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Students are well aware that books 
are expensive in New Zealand. We also . 
know that books and other written 
material are an important way of.passing 
on knowfedge and ideas. By imposing a 
10% sales tax on books the Government 
is endangering one of our basic rights: 
freedom of information. 

New Zealand writers, publishers, 
booksellers, librarians, parents, 
educators and readers are opposed to a 
sales tax on books. Sarah Connell below 
outlines some of the reasons they have 
joined the "Please Don't Tax Books" 
campaign. • 

A tax on books, a tax on 
knowledge. 

Any tax would destroy the principle 
-that there should be no interference in 
the free flow of information, that there 
should be no tax on the most vital link in 
the transfer of human knowledge from 
one ·mind to another. It would be a tax 
on knowledge, on information, on 
culture and on learning. A book is not 
simply a commodity, a product of paper 
and ink: it is a vehicle of culture and 
civilisation. A book may be ragged and 
dirty and old on the outside but the ideas 
inside are intact. Even ideas that have 
been surpassed by modern thought can 
add a new dimension to the knowledge 
we have. It is important that all people 
have access to books .... public libraries 
provide a good service in this respect. 
Books are an aid to retraining when 
pressures are on job opportunities. 
Books help the tourist trade by 
spreading knowledge about New 
Zealar:id. 

Wholesale tax multiplier 
effect on retail book prices 

The New Zealand book trade has 
complexities and problems which make 
it different from most other industries in 
production, marketing and retailing. 

Royalty rights are paid on the retail 
value of New Zealand published books, 
but royalties are gathered at the 
wholesale level and so represent an 
additional cost: book prices would 
increase by the rate of a wholesale tax 
plus the incr_ease of royalties. • 

TAXING BOOKS: 
No fun or profit 

• Invoicing of stock to booksellers 
is almost invariably done • at a 
variable trade discount off the retail 
price. There is virtually no "net" 
invoicing. 
Increased overheads for 
publishers would include 
substantially higher administrative 
costs, for smaller firms in particular, 
with their non-computerised 
operations. Publishers will be 
required to finance the higher cost 
of stock, including tax paid on 
returnable titles, and the cost of 
additional staff. 

The net effect of these "hidden" 
costs means that book prices will 
rise by at least double any tax 
percentage: a 10% wholesale tax 
would result in retail prices 20% 
higher. 

Exemptions create problems. 
If the government decided to grant 

exemptions for "religious" books how 
and where could they draw the line? The 
Bible would probably be exempt but 
what about the Koran? Would hymn 
books and prayer books be taxable? And 
how would they categorise biographies 
of great religious teachers and leaders, 
the works of C. S. Lewis or Confucius? 
The same difficulties would apply to 
exemptions for "educational" books; 
what is an educational book? Indeed 
what is not an educational book? Acts of 
Parliament as printed publications would 
be taxable, and yet our whole society 
depends on awareness of our laws. It 
would be a farcical situation to have a 
tax on Acts, particularly those 
concerning tax, and on books that are 
trying to render tax regulations (or any 
other legislation) into plain language, 
but that is 'v'i1at could happen. 

Tax violates principle of 
freedom of information. 

The New Zealand Government is a 
signatory to the UNESCO "Florence 
Agreement" and, subsequently, the 
"Nairobi Protocol", both of which 
uphold the principle of the free flow of 
books, because of their educational, 
cultural and scientific role. The 
Government has a proud record of 
support for this principle, and has 
recently reaffirmed its willingness to 
maintain these commitments. Internal 
sales taxes are not prohibited by the 
Agreement, but they certainly 
contradict its spirit and intention. 

History is littered with examples of 
governments who have attempted to tax 
knowledge. As far back as the French 
Revolution public ferment has been 
created by taxation on books. 

Last year the Australian Government 
removed such a tax even before it was 
implemented. Publishers and 
booksellers there were able to show that 
a 2 ½ % tax would raise $6 million but 
add $50 million to the cost of books. In 
response to public pressure, the Irish 
Government has dropped a 15% Value 
Added Tax on books, returning them to 
a zero rating . In Britain, books have 
been zero-rated since VAT was 
introduced. 

In Norway, book tax was abolished in 
1967. 

Government taxing itself 
Most educational books (up to 80%) 

are effectively purchased by the 
Government itself, either directly for 
schools, libraries etc, or indirectly 
through bursaries, grants and personal 
tax deductions. Educational texts 
amount ot about 30% of all books sold. 
To collect the anticipated revenue in tax 

• on its own purchases, the Government 
would need· to increase its grants; the 
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imposition of tax becomes a circularity, 
and effectively reduces the taxable pool. 
At the same time the added 
administrative costs which would 
increase book prices mean that even 
more money was required to maintain 
educational book buying at present 
levels. . 

Public _libraries (unlike individual 
wage-earners) would have no income 
tax savings that could be off-set at the 
time a sales tax is introduced. The 
higher cost of book purchases for 
libraries would create severe financial 
burdens for municipal authorities which 
are already struggling to maintain this 
vital community service. 

Foreign exchange losses would 
result from the provision of tax, possibly 
as high as $1 million a year. This cost 
would arise because of the royalty 
content in the retail price of books. 
(New ze·aland still imports about three 
quarters of all books sold). 

Fewer books sold and fewer 
published 

Growth in the book trade is already 
less than the rate of inflation. Any 
increase in prices can only further 
depress the sales of books. The primary 
victims of a tax on books will be authors 
and artists, because access to their work 
will be restricted · by high prices. N~w 
Zealand writers and publishers put out 
1029 new titles last year and 
approximately 250 reprints. About one 
quarter were published directly for use 
by learning institutions, and often· were 
of marginal commercial value. Many 

- New Zealand books are published by the 
industry for motives stemming largely 
from a sense of duty and a desire to 
develop a local literary tradition . 

Writing and publishing are virtually 
cottage industries in New Zealand. 
Many types of books (e.g. Poetry, local 
history and fiction) are now the product 
of small publishers, often working from 
their own homes without staff. The 
viability of these small but valuable 
enterprises, with few administrative or 
cash resources, would be seriously 
threatened by a sales tax on books. The 
reading public would be very much the 
poorer for the loss of these publications. 

