





















































ort Apache surrounded

o}t Apache, the Bronx
iected by Daniel Petrie
VoY Two
| Apache, by portraying us as animals,
o our humanity, will provide a
or the proposed budget cuts in
care, education and essential
jcos  that our  communities  are
Liilizing against. Its unspoken message
B since we are “animals”’, we can't
wel 10 be treated like decent human
ngs X ¥
f Committee Against
Fort Apache

ot Apache, the Bronx, an American

film starring Paul Newman, is about

Ly York City policemen working in
il Puerto Rican and Black ghetto of
Wth Bronx.

qeLlife Films (controlled by the
. \efellers) spent $14 million to make
s film, which was denounced as racist
on before filming was completed.
indreds  of people demonstrated
Linst the film, led by the Committee
minst Fort - Apache (CAFA) which
jtes about twenty New York
ommunity groups.

L February, 1980, these and other
otests  forced  Time-Life  Films to
hihdraw a racist advertisement that
bcribed the movie as a chilling and
hugh movie about the South Bronx, a
(thlock area with the highest crime rate
h New York. Youth gangs, winos,
uikies, pimps, hookers, maniacs, cop

ciIsms

hard line of the chief (played by Ed
Asner).

He disagrees but he’s obedient all the
same. When the chief, who says that
only strict enforcement of the law will
get back the confidence of the
population, orders massive arrests and
tear-gasing of demonstrators, Murphy
grumbles but obeys.

And when Murphy witnesses the
murder of a Puerto Rican kid by a white
cop, he hesitates for days before
denouncing his colleague, the only
“bad’’ cop identified.

But are bad cops really so rare? In
March, 1980, the CAFA released a
statement bringing the public’s attention
to the murder of four your Puerto Ricans
by police, concluding that, “Fort
Apache will also create a climate of
support for the increased police killings
our communities are experiencing’’.

here is no doubt that Fort Apache

will contribute to such a climate,
although some parts of the film might
lead one to believe that it ‘aims to
denounce the workings of urban
violence.

The condemnation of the killer-cop by
Murphy, for example, just does not
carry any weight where there are no
honest Blacks or Puerto Ricans in the
film. In the South Bronx of Fort Apache,
no one is struggling to raise a family, get
a better education or improve living

conditions in the neighborhood.

Sure one of the policemen denounces
unemployment and the crowded 'and
sordid housing conditions, but he says
nothing about the slumlords who refuse
to make repairs, or who burn their
property to get the insurance money.
Nor does he denounce the corrupt and
racist politicians who close down the
hospitals and schools.

The police finally do go for the white
pusher, but the film never changes the
impression it gives that most hospital
workers — mainly Blacks and Puerto
Ricans — have serious drug habits.

That was why workers at Lincoln
Hospital in the South Bronx, after
-reading the script, successfully opposed
the use of their hospital for the filming.

Some critics have thought that the
disillusioned, almost cynical side of
Murphy makes the film progressive.
They see it as a film that uses the absurd
to denounce the capitalist system, by
showing us its refuse heap, an extreme
but nevertheless significant vision of the
decadence of capitalism.

But if this were the case, why not show
where the responsibility for this
decadence lies? — with landlords and
speculators, with corrupt and
incompetent administrators serving the
interests of big business; and a corrupt
police force, as was shown in the true
story of Serpico a few years ago.

Instead of this, Fort Apache presents the
victims of this decadence as if they were
responsible for the inhuman conditions,
implying they get what they deserve.

Fort Apache also hides the struggles
waged by the people of the South Bronx
and other neighborhoods like it to
improve their conditions. The 800
Blacks from Harlem who demonstrated
last year against the decision of the New
York administration to close Sydenham
Hospital is just one example.

ort Apache is not an isolated case.

Recently American Blacks have held
demonstrations and meetings against
the television series Beulah Land and
the Asian community against a new
Charlie Chan film.

It is no accident that these programs and
films are coming out as the economic
crisis worsens. After all, they try to
blame national minorities for the crisis
rather than the economic system itself.

