 
ridiculous. Now it is just starting to 
become a reality. . 

Last year the Newz recorded th~ir 
debut album at Tandem Studios. The 
album received a lot of publicity, (almost 
as much as their last smuggling attempt... 
psst anyone want to buy some sound 
equipment), and did very well in the 
national charts. 

This year the Playthings did the first 
live Christchurch single at the Gladstone; 
the Lollies, Solatudes, and Newtones all 
recorded singles at Nightshift Studios 
using an eight channel mix. 

It is very likely the latter three singles 
would not have come about if it were not 
for the existence of Nightshift, or more 
accurately Arnie van Busse!, the man 
behind it. The initial concept of 
Nightshift started four years ago from 
what was at that stage just a hobby, and 
the equipment in it has been built up over 
a number of years. Although Arnie is the 
first to admit his equipment is nowhere 
near the standard of overseas studios, he 
does have the necessary machinery to 
churn out fairly decent demo tapes and 
singles. A lot of the criticism aimed at 
Nightshift (i.e. Rob White's reference to 
'the usual van Busse! flat sound') is not 
necessarily the fault • of the studio. 
Because of its cheaper recording rates 
($10 per hour compared to $30 an hour at 
Tandem) the studio tend§ to attract 
younger bands, usually with very little 
recording experience, who are not sure of 
exactly what sound they are after; a 

decision Arnie leaves purely with the 
band. 

This criticism does not seem to be 
deterring bands, as Nightshift has a 
steady stream of work in the future with 
the Newtones working on a new single 
and the Playthings recording at the 
moment. By way of a free ad, Nightshift 
contact is: Ph. 324-106. 

Another recent development is 
Christchurch's first record 'company', 
Flying Nun Records - set up a few 
months ago by Roger Shepard, who at 
present is handling two bands, the Clean, 
and the Pin Group. Both bands have 
recorded singles at Nightshift which will 
be released here by the time this edition 
comes out. The Clean's single (first 
pressing of 600) titled 'Telly Ho Platypus' 
is to be distributed throughout New 
Zealand and another single and video is 
being worked on at present. Flying Nun is 
a very informal enterprise; there are no 
written contracts or set percentages-:- if 
works on a very flexible basis and relies 
on 'mutual agreement'. Roger pays for 
and organises the recording, pressing 
(done at Polydor), packaging, distribution 
and promotion and then works out with 
the band concerned how much the 
various parties get out of any profit. I 
don't fully understand it either but there's 
bound to be some method in his madness. 
Flying Nun Records P.O. Box 3000, 
Christchurch. 

However, this new industry is not 
without its set-backs, word has just 
broken loose that the much rumoured 
Gladstone album has been cancelled. 

John Ryan 

Eye on the needl 
Jam: Funeral Pyre (Polydor) 

The NME handed this one a critical 
pasting for reasons I can't understand. 
Certainly "Funeral Pyre" is· a surprise 
after "Sound Affects". Far denser and 
more foreboding than previously, but the 
usual jam delights await inside, if more 
removed than usual. The first Jam song 
to sound as dark as the lyrical content so 
inevitebly is? The NME are out to lunch 
this time. 

And just when everyone had decided 
that Paul Weller had forsaken the Who 

1 for the Beatles once and for all, a 
perfectly acceptable cover or Townsends 
"Disguises" on the flip. 
Department S "Is Vic There" (Stift) 

Originally a proper independent, now 
taken on by Stiff with the ubiquitous 
David Tickle having remixed it. 
Department S have just supported Split 
Enz on their latest British trek which 
probably explains the Tickle connection . 
The NME are hell-bent on making 
Vaughan Toulouse a general all purpose 
media star."ls Vic There" (absolutely no 
relation to Monty Python) is the sort of 
song that screams influences at you that 
can't quite be placed. Echo and the 
Hunnymen do come to mind. Enough. A 
pre-possessing, sensible pop/rock song. 
Well worth anyone's money. 
Clean: Tally Ho (Flying Nun) 

Critical foaming at the mouth and 
pawing at the ground time. I heard 'Tally 
Ho' the other night on the radio in my 
sleep. But in now way was I prepared for 
the magnificence that unfolds from this 
record when all faculties are present and 
accounted for. 

'Tally Ho' is an insistent driving 
nursery rhyme of a pop song. A carousel 
of sparkling keyboards that dances in and 
out of speakers and demands to be played 
again. When Barry Jenkin gets hold of 
this he'll be able to spend half an hour 
playing songs it supposedly 'borrows' 
from, but the hell with that, a record like ' 
this means never having to say you're 
sorry. The flip side 'Platypus' was 
recorded live at the Gladstone and suffers 
only because "Tally Ho" is so good. 2'\ 
single of the year. Canonise that nun. 
Joy Division: Transmission (RTC) 

The last Joy Division single. The first 
two had a serenity that the albums never 
approached. "Transmission" has a bite. 
that goes one step further than 
"Unknown Pleasures" and "Closer". 
Dense and swirling, the consummate 
song about radio. 

The joke is that if our radio stations 
had to dig deep into the hypocracy stakes 
to justify not playing the genuinely 
accessible bona fide smash hits "Love 
Will Tear Us Apart" and "Atmosphere", 
"Transmission" is far too dangerous and 
too real to get daytime air play. When 
was the last time you danced, danced, 
danced to the radio? 
Tall Dwarfs EP (Furtive) 

Destined to become a great lost classic, 
sadly. Three songs by Alec Bathgate and 
Chris Knox, ex Toy Love. Two gems and 
one that should have never been let out. 
For all of "Luck Or Loveliness' failings 
"All My Hollowness To You" and 
"Nothing is Going To Happen" more 
than make the record worth possessing. 
The former with hand clap percussion to 
send Adam and the Ants packing, and the 
latter with the patented Bathgate guitar 
counteroointed bv acoustic str_umming. 
Both with I Knoxs' superb voice. You 

can almost see the glint in his eye. Post 
punk folk music? I love it. 