IMPORTS 



"Womin it seems, 
you write a song as if just for 
me, 
You spill my life on the floor, 
Then,,vou shine a light on the 
door ... 111 

Music is a very important part of 
a culture. Most music we hear is 
male-defined, and all the love songs 
are written for heterosexuals. 
However there is a growing network 
of womin beginning to define a new 
culture with music that is strongly 
womin-identified. This music is a 
gift from womin to womin in a 
world ' where so much only has 
meaning for a male heterosexual. 

This emerging womin's music is 
very political, whether in the 

. expression of personal feelings, or in 
the broader sense of dealing with 
oppression of womin. The words 
speak of womin's lives, their 
individual experiences, especially as 
they relate to other womin, as 
friends, or as lovers; and of womin's 
struggles in a male-dominated 
world. The music style too, is an 
expression of womin's 
consciousness, as opposed to some 
:musical forms that are very male; 

On a live album Holly Near talks 
about giving up singing blues 
because "I didn't think I could cut 
it. Then I realised it wasn't the 
music that was hanging me up, it 
was the words. The words to the 
blues that have been written for 
womin are real hard to get behind ... 
'beat me, kick me, and I'll go 
anywhere you want me to' .... so I 
decided to write my own blues." 121 

Most of this music has been 
produced by groups of womin, 
predominantly lesbians working 
together in collectives dedicated to 
redefining music from a womin's 
perspective, and building a culture 
that is powerful, joyful, respectful, 
and has political integrity, a culture 
·that is strong and beautiful to speak 
to all of us as womin. 

"The tender lady has sadness in 
her eyes 
She sees the fallen hopes, the 
loneliness and lies. 
Tell me have you something to 
ease her pain? 
Why not give her happiness and 
peace again? 
Music, or sweet melody, 
Won't you draw her close to 
you 
and Comfort her for me. "131 

These womin are creating 
alternatives to the traditional 
methods of musical production and 
distribution. They have become 

TOPP TWINS 

involved in the whole process of the 
record production, bypassing the 
middle men, and closing the gap 
between artist and listener. The 
albums are polished and 
professional, and combine musical 
sophistication, a wide range of 
instruments and some complex 

•arrangements, with strength and 
maturity. The musicians are 
showing that womin playing 
together can create beautiful music 
when surrounded by an atmosphere 
of trust, co-operation and support, 
and still retain a high standard of 
musicianship. · 

"If I only had a collar I'd spent 
it with the women who sing to 
me sweet melodies of women 
loving 
Songs with room for growing 
That show us where we're 
going 
So ·caringly, that dare me to 
grow up fighting strong" /4! 

As a lesbian I found it important 
to discover good music with which I 
could identify; music that talked 
about my life .... 

"And though I was a tomboy 
And played a soldier's life 
I knew that I would marry 
Be a mother and a wife ... 
And when I was a baby 
They took me by the hand 
And I learned to be a woman, 
I must love a man 
And I cry, everytime, I think of 
how they lied 
I can feel the fire raging and 
there's no disguise 
Oh my darling companion, how 
many girls have died 
Without a woman's tender heart 
and love along beside. "1s1 

There is bold bouncy music that 
makes you feel strong & proud to 
be a womin-loving womin .... 

"Cause we're womin-loving 
womin 
We'll sing it loud'1nd long 
Yes we're sisters united 
In a love that's oh so strong 
Some say our craze is an 
amazon phase 
But soon they'll see 
That we're womin-loving womin 
And that's all we'll be. "1111 

and gentle haunting love 
songs ..... 

"Well there's so many lessons 
in life yet to learn 
Some that you help me to see 
In a womin's soul there is love 
to burn 
Well I've seen the way a womin 
can be 
I feel warm and alive 
Just watching you sleep 
You're a womin, a mother, a 
lover to me'1121 

celebrating sensuality .... 
"/ love to see you in the lovv 
light, love 

. The music reflects my delight and 
surprise at discovering other 
womin-loving womin, the womin we 
never hear about ..... 

"Imagine my surprise! / love 
that I have found you 
Feeling warm all overknowing 
that you've been alive. 'h1 

, The lyrics are about the struggles 
of being a womin in male society .... 

"I will not live a life forever on 
my knees . 
You say why not change and 
put you more at ease. '1s1 

.... and of being a lesbian in a 
heterosexual world .... 

"Nina, my daughter, sometimes 
r resent you 1 

Your laughter, your lovers, your 
courage to feel ..... 
But the outside world makes 
you cry all too often, 
And because of you, I too hold 
a woman tonight. '191 

And touch your secret 
weakness with my fire 
You get me burning with the 
sweet love heat 
I'm just a dream child of 
desire. ''.1131 

or showing confusion of 
feelings .... 

"Because she's a womin 
I didn't think / loved her 
I tried !f name it everything but 
love ... 1141 

The music shows that for most 
womin, lesbianism is much more 
than "sexual preference" as it is so 
often narrowly defined; but an 
emotional, spiritual, cultural, and 
political choice to love womin. 
Being lesbian does not mean that a 
womin hates men, but that she 
chooses for womin. Heterosexual 
womin have far more reason to hate 
men because they are still • 
dependent on them, if only as 
lovers. The choice to love womin 
can be very subversive in providing 
the primary threat to patriarchy by 
demonstrating men's 
superfluousness and womin's 
autonomy and freedom. The 
personal is political, and the 
strength and shelter of womin's 
bonds with each other provide the 
energy and commitment for political 
work. 

The broader political issues of the 
feminist movement are all the 
subject for expression in this vibrant 
music: Rape and violence against 
womin ... 

"Wimmin all around the world 
Every colour, religion, and age 
One thing we've got in 
common' 
We can all be battered and 
raped. 
And so we've got to fight back 
in large numbers 
Fight back 
I can't make it alone 
Fight back 
In large numbers 
Together we can make a safe 
home. '11s1 

The related oppressions of other 
cultures .... 