They are showing up at a time when
national minorities are being attacked.
from all sides, as much Ey budget
cutbacks as by the total freedom of
a?ion given to groups like the Ku Klux
Klan,

In this sense, Fort Apache is not just any

movie, it is a racist, anti-Black and anti-
Puerto Rican movie.

Simon Lemercier

Reprinted from The Forge,

March 6, 1981

llers and the embattled 41st Precinct,
listhanging there.

Bu! what the South Bronx is really all
about is 30 per cent unemployment
[60 per cent for young people), infant
hortality 50 per cent above the national
ierage, and, in 1972, 80 per cent of all
housing  considered  “moderate  to
fevere deterioration”’.

it Fort Apache deals only with the
ilence of the South Bronx, as we are
amed in the opening scene. "With

American jazz playing in the
ickground, the camera scans the
itops  of the grey, broken-down
ildings, and focuses in on a street
fhere a stoned Black prostitute staggers
wards a car in which two policemen
e resting. She jjokes with them, then
s out a gun and shoots. Slowly, still
ggering, she walks away. Some Black
il Puerto Rican teenagers approach;
ey make sure the cops are dead and
enrob them.

lelcome to hell, welcome to the South
X, In the film’s next scenes we see a”
hack transvestite hysterically
liatening to jump from the top of a
hw!dmg, a young Puerto Rican master
ftipocket,” a white pusher selling
i to Black hospital workers, a
fick pimp beating his prostitutes. The
fMcontinues with other such scenes.

‘ma.si”S'G Black or Puerto Ricanin the
1S not a degenemto, except for a

use \yh() has an affay with Murphy,
?Whlle policeman (the hero of the
Mplayed by Newman). But even she
%5 up, we learn later. She also
pens to be the only important
E;gcter in the film that is not give a

it from this riff-raff (““You oughta get
,?”’?d, but there’s not much of a
;;{CII\OH around here,” Murphy tells
{u‘ré}‘]ﬁ;re are only the police, especially

1; first part of the film presents
. UPhy as a disillusioned cop with
mﬁ-“ty, knowing how to treat the
b ation gently, violently resisting
Ylion and disagreeing with the

ood Neighbours

The Neighbours are the latest in a line
of popular Auckland bands led by
singer, guitarist, keyboardist and
songwriter, Sam Ford. Joining him are
Tina Turner style singer and dresser,
Trudi Green, Rick Bryant who sings and
plays alto and tenor saxophones, Ken
James on guitar, Andrew Clouston on
tenor sax, bassist ““Poss”” Cameron and
drummer Paul Kummac.

The Neighbours had its genesis in the
Sam Ford Verandah Band. This was

followed by the Local Heroes and, now,
the Neighbours. The band offers a blend
of soul, reggae, rock and country. Much
of the material is original, written mainly
by Sam Ford and Rick Bryant.

“The idea is to present good music so it
is visually attractive as well”’, says Sam
Ford. ““But one of the things we want to
get across is energy. Everyone in the
band is totally involved in what we are
doing and we want to involve our
audience by giving them a total show.”’

Although Neighbours has been working
for only a short while it has already
made a considerable impression on the
Auckland music scene. Its debut at the
Gluepot in Ponsonby drew huge mid-
week crowds.

The group has already toured out of
town in Waikato and Coromandel and
may be seen in Christchurch for $1.00
from 12.15 until 2 p.m. in the Ballroom
on the 21 of July.
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Tupperware Part
* (No Relation)

Tupperware Party usually conjures

up visions of Fendalton housewives
surrounded by mountains of - useful
plastic articles having a super time but,
in this case the Tupperware Party is the
titte of an evening of humourous
satirical poetry and social commentary,
and performed by Steve Thomas with
music of the Fortune
Theatre in Dunedin

by John Gibson

ave Thomas has been resident in New
Zealand since 1978, after ten years
~ rience as an actor, writer and
musician touring Great Britain 1da

.-the United States.
King Stag and the Monarchs performed
in clubs, schools, campuses and at Art
Festivals, and, more recently in
Dunedin, writing. A successful season at
the Fortune Theatre- earlier this year
established a strong local following for
his work and caught the interest of a
number of theatre critics and Television
New Zealand's Arts programme,
Kaleidoscope.