There have also been singles released of 
late by Classix Nouveaux, Visage and 
Duran Duran. But futuristic nitwits with 
their oh so chic apocalipstick song and 
dance acts are overexposed far out of 
proportion to their real worth so instead ... 
Too many ways to spend your bursary 
(Albums due for release in the near 
future) 
Wah -Nah Poo (The Art of BlufO 

Talking Heads (Title unknown) 
Echo and the Bunnymen - Shine 
Hard (12" 45 - live) 
Tom Verlaine-Dreamtime 
Neil Young- Reactor 
Bob Marley - Chances Are 
Killing Joke - What's this for 
U2-Scarlet 
Ultravox- Rage in Eden 
Swingers - Practical Jokes 
Scars - Author, Author 
Joy Division - Still 
Siouxsie & the Banshees - Singles album 
Comsat Angels- Light Years 
Devo - New Traditionalists 
A Certain Ratio-To Each 
Debbie Harry - Koo Koo 
Young Marble Giants - Colossal Youth 
Teardrop Explodes - The Great 
Dominions 
Birthday Party - Prayers On Fire. 
Toyah - Anthem 
Stray Cats - Gonna Ball . 
Police-Ghost in the Machine 
Ian Oury - Everybody's Doing It. 

Mike Higgins 

Record Reviews 



s 

• Notices 
Executive Election Results 

Vice President 
Student Arts 
Union Engin. Libr. School Science Special Total 

Ian McKenzie 166 58 133 4 51 4 416 
Roger Palmer 90 59 142 I 52 0 344 
No Confidence 56 26 56 I 24 0 163 
No Vote 22 8 12 2 12 0 56 

979 

Executive 
Studen't Arts 
Union Engin. Libr. School Science Special Total 

Wayne Codlin 161 73 155 3 70 4 466 
Paul Crooks 122 64 117 2 47 3 355 
Alison Dalziel 169 65 159 4 76 2 475 
John Edmundson 106 47 88 3 35 3 282 
Ross Henderson 143 66 126 3 41 2 381 
Ian McKenzie 123 41 102 - 5 34 3 308 
Nicki Moen 140 61 108 2 56 3 ~ 
Janine Morrell 154 63 140 I 56 3 417 
Chris Renwick 76 48 81 I 38 0 244 
John Stephen 94 54 103 I 51 0 303 
Kevin Townsend 107 63 -119 4 36 3 332 
Mark Westenra 61 33 85 I 34 0 214 
No Confidence 125 43 97 2 39 0 306 

Wanna be a Student Journo or an Orientation 
Big Wig? 

Nominations for 1982 Canta Editor and 
Orientation Controller are now open, to close at 5 
p.m. .September 14. Nomination forms may be 
collected and handed in at the Main Office or to the 

. Executive Secretary. The Elections and Appqintment 
are to be made at the next Student Representative 
Council at 1 p.m. on September 16. 

Rage, rage, rage! 

"Raging Before Cabbaging" 
Upper Common Room, Friday 12th 
September, 7.30 p.m. - late. 

Admission: $1.50 

Biochemists 
Don't forget to contact the Department 
of Biochemistry, Lincoln College before 
November. Tel: 252-81 I. 

··co,,"1e a11d ioin W -.,urcly _\'Oil r/011 ·111 {lllf [(I 
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senseless 1·iole11cc ... 

Student Representative Council 
Shelley Common Room 

Wednesday, September 16, 1 p.m. 
Business includes the Elections of Canta Editor, 
Orientation Controller and one vacant position on 

Executive for 1 9 8 2 
All students may attend, speak and vote. 

Club Notices 
All officers of affiliated clubs are 

reminded that Canta will print Club 
notices free of charge on the Notices 
page. 

Notices should be submitted by 
Wednesday for inclusion in the issue of 
Canta distributed on campus the 
following Wednesday lunchtime. Late 
notices and minor alterations may be 
accepted up until 10 a.m. Friday. 

Notices should be printed neatly or 
typed double-spaced. Please drop notices 
into the Canta office or leave in the 
Canta pigeonhole outside the Main Office 
in the Student Union foyer. 

Students Against the Tour 
Meeting in the SA TT office Thutsday 

14 September, at I p.m. All students 
welcome. 

University Table Tennis 
Club Championship 

Politics and Piss 
The Progressive Students Group wiJl be 
holding a "Politics and Piss''. social this 
Friday night in the International Room 
from 8 p.m.' All members and friends 
welcome. Rage before the Day of Rage, 
bar open. 

Llamas Spit O.K. Club 
All those interested in forming a group 

in solidarity with the Llama's of Chile 
leave a note in the club pigeonhole (next 
to the Main Office). 

NB. This group is diametrically 
opposed to the facist military clique of the 
Pinhead faction. 

Cricket 
Play cricket for the University Cricket 

Club (Burnisde-West University C.C.). 
We have serious cri~ket; social cricket 

and serious-social cric.,ct. 
We have teams from seniors to ninth 

grade, good practise facilities and 
excellent club rooms (with beer on tap!) 

Play Cricket - Play University! 

September 13. Your chance to compe~ 
for the honour of being the Top Player m B"bl" I St d"es 
the Club. Players unlucky enough to lose I I Ca U I 
in the first round, will have a chance to Biblical Studies continues on Thursday-at 
win the plate. 12.00 p.m. -All Welcome. 

Come along and join in! 
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