"In California I learned my 
history 
White racist bullshit and bloody 
lies 
Now that I'm grown-up 
These myths have blown up 
My true history opens my 
eyes." 1191 

The music evokes a whole range 
of emotions as it shows the variety 
of womin's lives and experiences: 
from the former high school football 
queen who is now at a mountain 
school. .. "my hammer and my mindt 
as tools" t231 to the womin locked up 
because she is different ... 

"You dressed in gym socks and 
tennis shoes 
So you could ride your bike to 
school' 

Changed. 

Your starched white shirt tucked 
in a skirt revealed defiance 
While matching sweaters were 
the rule .... 
Now you're put away 
Locked up in a prison 
Now you're put away 
In a safely padded room 
Now you're put away 
They say that you were crazy 
But we're coming, coming for 
you. "1231 

This music is a very powerful 
political statement as it deals with 
the struggles of everywhere to 
regain control over every aspect of 
their lives .... 

"Some womin learn to cook 
Some womin learn to hook 
Some womin organize 
To stop the lies 
We're trying to survive 
Trying' to survive 
Tryin' 
Trying' to survive ... " 1241 

and fighting together to overcome 
white male supremacy ... 

"Can't afford to win a so-called 
free election 
Can't wait for Jesus Christ's 
new resurrection 
Might starve while waiting in 
the line for food stamps 
Got to organize ourselves to 
stand a fighting chance ... '1251 

There is an exciting, inviting, 
encouraging feel in the music which 
expresses the joy and exuberance of 
womin beginning to take control 
over their own lives, finding the 
courage to be strong and beautiful 
as a womin, alone .... 

"When you open up your life to 
the living, 
All things come spilling in on 
you. 
And you're flowing like the 
river, 
The Changer and the Changed. 
You got to spill some lover, 
over all. "1271 

and together with other womin in 
strength and sisterhood .... 

"So big an</ beautiful, she sets 
my heart on fire 
Like a raging river in the 
moonlight of the dawn 
She's the mother of my youth 
She's the daughter of my age 
This womin now and always ... 
Survival is her name 
Healer of my pain, 
Quiet in her fame, 
Goddess kf!'ep me sane ... 
Oh, there's something about the 
womin 
Something about the womin 
Something about the womin in 
my life ... "1251 

This music is part of the 
emergence of a new kind of womtn. 
A womin strong and proud to look 
you in the eye and sing what she 
feels from the heart .... 

Imagine my surprise. Lady at the piano, Holly Near 
on Imagine my surprise, 

2 Holly Near Live Album, Get off 
me blues. 

7 Hclly Near, Imagine my 
surprise. 

8 Margie Adams, Fury 
9 Holly Near, Nina, on Image my 

surprise 

14 Alex Dobkin, Because she's a 
womin, on Lavender Jane 
loves womin. 

24 Berkeley womin's collective, 
Tryin' to survive. 

25 Berkeley womin's collective, 
Takes more than time. 

Notes 

3 Chris Williamson, Tender Lady 
on The Changer and the 
Changed. 

4 Holly Near, You Bet, on 
Imagine my surprise 

5 Berkeley womin's collective, 
Darling Companion 
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11 Teresa Trull, Womin loving 
womin, on The Ways a womin 
can be. 

12 Teresa Trull, Grey Day, ibid. 
13 Cris Williamson, Dream child, 

on The Ch.anger and the 

18 Holly Near, Fight back, on 
Imagine my surprise. 

19 Berkeley womin's collective, 
California, 

22 Holly Near live album 
23 Holly Near, Put away, on 

27 Cris Williamson, Waterfall, on 
The Changer and the 
Changed. 

28 Holly Near, Something about 
the womin, on Imagine my 
surprise. 
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Few people would recognise 
Taihape as the centre of 

Rock'n'Roll, in fact few people 
would recognise Taihape as the 
centre of anything. That is, of 
course, until they've seen Daggy 
and the Dickheads. 

Surprise stars of this year's 
Sweetwaters and Brown Trout 
festivals, and the only N.Z. rock 
band to be fully featured on 
Country Calendar. Taihape's 
ambassadors of rock, Daggy and 
the Dickheads will appear in 
Christchurch later this week as 
part of their first national tour. 

The two week tour has been 
organised by the New Zealand 
Students Arts Council and W.E.A. 
Records, and will take in campus 
venues and some pubs throughout 
the country. . 

The five born and bred Taihape 
farm workers have surprised many 
with their no frills, high energy 
rock. Their live act is highly visual, 
punchy and a total rage for all 
concerned, musicians and 
audience. 

Daggy and the Dickheads 
formed eighteen months ago, 

when ~ead singer, Mark Kennedy 
returned from England, all fired up 
by the New Wave revolution and 

• the renewed energy that 
accompanied it. 

"Everyone in England was 
picking up an instrument and 
leaping on stage. It was great ... " 
he says. 

Taihape is a little quiet at the 
best of times, so Kennedy 
convinced his brother, Paul, and 
mates, Dan and Tim Mccartin to 
form the band and liven the place 
up. 

Their debut performance was at 
the local Gretna Tavern. "We were 
really nervous about playing ... " 
says lead guitarist, Dan Mccartin . 
"It mattered a lot to us ... then we 
got up on stage and Mark starts 
jumping around like bloody Jagger 
or something ... dancing and 
leaping, hogging the spotlight." 

Tl,is energy has since become 
the hallmark of the band. So much 
so that rock critics have compared 
Mark Kennedy with Jagger, Bob 
Geldof ( Boomtown Rats) and even 
Bryan Ferry. 

Recent highly acclaimed festival 
appearances, sellout performances • 
at the Massey and Victoria ­
Orientation festivities, and the 
support for Elvis Costello's 
Palmerston concert, have 
debunked any notion that the 
Dickheads are a country hick band 
from the King Country. 

A lthough they all have work on 
farms, music is still the • 

number one priority. Taihape itself, 
doesn't offer much in the way of 
performing opportunities, so they 
see recording as the mainstay of a 
continuing musical career. 
Daggy and the Dickheads first 
single, Something Nothing was 
released late last year, and was 
sold out within a few weeks. 
Currently in Auckland's Harlequin 
Studios, the band are recording 
tracks for an E.P. to be released in 
August with help from W.E.A. 
records. 