{is ensemble

The scenarios contained within A
Tupperware Party illustrate a wide range
of social from Religion to
Feminism, Homosexuality to Pollution.

Issues

udiences are introduced to

Maureen, international belly-dancer
and house wife almost reclaimed by her
husband the house and the
Jaundry the ‘‘Student-Basher
whose one real pleasure in life is to
“the privileged children of the

kids

and

terrorise
rich

s that his one objective
warmth of poetry back
arena in a

Thomas m
Dring
I
into the I
accessible on.

15 to

Following wo-week New Zealand
tour, Steve Thomas looks forward to a
brief rest before leaving New Zealand
for the 1981 Edinborough Festival in
August, where he will perform for two
weeks.

lively

he Tupperware Party will be held i

the Shelley Common Room hid
Thursday, July 16 at 7.30 p.m. There j|
be only one performance on Campug
before a two day season at the Souther
Ballet Theatre in the Arts Centre on
Friday and Saturday nights. B“”kmwnr
Thursday’s performance can be madeq

the main oftice

The Tupperware Party

7.30 p.m. Thursday, July 16,
Shelley Common Room
Students $2.50

Public $3.00

Southern Ballet Theatre
Arts Centre

7.30—9.00 p.m.
Saturday and Sunday
July 17—18

Bookings Town Hall

CLOISTER

Restaurant
Students” Union Building

1981 Season

Best Smorgasbord Value
in Christchurch

Open Wed, Thurs & Fri.

Lunch: 12 p.m. to 2 p.m.
Dinner: 5.30 t0 9.30 p.m.

Student Prices: Lunch $3.95
Dinner $4.95

For Bookings Ext 79.
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10% discount to Students
— take your 1.D. card.

* CRUMPETS
* TOASTED SANDWICHES
*PIZZAS ETC

PLUS A FULL RANGE OF
DRINKS & DESSERTS

- Hours —

Mon to Thurs from 8 p.m.
Fri from 6 p.m.

Sat from 7.30 p.m.

Sun from 11.30 a.m. till

Pl 482-558

& Peerswick Lane
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1 stage at the Gladstone on Easter Monday
981 were four of New Zealands top bands;
aaming Mee-Mees, Blam Blam Blam, The

atics and The Newtones. For those of you
nissed one of the most popular nights at the
stone there is another chance to see three of

¢ bands. . . X
iy July 19 The Newmatics, ScreaM|nq Mee
s and Blam Blam Blam will appear in the
o Ballroom. All of these bands are from
jjand and play a mixture Aof the best New
and music, MOSt of which is worthy of some
gnational recognition.

Y J

e Newmatics ‘were responsible for the best
mck on the Class of 81 compilation. ‘Five
wies'is a ‘ska injected rock’ song. Like the rest
fieir originals, it uses a strong sax, backed by
fstinctive  danceable ska rhythm. The
umatics are undoubtably New Zealand's best
pents of the ska influenced music and are
ulto many of their British counterparts.
udas' which was released with ‘Can’t take it’,
{he Screaming Mee Mees proves this band has
e of the best rhythm sections in any of New
dand's bands. Combined with some excellent
jtat work The Newmatics produced another fine
g for the New Zealand market.
The Newmatics live are exciting. The six
nhers of the band put infinite energy into their
s, those listening will find it difficult not to
je.Its a highly infectious rhythm and this band
i be a success on Sunday and hopefully
fer afield in the future.

W Zealand music currently stands on quite
Ttahle feet with rise of the independent
Wi&EThe three bands billed for Sunday night will
3 an opportunity for all students to get a

of hat the labels are recording. An exodus
EW Zealand bands to Australia is becoming all
sﬂtllnmon, | can only suggest you see these
t efore they leave the country. Sunday night
. ' Potential to be the best function at varsity
“g’:’:yth this line up you would be unwise to

k Mike Shannon
¥* X x ¥ ¥ X x ¥
¥ ¥ x x x x x
e S R R

Screaming “
Blam-matics

Roadshow

he Screaming Mee Mees are the youngest of

the trio of bands on tour, leaving school at the
end of 1980, they have since channelled all their
time into their music. They intend to play
tlanceable entertaining music, a blend of eighties
pop with a strong sixties influence.

The band have recorded a double A side single
with the Newmatics on Ripper Records. They also
appear on two compilation albums. The best
known being ‘All Dressed Up’ on Class of 81. The
track is based on the Kink's song ‘All Day and All
of the Night'. Other recordings are in the pipeline, a
contract wsith Propeller Records for three singles
and an EP. The band would like to record a
cassette featuring original songs from their live
sets that would not otherwise have been recorded.

On stage the Screaming Mee Mees are vibrant
and exciting, songs to listen for on Sunday: ‘Ba, ba,
ba’, and ‘See Me Go’. Both songs like the rest of
their set are very danceable.

Each band will play for an hour. Then, the grand finale will be all three on stage

together.

Thg har_lds will also be doing lunchtime concerts at Teachers College, and
University the following week. If you enjoy them Sunday night, you can hear

lam Blam Blam are a band with experience

even though they have only performed as
Blam Blam Blam since early this year. The band's
origins lie in The Whizz Kids which disintergrated at
the end of 1980. Since then they have moved to
the top of New Zealand's bands.

The sound of Blam, Blam, Blam is uncluttered,
spacious and inventive. Their influences are many,
lyrically they are Gang of Four styled, musically it
is a mix of ska and reggae.

The release of ‘Maids to Order’, a four track EP,
shows the band are worthy of more than midnight

airplay. The EP has excellent sound quality and
songs that are played with style and intelligence.

Live Blam Blam Blam are also winners. At
Sweetwaters they played a set. of international
standard hold their own easily in the company
present. They supported Split Enz's last
Christchurch concert, entertaining a very mixed
crowd with distinctly New Zealand oriented music.
Songs that stand out in performance; ‘Pensioner
Love’, ‘Battleship Grey’ and ‘Maids to Order’. With
this style of music Blam Blam Blam cannot fail to
be a good dance band but with added bonus of
lyrics worth listening to.

7

““da\l Ju

\\J \9\\\

8.00 p.m.

them again at the Gladstone on 20, 21, and 22 July.
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Chris Power

QUIINNS

fashions

Three good reasons why
you should see us

Our Ladies’ fashion business carries
the largest range of outer wear in the
Canterbury area.

We are also able to complete your
outfits with shoes, lingerie, handbags
accessories, and we are one of the
closest Fashion Houses to the
University

Papanui Road, Merivale
Christchurch 1
Phone 557-349 & 554-373
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1981

UNIVERSITY
FOLK CONCERT

A wide variety of music is featured this year from the dramatic, passionate Chilgay
Quartet to the fast, fun, toe-tapping music of Slim Pickins. The compere is Hugh
Cannard, (the foundation president of UCFMC) a mean exponent of the Sonny
Terry & Brownie McGee style of blues. All in all this year’s concert is one thy
should not be missed. Watch posters around campus for details.

Chris Power

Chris has played both folk and classical
guitar for about 10 years and sung for
the last four. His music comes from a
wide area, but it is his blues and his own
songs that stand out in performance.
Chris enjoys his ‘music and this is
evident when he performs.

Erewhon Morris

Morris dancing is an ancient form of
dance originating from England. The
origins of the dance are unknown but
are said to be strongly linked with
fertility rituals, although a bit of the old
self defence rears its head in the form of
‘fighting’ dances (with no holds barred!)
Erewhon Morris is the oldest active team
in New Zealand and are fortunate to
have the services of a musician who
uses the ancient form of pipe and tabor
in accompaniment as well as
concertina, fiddle and accordion.