The Daggy and the 
Dickheads, mid-winter campus 
tour involves a daunting 16 
performance itinerary over a twelve 
day period. 

According to the Arts Council's 
Assistant Director, Greg Fahey, 
the band are touring a fully 
produced, colourful stage show 
and set, designed by exciting 
young Christchurch artist, Debra 
Bus!in. 

Campus 
Travel · 
Centre 

Your travel service right here on campus 

Thnc ·, 11 0 nccd Ill 
tra\'L'I mik, hdorc 1·ou 
takc oil 011 rnur trip . 

Ju, I ca ll in .ind 'l' l ' u, al thc Campu, T ra1 L'I other l r, 11 L'I nccd,. Whatc1 l'r 1ou nccd. 11·l' 
Cc ntrl' . Wc handk ,ill thc , pcc ial , tutk11I hal'L' it - right hnl' on Ca 1111-iu,. Room .16 

tra1L'I packagc, and will arrangc all your Studcnt Union Building. 

l~ll~l@ti1M 

"We want to present something 
much more colourful than the 
usual touring show. A good ragey 
evening away from the books, 
exams and Winter chills. The band 
·should appeal to everyone." 

Daggy and the Dickheads will 
'perform in the Ballroom at the 
University of Canterbury Students 
Association, on Friday 16th July, 
8.30 p.m . BE THERE! 

IT WAS A M O NDAY Af'T CR N OON 'J"VST l,.JKE 
ANV OTH".C.R 

Breaking Glass 
Academy Cinema 

B reaking Glass is the name of a 
. band (hereafter referred to as 
The Party of the First Part)., Hazel ' 
O'Connor plays Kate, their lead • 
singer. Well, the band are a 
piranha-faced bunch, and no-one 
could accuse O'Connor of being a 
sex symbol; she is scrawny even 
by famished-ferret aritish 
standards, and has about as much 
flesh on her face as a dissected 
diagram from Gray's AnatOJllY· .-

. So, what you get for your $3 Is 
essentially an extended 
hour-·and-a-half video. It has its fair 
share of singing,' but alas, only the 
same tracks song over and over (at: 
the band's gigs, recording 
sessions, concerts, appearances at 
Rock Against 1984 show) as they 
rise to success. 

There: While you weren't 
looking, I've told you the movie's ' 
plot (thrown in as a sop for those 
people who go to the cinema with 
no artificial additives expanding 
their minds; who cares who the 
plot is). Here's two of the 
characters chatting, half way 
through: 

"We haven't accomplished 
much, have we?" 

"We haven't accomplished 
anything at all." . 

Minimal plot or not, I was m a 
good mood (the Health Service tell 
me my liver isn't damaged after all) 
and I enjoyed t_he film. I haven't 
mentioned yet the Party of the 
Second Part, the rnu§ic industry. 
The promoters and record 
companies who serve up the 
pre-masticated cat-food that passes 
for pop, the sugared millet gruel 
drooling from radio speakers and 
PA systems wherever civilisation 
has touched . A corrupt cynical 
crew of chart-fixing sharks, 
despising the vinyl-buying 
customers almost as much as 
student journalists despise their 
readership, who split Breaking 
Glass and re-script Kate's songs 
for her till their original spirit of 
anarchy becomes a new 
conformity. So Kate comes apart 
in a spectacular way and is last 
seen in one of those private 
sanitoriums where you sing notes 
flat if you sing at all because 
you're not allowed anything sharp. 

W ell, the ·sight of musicians 
destroying themselves is not 

a new one: their carcasses litter 
the world o.f rock like UK frigates 
around the Falkland Islands. "If it's 
good enough for Sid Vicious, it's 
good enough for me." It's 
phenomenal how many musicians 
think they lack true sincerity and 
intensity unless it comes injected 
into their elbow veins (or thighs, 
for those who need both hands to 
handle the svrin~e). Usually the 

record industry cops all the blame 
for this, but Breaking Glass shifts 
some of it to where it belongs, to 
the Party of the Third Part, the 
uncritical public. 

To the marching morons who 
buy whatever computer-designed 

, disco (watered down pap, too 
weak to nourish a moribund 
hamster) they hear in the Top 10; 
to the truculent thugs, scalps 
shaven as if in preparation for the 
neurosurgeon's knife, who cannot 
read lyric sheets without moving 
their lips, and whose reaction to 
new ideas is always "Oh 
Ballocks!": to the moonie-eyed fans 
with their hair styled and dyed in 
the Kate fashion, stealing her soul 
as effectively as a phot9graph 
does; to th~ likes of you! 

For Godsake, when will they play 
some decent classical music 

over that gottlos Student Union 
PA? 

How do the wave of 
home-movie locally-produced New 
Zealand groups all manage in lieu 
of talent . . 

When is "Chariots of Fire" 
going to end .. 

Brother Hardbuck the Good 
G.R.C.O.T.G.A. 

SOUTHERN 
COMFORT 
Avon Cinema 

Coming at a time when every­
body seems to be out for my 

blood, I could really relate to this 
epic of bad craziness in the 
Louisiana swamps. What you get 
for your $3.50 is an alligator's-eye 
view of the last days of a National 
Guard patrol out on an exercise in 
Cajun country, becoming 
somewhat disorientated in some 
dismal mangrove swamps. They 
are rash enough to cross the 
natives, and for their pains get 
their patrol-leader's face blown off. 
Lost and panicking, they blunder 
madly into trap after trap, first in 
an-attempt to find the killers , and 
then running for their lives. 

They take out their anger on a 
Cajun prisoner, whose presence in 
their midst serves only to bring his 
compatriot's unwelcome attentions 
upon the hapless Guardsmen. 
Stalked through hostile terrain by an 
unknown enemy (the Vietnam 
parallels are obvious) they start to 
get some aggro among their own 
number. The inevitable character 
clashes; one guy who from the 
beginning has shown clear signs of 
playing with som_ewhat less than a 
full deck (manifested in unhealthy 
religious interests, as in painting a 
cross on his chest when blowing 
up the prisoner's hut) suddenly 
gets struck dumb and has to be 
led around on the end of a rope, a 
couple of grisly deaths, the 
prisoner's escape, and in one way • 
or another, things look pretty well 
stacked against the survivors. 

Things start to get more than 
somewhat unreal, and the 

hopelessness of the soldiers' 
situation is compounded by the 
fact that, being an exercise, they 
have only a limited supply of live 
ammunition, and the Cajuns never 
really make good targets of 
themselves anyway. 

I won't need to go any further 
• into the content of the thing (but 
anyway you can tell the ending 
isn' t going to be everyone living 
happily ever after), because by 
now you should know all you'll 
want to know about "Southern 
Comfort". I guess you'll have seen 
films not a million miles removed 
from this before, and whether 
you'll want to see this one 
depends mainly on how much 

• you're into swamps, tension and 
sudden death, and people who say 
things like "y'all" and "Hell yes!" 

OK by me. 
Patrick Fagan 
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A . few years ago Edward Heath's · 
Conservative Government fell after what 
was ·then called a winter of discontent. 
England is at present facing what may 
prove to be a summer of discontent. 

In London the 'tube' is almost 
. completely shut down because of a 
strike over reduced services. The 
reductions resulted from a Law Lord's 
decision preventing the Greater London 
Council from . raising further fare 
subsidies for London Transport from 
rates. It is all part of the on-going 
wrangle between the Thatcher 
government and various Labour­
controlled local bodies. The Tories are 
desperately trying to reduce the power 
of local government, historically greater 
than in New Zealand, but surprise 
surprise, ·they are trying to bash the 
Labour-controlled councils and leave the 
Tory-controlled ones alone. 

Meanwhile back in suburbia ... it is not 
until you experience a tube strike that 
you realise how dependent a large city is 
on its public transport systems. The 
buses, run like the tube, by London 
Transport, simply cannot cope. There 
are stories on the radio about people 
waiting an hour at the front of bus 
queues while full buses trundle past. 

Another potentially more politically 
explosive strike has also begun. It 
involves the staff of the National Health 
Service including nurses, who are 
holding out for a 12% pay increase. A 
recent public opinion poll showed 
massive support for them and a majority 
in favour of their strike action. The most 
interesting aspect is the widespread 
support of other unions including 
miners. This support has included 
secondary picketing which was 
specifically banned by the Government's 
Employment Act last year. It could 
prove to be a major threat to the 
authority of the government. There has 
been a suggestion that this and other 
threatened industrial unrest • may 
provoke a snap election, in which 
Thatcher may try to take advantage of 
the Falklands victory. 

Lyrically they are as strol'lg as ever and 
musically the album should be a little 
more accessible than Solid Gold. If you 
like Gang of Four and if Songs for the 
Free has been released in New Zealand 
buy.it. You won't be disappointed. ' 

Every young New Zealander who is 
interested in music looks forward to 
travelling to London to see live bands. 
And yet often bands do not perform in 
London or tickets are unavailable. The 
Rolling Stones played two concerts at 
Wembley Stadium recently, their first 
London appearance in seven years. This 
time if you missed out you would only 
have yourself to blame. The concerts did 
sell out but Wembley accommodates 
70-80,000 concert-goers. 

On a rainy Friday afternoon we left the 
city centre and spent two hours cursing 
the traffic and our bad luck at missing 
the first support band Black Uhuru. 
We made it in time to catch the entire 
set of second support J. Geils Band. I . 
wasn't expecting much from them and 
unfortunately I was not disappointed. 
Their hackneyed rock and roll went 
down well with the crowd though, and 
at least the rain held off. Happily the sky 
cleared prope_rly just as the Stones 
appeared on stage, only half an hour 
late, at 8.00 p.m. 

The audience was conspicuously 
white but surprisingly varied. There 
were greasers, long-hairs, hippies, Keith 
Richards lookalikes (one complete with 
'interesting' pointed blue suede boots, 
adorned with large gold buckles), 
teenagers and • respectable-looking 
couples in ironed jeans. Not a 'normal' 
concert audience at all. But they all had 
one thing in common: they loved the 
Rolling Stones. 

While I no longer listen to Rolling 
Stones records I had to admit that many 
of the cliches are true. They are a great 
rock'n'roll band. Mick and the boys 
really do know how to 'work' an 
audience. Mick only had to run across 
one of the 30 metre walkways at either· 
side of the stage and the entire audience 
up in the stand would yell and cheer · 
wildly, while dozens of flashbulbs 
popped at his forty-year-old mug. 
Jagger is a marvellous showman and he 
even seems to enjoy himself. 

On stage Bill Wyman stood quietly, 
Nothing escapes the tube .strike: as always, plugging away at his bass, 

• Gang of Four's concert at the with a faint expression of amusement, 
Hammersmith Palais earlier in the week, while Keith Richards and Ron Wood 
saw a large chunk of the audience leave played guitar heroes and sometimes 
in the middle of the second encore to shared a microphone. Richards and 
catch the last bus back to the city Jagger moved all over the stage and the 
centre. walkways with no hindrances. 

-It was, nevertheless, a great concert. Broadcast micr9phones and pickups 
Previews had said the band were an were the order of the day. Another piece 
outstanding live act and they were of electronic innovation was a huge 
indeed. Sporting a new bassist Sara video screen above the stage, which let 
Lee and another recent addition, those of us without binoculars see close-
singer /percussionist Ec!i, they ups of the band. 
presented a very tight, hard-hitting The Stones churned out a lot of their 
show. Andy Gill was all over the stage, old hits and even managed a great Eddy 
with uncontrollable energy and his Cochrane cover. They finished on a high 
singing was marvellous. note with Honky Tonky Woman and 

The band played a good mixture of Brown Sugar. Then it was back for an 
songs from their first two albums but the encore. But they have no false modesty. 
old favourites did not overshadow the - A respectable rendition of Satisfaction 
new ones from Songf for the Free. and that was it. "See you tomorrow," 
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said the disembodied voice over the 
P.A. 