Slim Pickins

A desire to play more progressive
bluegrass led Wayne Robinson and
Tony Hale to form “Slim Pickins’’ in
March 1981. They wanted to explore
material wider in scope than the
repertoire of more traditional bluegrass
groups while retaining a standard lineup
of instruments. In a set the band now
could well include material by the
Beatles, Church Berry, Gordon Lightfoot
or Emmy Lou Harris, or sing gospel
songs, or, as instrumentals, feature
Russian folk tunes and jigs and reels.

Fallout Follies

The ‘Three Sleazy Pieces’, Val Minifie,
Marion Lyftogt and Brigid Grant-Kelly
are seen here during a performance of
Fallout Follies in Cathedral Square.
Between them, the members of the
group have considerable experience in
music, dance and theatre. Together they
have conceived the idea of a burlesque
street theatre, setting out first and
foremost to entertain, and secondly to
inform, putting their points in their own
style of grotesque and black humour.

Different

When a zoology secretary and a S.U.
cleaner get together, you - have
Something (Completely) Different (and
not just height wise either). The birth of
this duo was a freak of genetic
engineeripg but the growth of their
music has swept away their accidental
beginnings. Neither in the group wants
their music to be “labelled’” (as such) so
both are continually on the lookout to
add something completely different to
the repertoire.

Bebop ‘n’ Bear

What happens when a vocalist with 3
British traditional music background s
influenced by a blues/jazz guitarist
Bebop ‘n’ Bear is the result of this
merging of styles. - Bear’s vogals
complement the fine guitar work of
Bebop with a definite blues/jazz bias,

Bebop n’ Bear

Something (Completely) Different




University of Canterbury
Students Association

Vice President
and Executive

| Nominations for the positions of
lice President and Executive of the
University of Canterbury Students
Jssociation for 1982 are now open.

Nominations close at 5 p.m., July
141, The elections are to be held on
Thursday, August 13.

Positions on the Executive are:
fducation Officers (2), Public Affairs
Officer, Welfare Officer, Women's
fights Officer, Services Officer,
Afforestation  Officer, and Finance
Dfficer.

Nomination forms are available from
the Main Office of the Student Union
and should be returned to the Main
Office or the Executive Secretary.

John McLaughlan
| Returning Officer

lana Mouskouri Club

Social Evening 18th July, Free drinks!
Usual venue. 8.00, $2 admission. Bring
your lookalike glasses for a fun night!

Any transport problems etc. contact
President or secretary.

Wline Club

friday 17 July U.C.R. 7.30 p.m.

Atasting of Australian Reds.

Wunns Cabernet 75, Chateau Tahbilk
(abernet, Redman Claret.

Members $5.00 Non-members $7.00

(oalition for
Open Government

Keith Johnson
Member of the Coalition for open
government speaks — Shelley Common
Room, 12.00 Wednesday July 15.

‘A NEW CREATION’

Hear Roger Mitchell
Monday 20th, 1 p.m. S.C.R.
‘A New Direction’
Tuesday 21st 1 p.m. N.M.T.
‘A New People’
Wednesday 22nd 1 p.m. N.M.T.
‘A New Justice’

Thursday 23rd 1 p.m. N.M.T.
‘A New Future’

lanterbury University Christian Union

Overseas Christian
Fellowship

3 p.m: Saturday, 18th July: Sanctification
(to be or not to be, is that the question??)
— by...a Methodist.

Place: Music Room, Student Union.

Environment Group

Environment Group will be showing
The Second Smelter Debate
at 12.30 in Room 45, of the Student
Union, this Wednesday.
If you are interested come along and

find out more and how to help, if you are °

not interested come along anyway — you
will be by the time you have seen it.

A meeting of the Environment Group
will follow. See notice board for further
details.

Boys Brigade

I am interested in contacting past and
present members of The Boys' Brigade,
who may be interested in forming a
Steadfast Club.