It was a good concert. There was. 
nothing new or exciting about it: just the 
good old rock'n'roll the Stones have 
been making, and the fans loving, for 
twenty ye~rs. _I couldn't help wondering 
ab~ut the J~st1ce of a music industry in 
which mediocre bands struggle and die 
aft~r brief success if they are lucky, 
while the Stones keep on keeping on 
and quite lucratively too. This 
weekend's little effort will nett the boys 
a reputed 3,000,000 pounds! 

Big news at present is the royal sprog. 
Thatcher could hardly have arranged it 
better if . she had been able. As yet 
another diversionary event to keep 

people's minds _off the failure of he 
extreme monetarist economic policies _r 

f<:>llows the Falklands victory quit~ 
nic~ly. Unemployment continues to rise 
wh1I~ the government blithely claim~ 
that 1f you make allowance for seasonal 
_factors it really isn't all that bad. Sound 
familiar? 

The inevitable post-mortems on the 
Falk_lands are now in full swing. In 
particular those who favour increased 
military spending have not welcomed 
Defence Minister Nott's Defence 
Review, which reiterates the cuts 
proposed prior to the South Atlantic 
Adventure. However one simple fact 
can~ot be ign_ored. The vessels and 
equipment lost in the war will have to be 
replaced as the Invincible will not now 
be sold to Australia, but the money has 
to come from somewhere. There will be 
no tax cuts this year. 

At the same time, as the New 
Statesman· recently editorialised 
Britain's commi~ment to NATO will b~ 
undermined. The increased garrison in 
the Falklands will·have to come from the 
British Rhine Army. It makes nonsense 
of the concept of a coherent defence 
policy, based on NATO. 

Just to show it was worthwhile the 
Falklands Islands Office has been 
inundated with people who want to 
migrate! 

One interesting sideline to the 
Falklands event was a comment made 
after Muldoon's extravagant statements 
of support for Britain. I • overhead a 
woman saying how great it was that 
New Zealand supported England and 
wasn't it terrible that "we" had stopped 
buying "their" butter. 

The story all . 
New Zealanders 
should know. 
The Maori: lkirs of 'J'anc is the 
story - with fascinating text and 
superb colour plates-of Maori 
culture from its origins to the 
nineteenth century arrival of 
Europeans in New Zealand. 
T/11: Afoori is more comprehen­
sive than any book for years in 
its coverage of Maori history 
and myth, customs and religion, 
art~ and crafts. Author David 
Lewis is famous for Pacific 
voyages which have shed new 
l1!\ht on the ancient Polynesian 
navigators. WcnJer Forman's 
60 plus books have wo11 a 
number of international 
photographic awards. 

The Maori: I frirs of Jane is 
Hook of the J\fonth - with a 
genuine SI0.00 ~aving­
l_lntil July 31st. 

$19.95 until July 31st. ... $29.95 from August 1st. 

~5. The University Bookshop 
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orange peel brem:i 
This is a heavy bread which requires 

no extras arthgugh complements all the 
industry. standards: bean sprouts, 
alfalfa, cottage cheese, with food yeast 
and kelp; honey and sour cream; 
lettuce, spring onions, cottage cheese 
and kelp; or jelly and ice cream . 

Dry ingredients: 
6 cups ground grain ( any mixture 

containing 3 cups wheat, 2 cups rye, 1 
cup kibble, 1 cup vitamized linseed, and 
perhaps a little millet). 
1 tablespoon kelp powder 
3 or 4 tablespoons dry yeast pellets 
1 tablespoon phosphosalt (optional: 
N. 8. this is not salt, but a mineral 
supplement) 

Mix dry ingredients thoroughly in 
large bowl or 2 ½ gal bucket. 

Wet ingredients: 
2 tablespoons cold pressed oil or 
4 tablespoons butter 
4 or 5 or 6 large tablespoons honey 
½ cup water 

Heat honey in saucepan with water. 
Add oil only when total_ly liquid. 

• For orange peel bread ½ cup orange 
peel which has previously been 
simmered in honey should now be 
added to wet ingredients. 

For Rosemary bread ½ pkt or more of 
rosemary should be simmered 5 mins. in 
6 oz butter or suitable quantity of oil and 
added to wet ingredients. 
• Mi~ wet and dry ingredients adding 

warm water as necessary until bread 
consistency which is slightly dry. 

• Knead for short period. 3-4 mins. on 
floured board. 

• Separate into small loaves i~e. 6" x 
4" x 4" and shape. 

• Place in separate large blown up 
plastic bags and place in sun to rise 
for. 45 mins while you wash up, or 
could put in oven at 140°F for 30 
mins then· turn up to 375°F to cook 
for three quarters of an hour or just 
browning, maybe 1 hour if raised in. 
oven. 

Rosemary bread should be eaten hot 
with butter and should have a more 
fluffy consistency which may require a 
little more water. 

Tins are not required, can be cooked 
on flat tray, but recommended for 
Rosemary bread. 

LORD ARTHUR ANO HIS SQUARE TABLE 

pagan hd:iday planner 
Cult of the Month 

Greetings pagans! This week we deal 
with a most important cult th;:lt many of 
you have shown deep-lasting interest in, 
that of the Great God STYN EE. 

Stynee is patron to all those who 
imbibe (purge the soul with alcohol). All 
followers are internally baptised from 
within with the body and blood of their 
god (and often eternally baptised). This 
not only ensures their holiness but also 
decreases the costs of embalming 
procedures when they are called by their 
god as they tend to be half pickled 
anyway. 

The symbol of faith is that of a red lion 
(loin?) rampant on a green background· 
and is in evidence wherever Stynee 
believers gather to worship. For 
wherever his worshippers gather there 
he is manifested in great quantities. 