Briefly, the aims of the club are as
follows:

(@) To provide an opportunity for young
adult leaders to join with other persons of
similar interests in outdoor, social and
cultural activities.

(b) Assisting in maintaining the
operation of The Boys’ Brigade.

(c) Seeking to further promote The
Boys' Brigade Object.

(d) Providing effective communication
between ex-Brigade members and present

Christian Union

Wednesday 15th 1:00 p.m. 2:00 p.m.
Peter Coughlan — City Missioner —
Speaks, Upper Common Room

Sunday 19th

Roger Mitchell the speaker for the
mission “A New Creation” will be taking
the evening service at St. Ninian’s,
Riccarton. A good preview if you need to
be convinced of the guy’s speaking ability.

Happy Hours

Happy Hours 4—6p.m.
Friday, July 17
Lower Common Room
Student Union Building
Jug $1 Pint Bottle 50¢
Spirits 50¢ Quart Bottle $1.00

serving Officers.
(e) Maintaining the goodwill of - the
community by rendering service as
trained citizens.

Could anyone interested in joining or
seeking further information please phone
Chris Teague (857-954) or write to me at:
147 Locksley Ave, Christchurch 6.

Students Against the

Tour

Meeting in the SATT office, second floor _
of the Student Union Building, Thursday
July 16, 7.30 p.m. Discussion on the
National Day of Shame, July 22.

Activities

Wednesday July 15
Corso Third World Stall
Main Foyer, Student Union

Thursday 18 July
Hip Singles “Little Party”
Upper Common Room
with guests “Over the Line”
Admission $2.00, 8.00 till late

Sunday 19 July
Double Horrors

To the Devil a Daughter/The
Amityville Horror.

“To the Devil a Daughter”, from the
masters of Horror at Hammer, stars
Christopher Lee as a former cleric who
has turned to Devil worship. He battles
with an American writer and occult
expert (Richard Widmark) for the soul of
agirl.

“The Amityville Horror” is about a
beautiful three-story colonial house
purchased by George (James Brolin) and
Kathleen (Margot Kidder). They soon
find themselves faced by such problems as
the walls oozing slime and cold winds
blowing through the house. The previous
occupants have perished in mysterious
circumstances, and Father Delaney (Rod
Steiger) believes the house might be
haunted because it was build on ground
previously used for Devil worship.

Bring a friend — you won’t want to go
out into the dark alone after seeing this
terrifying double feature!

Monday 20th July

Lunchtime Concert
The Neighbours
Ballroom $1.00

University of Canterbury
Students’ Association

President 1982

Nominations for the position of
President of the University - of
Canterbury Students Association in
1982 are now dpen.

Nominations close at 5 p.m. July
15. The Election will be held on
Thursday, July 30.

Nomination forms are available from
the Main Office of the Student Union
and should be returned to the Main
Office or the Executive Secretary.

John McLaughlin
Returning Officer

the full name, address and
telephone number. Candidates may
submit a curriculum vitae and
policy statements.

General

lice President,
NZUSA, 1 9 8 1 Applications will close at 5 p.m. on
16 July 1981, and an election will

pications are called for the be held on 26 July 1981 at a
fisition of General Vice President Special General Meeting of NZUSA
i NZUSA for the period July 26 commencing at 10 a.m., in the
1981 until December 31, 1981.  Association’s National Office at
. ; 32 Blair Street, Wellington, unless
€ position is full time and the otherwise notified.

Uecessful candidate is expected

Ueside in Wellington. Reasonable Candidates are expected to attend.
Moval expenses for a successful Return travelling costs to the
ndidate not currently residing in elections will be paid for the
Helington will be met. successful  candidate  only.
Th . Applications must be sent to:

i’ Bsalary will be $8319 less six
10nths salary corresponding to the

! Brian Sweeney,
fétiod 1 January to 26 July 1981.

Returning Officer,
P.0. Box 9047,
Courtenay Place,
Wellington.

Wpications must be in writing,
"ned by the candidate and state

NZSAC

(New Zealand Students Arts Council)

Chairperson
and Treasurer

Applications are called for the Treasurer:
positions of Chairperson of NZSAC The position of Treasurer involves the elections will be paid for the
for the period 1 January 1982 to responsibility for the Council’s successful candidates only.

and for accounts
Treasurer for the period 1 January advising the Council's Executive Applications should be sent to:

31 December 1983,

1982 to 31 December 1982.
Chairperson:

The position is a fulltime one, and position is Wellington based. The
is Treasurer is
expected to reside in Wellington. honorarium.

Reasonable removal expenses for a Applications:
successful candidate not currently Applications must be in writing,
residing in Wellington will be met. signed by the candidate stating the

the  successful applicant

The position is a salaried one.

Duties of the Chairperson include a cirriculum vitae.

liaison ~ with  the  Council's Applications opened on July 12
constituent members, chairing the and close at 5 p.m. on Wednesday
Council and  Executive Board August 12.

meetings, and various research and Elections:

administrative functions Elections for the two positions will
associated with the Council’s be held at the Council's August
programme. The Chairperson is General Meeting at Victoria
responsible for the overall running University on Saturday, August
of the Council. 22. Candidates are expected to
attend. Return travelling costs to

and reporting and
Board on the financial position of
the Council's operations. The Deryck Shaw,
Returning Officer,
New Zealand Students
Arts Council,

P.0. Box 9266,

Wellington

paid an annual

full name, address and telephone
number. Candidates should submit
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Revealing these basic facts should do

little to destroy the interest of the book.

It has all the fascination of a complex

jigsaw puzzle or thriller-story, gradually

; unwinding in detective fashion, the
story of Merrick’s life, his medical

, condition and progress under Treves'

protection. All is handled skillfully and
entertainingly by the writers, one a
doctor, the other a professional writer.

The True History of the Elephant  ‘The Elephant Man’ phenomenon is  Throughout, an interesting aspect of
Man about to hit Christchurch. The book  Victorian morality is exposed. It is the
. ‘The True History of the Elephant Man’ idea that disease, misfortune or poverty
Michael Howell and Peter Ford is on sale. Bernard Pomerance’s play is the fault and punishment of the
Penguin Paperback ‘The Elephant Man’ begins at the Court  person in distress — an idea not
$4.95 Theatre this weekend with a season of  completely unknown today, and
one month planned, and the film is derived from the rigours of Puritan

scheduled to show at the Westend religious thought. In seeking charity for

Cinema around Spring. Merrick, Treves constantly had to stress

% v _ " Joseph’s upright moral character,
o The story of the ‘tragic life and goodnessand virtue.
‘m extraordinary fate’ of Joseph Carey

Merrick forms the core of Michael This attitude meant death, starvation
Howell’s and Peter Ford’s book. Aro_und and  misery _for countless other
the central thread is also twisted various inhabitants of the Victorian cities,

insights into ‘the murky depths of victims of the requirements of early
Victorian life — the squalor of the poor, industrial society. Itis a fault of the book
the flesh of sideshow and circus that in concentrating on Merrick, his
entertainment,  nineteenth  century  distress and good fortune, that the plight
hospitals and health care, and the token  of thousands of others impoverished
philanthropy of the social elite. and disabled by poor wages, food and  The story of The Elephant Man als
g : sanitation, housing and  work contains a dreadful irony. In rescuing
Merrick, the victim of a skin and conditions, are neglected. In Merrick from the prying-and paying.
nervous disorder developed dreadful remembering The Elephant Man, we eyes of the clientele of an East End freak
growths of thick, putrid smelling skin on  forget those others banished in poverty, * show, Frederick Treves was very aware
his face, body and one arm. The growth  misery and degradation to the darkness  that he was making Merrick into another
on his face protruded in a trunk-like of unrecorded history. kind of freak — a freak for the eyes of
fashion and gave rise to his name as the the medical profession, and the rich
elephant man. socialites for whom it became
B fashionable to visit the unsightly
Rejected by his family, he was reduced monster. Even the Prince of Wales and
to appearing as a freak-show in order to Princess Alexandra payed a social visit,
survive. By a stroke of fate he is ‘
discovered and rescued by eminent Even more ironically today, the interest
surgeon of the day, Frederick Treves, in the Elephant Man which has spawned
who js fascinated by Merrick’s medical y a film, play and book, bears elements of
condition. the same fascination with misfortune
' . that attracted the crude clientele of the
With  Treves’ assistance, Mgyrick Victorian side show who came to stare
eventually secures permanent lodgings and gape at Joseph Merrick’s physical
in a London hospital enabling him to . deformities.
quietly live out his days which ended .
prematurely due to his medical \ : Like all good stories constituting our
condition. AR modern mythology, the Elephant Man
N has a moral! Merrick blossoms as a
human being in conditions of simple
human dignity — well fed, clothed and
housed. His mind and thought develops
with  reading, conversation and
clandestine excursions. He