Stynee worshippers believe in 
suffering for their faith. They imbibe of 
their god's spiritual body and blood until 
religious ecstasy overcomes them and 
they fall to the ground in a fit of faith . 
They may babble in tongues which none 
may understand. They feel no pain and 
forget their cares when in the presence 

of him. Often a violent spiritual flow may 
course through their bodies emerging 
from one end as diced carrots and 
tomato skins and from the other as the 
p~re res~rrected body .of the god within. 
Friday and Saturday nights are the time 
for worship allowing time to truly savour 
the holy hangover the next morning. 
The holy hangover represents the 
continuing presence of the god who is 
with his worshippers always. (It is 
interesting to note that. a curious sub­
cult believes in Stynee's Knight who 
resides within the body of the believer 
and is known as Sir Osis of the Liver): 

The God Stynee is a jealous god and 
will take dire vengeance on those 
worshippers who turn from his path. 
Particular hatred is reserved for this rival 
Spates, the Devil's tool as it is a prick of 
a drink. 

For prospective acolytes out there the 
God Stynee will make his Second 
Coming (and Third and Fourth) in the 
nearest bar, thus proving that he is 
where his worshippers gather. 

So I'll see you in the LCR . 
Share and enjoy. 

"She" 

Across Down 
1. Perform outrageously ( 10) 
7. Helper I led to be angered (5) 
8. "Much malice mingled with a little 

wit perhaps may...... , this 
mysterious writ" Dryden (7) 

10. Defeat easily (8) 
11. Peel (4) 
13. Take away nine from the organ, to 

add at the end (6) 
15. Make tidy (6) 
17. Pet a narrow strip of material (4) 
18. Imply something closely personal 

(8) 
21. When the sun's over it, it's time for 

a drink (7) 
23. "Thou silent form dost .... us out 

of thought" Keats (5) 
24. Propulsive (10) 

1. "Last came and last did go, the ... • 
of the Galilean lake." Milton (5) 

2. Odorous (8) 
3. Take the hesitation out of the 

training task and you're left with 
the duty (6) 

4. General or corporal for example (4) 
5. Stir out the visitor (7) 
6. In a haughty, overbearing manner 

(10) 
9. Such a species may soon be 

extinct (10) 
12. Depreciate (8) 
14. The pied one was a ratty man (5) 
16. Name the French devastation of a 

tooth covering (6) 
19. Change to suit (5) 
20. Be captious (4) 
22. Slippery, as perhaps, a snake. (3) 

CIDISTERS 
Restaurant 

Students' Union Building 

1981 ·season 

Best Smorgasbord Value 

in Christchurch 

Open Wed, Thurs & Fri. 

Lunch: 12 p.m~ to 2 p.m. 
Dinner: 5.30 to 9.30 p.m. 

Student Prices: ·Lunch $4.60 
Dinner $6.50 

For Bookings Ext 79. 
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·N 0 T I E s 
G.R.C.O.T.G.A. SHOOTING SPORTS EDITOR 

Sold your soul to the devil, and 
regretting it? Or just not satisfied with 
the performance your old soul's giving 
you? Maybe you should buy a newer 
model. 

Between the rising price of scotch and 
the demands of alimony payments, the 
great green god, super Budgerigar, has 
been forced to seel his large collection of 
souls. Could be he has the one you're 
looking for. 

All three teams again shot this week but 
Tuesday night scores were unavailable 
at time of printing, although it is fairly 
certain we won. Dinah Priestly was a 
new shooter to show her capabilities by 
shooting a 94.2. She seems destined to 
become one of the regulars after that. 

Canta finds itself in need of a new 
Sports Editor. The rewards of the 
position are in terms of fame rather than 
fortune. Interested persons should also 
·note that Winter Tournament will be held 
at Canterbury in August and that they 
would have the opportunity of covering 
that, in addition to regular weekly 
reports. If you are keen or just curious 
drop into the Canta office, phone 48 7-
069 ext 69, or 67-115 and talk to 
Roger Browning. All in pristine condition, untouched by 

sins mortal or venial - none of that drek 
about "last owner a little old lady who 
only used it on Sundays", either - these 

_really are good quality, we get them 
fresh· from the clinics. See the greater 
reunifi.atory Church of the globe 
Artichoke's show-yards on the 5th floor 
of the library tower. 

On the Wednesday the Senior Reserve 
team crapped out badly and were 
decisevel9 beaten by the well-stocked 
Paparua team. The only member to excel 
was Roger Gibson who kept up his good 
consistency with a 96.2. 

The Master Grade team of Thursday 
night shot a score which would more 
often than not result in a win. 
Unfortunately they were up against the 
virtually unbeatable Paparua team who 
cruised in. Malcolm White recorded a 
100.3, very rare on these new targets. 

LABOUR CLUB 
1 - 2 p.m. Wednesday 14 June. 
Boardroom 
ANZUS and a message to the USA , 
arrangements for discussion on Trade 
Unions AMNESTY 

INTERNATIONAL 
Regrets that Ronald Reagan was unable 
to be present at its meeting last week, 
but will try again this week. 

Several members of the club are keen 
on starting up soccer games against 
other clubs. Lots of support is needed 
for these sort of things so get your a's 
into g and tell someone you want to 
play. 

The advantages of a sandwich-making 
machine. 
Coming attraction: 
Helen Clark MP, Mt Albert 
High noon, Mon 19 July, SCR Results: 

Amnesty meeting 12 - 2 p.m. 
Wednesday, Room 105, History 
Department. 

Pres: wouldn't have a clue except we 
won. 

including "The poor student - Will she 
exist tomorrow?" 

Sen Res Congratulations Simon 

BAHA'I 
Each Wednesday evening 7.00 - 8.00 
in the Reading Room (upstairs in the 
Student Union) Baha'is have a discussion 
evening. Always interesting topics often 
about different aspects of the Baha'i 
faith. Everyone welcome. Supper 
provided. 

0. Brown 92.1; C. Mansell 91.2; W. 
Moore 91 .0; J. Finn 95.0; T. Rattray 
90.0 *; N. Mcleish 92.2; S. Grant 
88.1 *; R. Gibson 96.2; 557. 7 vs 
Paparua 5 7 4.11 

If you didn't vote Labour, how can you 
complain about this government?!! 

Master 
J. Neale 99.1; A. Ross 97.4; S. J. 
Broune 96.4; Ms M. Lewis 99.6; N. 
Oliver 91.2 *; P. Roselli 94.3*; M. G. 
White 100.3; J. Finn 95.1 . 586.19 vs 
Paparua 592.30 

GUSS 
Gay University Students Society, we 
meet every Thursday, 6.00 p.m., Music 
Room, All gay people welcome. 

CREDITS 
The story so far.... ace 

.editor Roger Browning has 
angered certain powerful 
politicians after refusing to hush 
up his discovery that the 
mysterious deaths of Sarah 
Connell and Rick Bowers were 
caused by radiation sickness, 
after six hours in the lethal 
environment of the Replay 
Centre. 

The first of Roger's 
colleagues to deser, him was 
David Bimler, who set up an 
Advice Column in a competing 
newspaper, specialising in the 
proper etiquette to use to 
embalmed statesmen . Then 
Mary Richardson, announced 
that she'd met Jesus Christ, 
"just as I was biting into a 
Boston Bun," and became an 
evangelist (she was last seen in 
darkest Fendalton, bringing the_ 
gospel to benighted natives 
Kevin Townsend and Sue 
Bond). 

Meanwhile, Robin Arthur 
was w,heeted into the operating 
room for exceedingly delicate 
surgery to remove the 
typewri_ter that had got 
embedded in his brain so that 
he's unable to speak words 
other than anagrams of 'turnip'. 
Surgeon and anesthetist Janine 
Morrell and Vera Wransky are 
steadying their nerves with 
three bottles of Vidal's Dry Red 
Beetroot Juice. 

Meanwhile, Susan Iverson is 
worried by the behaviour 
(smoking no more drugs, 
prospering at 'varsity, turning 
celibate) of her teenage son Ian 
McKenzie. Seems he's joined a 
pecul iar sect (led by heresiarchs 
Greg Fahey and Ali Watson) 
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whose idea of a good time is to 
ring up strangers and then 

·recite obscenities in Yiddish. 
Consulted by the anxious 

parent, the only advice Kaye 
offered was that she buy a 
Waring blender for a marital aid . 
Instead she's hired 
reprogrammer Maude Howard 
to kidnap the youth and convert 
.him back to normal life. 

Meanwhile, Canta will be 
demolished and a 16-storey 
high-rise Letters Column buil t in 
its place unless Roger can get 
Tony Keene's help . But Tony is 
imprisoned awaiting trial on a 
trumped-up charge of 
deliberately inciting a lunar 
eclipse and dyeing Robin 
McArthur's hair green under 
cover of darkness. The only 
p_erson who can prove his 
innocence is Patrick Fagan 
who's lost his entire memory 
after attempting to read a book 
with no pictures in it. 

This week's episode: Canta 
was brought to you by Gore 
Printers, soap manufacturers of 
Mersey Street, Gore. 

Have they no shame? 
-Editor 
Roger Browning 
Technical Editor 
Kaye McGarva 
News Reporter 
Rick Bowers 
London Correspondents 
Anna Tutton 
Peter McCombie 
Typesetting 
Gail Rankin 
Distribution 
Sarah Connell 
Mary Richardson 
Advertising Manager 
Maude Howard 
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direct from Taihape, NZSAC presents: 

Daggy and the Dickheads 
Mid-winter tour, Ballroom, Friday, July 16, 8.30 p.m. 

Mike Nock Winter Tour 
The Great Hall, Arts Centre, Tuesday July 13, 8.00 p.m. 
"One of the unsung keyboard giants of today" Downbeat Magazine. 

MOVIES 
Every Thursday in the Upper Common Room, Shilling Club 
Movies, bar opens 7 p.m., movies start 7 .30 p.m. , 
July 15 

American Graffiti 
July 22 

The Deerhunter 

sunday movies 
Ngaio Marsh Theatre, Sunday nights. 
July 18, 7.30 p.m. 

The Graduate 
The Great Gatsby 

July 25, 8 p.m. 

Psycho 

RECREATION 
CENTRE 

Badminton and Squash 
Coaching is available for all levels: 
Beginner, intermediate, and advanced. 
Day and time: Badminton Monday and 
Tuesday 11 - 12 p.m. 
Squash, numerous times per week. 
Venue: Recreation Centre. 
Enrolment necessary for squash only. 
Enrol at the Recreation Centre. 

Golf 
Three one and a quarter hour 
introductory lessons teaching basic 
skills. 
Day and time: 2 p.m. or 3.30 p.m. 
Venue: Session I, Harewood Golf Club, 
Session II and Ill Recreation Centre 
Next course starts 2nd July. 
Enrolment necessray. Enrol at 
Recreation Centre. 

Fitness Assessment 
It is possible to provide you with an 
accurate assessment of your fitness. 
Based on appropriate tests physical 
education staff are able to give you 
sound advice regarding your physical 
activity programme. Testing is done at 
the Sports Sciences Laboratory in the 
Recreation Centre. Book at the 
Recreation Centre. 

Fitness and_ Flexibility Classes 
Tuesday, 1 p.m. 
Thursday, 12 noon 
Friday, 11 a.m. 

Weight Training 
Introductory classes: Monday 5 p.m. or 
6 p.m. 
Special Programme: Tuesday and 
Wednesday 5 p.m. 
Venue: Recreation Centre. No enrolment 
necessary. 

Jazz Dance 
Thursdays 7.30 - 8.30 p.m. 
Ballroom Dance 
Thursdays noon - 1 p.m. 
Venue: Ballroom. Student Union. 
No enrolment necessary. No classes 
during mid-term break. 
Further information from the Recreastion 
Centre. 

Scuba Diving 
Basic course for $10. Two 2½ hour 
sessions on Friday afternoons at OE 11 
pool. Enrol at Recreation Centre, as soon 
as possible, only a few places left for 
series IV starting 30th July. 

Trampoline: 
Coaching is available for all levels; 
beginner, intermediate and advanced. 
Tuesdays and Fridays 4 p.m. - 5 p.m: 
Wednesdays 1 - 2 p.m. 
Venue: Recreation Centre. No enrolmen.t 
necessary. 

Fitness Classes 
Monday, 12 noon and 5 p.m. 
Tuesday, 5 p.m. 
Wednesday, 12 noon and 5 p.m. 
Thursday, 5 p.m. 
Friday, 12 noon. 