/ FARMYARD INDOOR s . 5 derr?onstrates the quality of mind and
; b lect that exists, in potential at least
OUTDOOR RESTAU RANT S : ::‘eeven the most wretched of people.
‘ A Parisian Cafe type setting in the heart of the ‘ I : s Joseph Merrick’s two  page

I city. Enjoy the sun and outdoors when you want, | autobiography, ~ reprinted as an

il or the cosy intimate meal inside if you prefer. : ' é‘lggﬁqgi" ,\i/"‘";T,heeJJ“e F-iiﬁm{y“ﬁi ”:;
It . ¥ A \' a an, s with 2 J
|| ®Weight Reducers diets especially catered for. poetry which captures the ‘moral’ of

| oExclusive vegetarian dishes. (; : Merrick’s ‘tragic life and extraordinary
| *Mon-Sat. from 10am lunch, morning and afterncon tea. ; fate.”

|| oEveni — Mon- .00-8pm. Fri-Sat. 5-9pmie—d :

I PO MO oty I e P Sul 5588 5 The mind’s the standard of the man.

| NATURAL FOODS L ¥ B

Artists Quarter ¢ ) ggg%er of beling I%st, wll'aether Ir?]J:LTd

| : oy : s or play, due to a )
N Caner Oxford Terrace and A ¢ ; fascination with the physical condition
| Montreal Street G ? - 1 and fairy-tale progress of the ‘Elephant

5% Phon 56 % ; ; G4 Man’. For even today neglect, poverty
el 3 S i % g i ¥ and economic expediency reduces the
¢ : disabled and the impoverished to sucha

TSR rate of unthinking wretchedness.

PUBLIC TYPING SERVICZ

A new Typing service is now available for Students and Staff. Prompt

O I iv i a S COpAPANY efficient service provided. Located handy to University in-tlam Road.

Copy accepted either handwritten or on cassette (mini) tapes

Of CHRISTCHURCH « NEW ZESLAND
siatnn

QUALITY HANDLASTED FOUTWEAR In adiition to Typing (IBM electric) the following services are also provided.

Merlvale 467C0l(_)mbbSt.,SyJenharn,Ph: 61-392

eXCl v PHOTOCOPYING . — including reductions from A3 to A4
SI I kS For kneehigh boots, shoes preparation of transparencies.
cottons and sandals. Order in BINDING — Adupto 150 pages per booklet
advance for timely delivery. i . »
& WOO, ga rments Be free to choose and save — Binding and Transparencies, by quotation
student by purchasing directly from RATES: T)'hruhg $8.50 per hour or $1.15 per Ad page (dble spaced)
t - Photocopying (plain paper)
discount s 410 copies 10c each
310 < S h
open Sat. morning Hours9a.m. — 5.30 p.m. >:g() <I(3)(5)U gt :::til‘
late night Thur«fia\' Mon — Fl’lddy 2250 6c each

S —. Phone: 517-268 for prompt efficient service, or call 163 llam Road
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