






















C 0 L u M 

It has become common practice to publish a 
weekly "Chaplains" column in CANTA. Generally 
this practice causes no one any particular harm, 
mainly because the chaplains avoid raising any 
"touchy" problems in their column. But the 
presence of a "Chaplains" column in a student 
newspaper does raise some interesting ques­
tions. 

Most importantly, it must be asked why a 
regular space is reserved for the chaplains to 
disseminate a Christian message to the students 
many of whom are not Christian, but who must 
never the less pay the fees which support CAN­
TA? The obvious solution would be to print 
regular columns from all the religious represen­
tatives on campus. But that would soon turn 
CANTA into a kind of religious gossip column 
("And Jesus said ... "). So why print religious ar­
ticles at all? 

The answer I think is tradition. The Chaplain's 
position on campus is an established position 
from the days when the Christian church had 
some real power. Today, the role of the Chaplain 
is more that of a social worker working from a 
Christian persp~ctive. Such a position helps to 
reinforce one of the biggest cons perpetrated by 
the Christian church. That is, that it alone has a 
monopoly on m0ral and ethical standards, and 
that it is upon these standards that our society 
is based. 

Christianity has never had a monopoly on 
moral and ethical matters, and for much of the 
religious history it may be argued that its in­
fluence was detrimental. Similarly, when the 
church has tried to enforce its moral or ethical 
standards, it has usually resulted in open or 
covert oppression of those who dissented. Today 
the attempts of religious fundamentalists (of 
whatever religon) to impose their standards on a 
more enlightened world again threatens to op­
press those who dissent. 

Cryptic Cranium Cracker 

ACROSS 
1. , We can almost hear a hundred guard-

smen. (8) 
5. That man, a ~iblical character, is just a 

serf. (5) 
7. Imitate 1999, then 99 ... (5) 
9. Each shortly after a Southern body of 

water. (3) 
10. The story of Heracles foot? (5, 6) 
12. Got roped in, m return for sending 

overseas. (6) 
13. Attack and take the credit. (6) 
16. What can stop plants _from withering? 

This? (8, 3) 
18. Quiet, mother! (3) 
19. Thong on the backward parts. (5) 
20. Illness begins, put back in a flower. (5) 
21. Nor acts as North of the state capital. 

(8) 
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The University already recognises the need to 
have counsellors on the campus to cope with 
students' emotional problems. The need for so­
meone to deal with the spiritual needs of 
students (be they religious, or emotional) is also 
undoubted. But it must be asked if that figure 
should also be the representative of an establish­
ed religon. I can think of no one better to fill the 
role of a spiritual social worker than the present 
chaplain, but what if the position was to be fill­
ed by a right-wing fundamentalist Christian 
Minister? The result would be a Holy Terror. 

As New Zealand changes, so do the needs of 
the people. Perhaps th_e time has come for the 
University to provide a non-religious 
spiritual/social worker as well as a chaplain to 
cater for students from non-Christian or non­
religious backgrounds. 

Andrew Cutler 
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N. Bmce Richards LAST WEEKS ANSWERS 
ACROSS 

1. First person 
7. Terrier 

10. Kiosk 
11. Means 
12. One 
13. Suburb 
15. Wasted 
16. Ice 
18. Ernes 
20. Minor 
21. Tracing 
22. Machination 

DOWN 
2. Speak 
3. Person 
4. Rheum 
5. Shakespeare 
6. Considerate 
9. Martini 

12. Obi 
13. Ewe 
17. Can-can 
19. Sarah 
20. Manet 

DOWN 
1. Nothing rips up this Greek. (5) 
2. How to march; and what doesn't hit 

the ground when one does. (6) 
3. Welcomes cordially but makes 

assistants nervous. (6, 5) 
4. How one is permitted to speak, say. (5) 
6. Plus 7 (8) 
8. Setback when dancing at the sport 

meet with no cause, at first. ( 11) 
10. Turn aside a Communist's at a little 

court. (8) 
11. Plan, like 18 across. (3) 
14. Heck! Look up! A huge ·bird! (3) 
15. A beginner, prudish before some hesita-

tion. (6) 
16. Spend time in the meantime. (51 
17. A profit, once more. (5) 

Life can begin in mid-sentence. The opening 
five words aren't grammatically correct, but life 
doesn't conform to rules of grammar. 

We can find ourselves in the middle of situa­
tions wondering how we got here, where we're 
going, dazed and skeptical. I wonder how many 
start the varsity year with a hiss and a hassle, 
enrol, start lectures and think "what on earth 
am I here for?" 

Without sounding trite - that's an excellent 
question,- and in more ways than one. I guess in 
its broadest sense that's a question before all of 
us - is there a purpose to life - my life? 

There's another less obvious aspect though. 
What's the point of a varsity education? Why am 
I here? For some there's a clear and certain 
response - often expressed as a goal to get a 
professional qualification. We have a particular 
job in mind and we go for it. 

This week I'm writing the cooking column 
because I'd rather do this than write my 
editorial. This recipe is sub-titled "What can 
you cook when there's only eggs, cold rice 
and dead vegetables in your fridge." 

VEGETABLE OMELETTE THINGEY 
About the only fixed ingredients in this 

recipe are: 
4 eggs (serves 4-5 people) 
cooked rice 
onions 

For the rest, just use up any left-over veges 
you happen to have in the fridge - zucchini, 
cauliflower, potatoes, spinach. 

Others want a tertiary degree as a way 
open options for the future. Others are using t 
time at varsity as a space to explore, grow, a· 
have a good time. University provides resourct 
not always academic, and we pick up w~ 
seems interesting. 

There's an issue here of the purpose of edut 
tion. Do we value education for its preparati 
of citizens for useful employment in a natior 
economy or does education have value in , 
much as it assists an individual to develop t • 
potential for full personhood? The ans11 
shapes the educational resources made availa~ 

I see each of us as having huge godde-giv 
potential for growth and fullness and educati 
as a resource available towards the wholene 
godde hopes for us. 

So if you're unsure of the purpose of being 
varsity, don't worry. It's not necessary to he 
an end-point in sight in order to value from w( 

varsity can offer. In fact you may be better pl! 
ed than those rigidly working to fulfill an t 

goal. Let the uncertainty stand for a while; r 
D.K. to live with not knowing, even if it feels 1 
comfortable. 

Direction can come from within, can emer 
out of confusion and uncertainty, it is 
necessarily imposed from outside. 

Kia ora tatou, e nga rangatahi ma. 
Mark Viv: 

University Chap/, 

Instructions 
Put a frying pan on medium heat and ada 

about two tablespoons of any kind of oil. 
Chop up some onion fairly finely (if this part 
of the operation causes you great olfactory 
distress, I have a friend who wears a scu~a 
mask when she attacks onions). Add the 
onions to the pan and cook until soft, but 
brown. Add the vegetables at this point, t~r 
the rice. Heat everything through. You can 
also add some spices or herbs now, cumin 
perhaps, or marjoram. While this lot is heal 
up in the pan, beat the eggs together wit~ 
some salt and pepper. Pour this mixture ove 
the vegetables and rice and cook until the 
under side is brown. The whole vegetable­
omlette thingey should be set by then so CL 

it up and serve it. Charlotte 0enr .,, 
0 
0 
C 
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UNTOLD 
Eds. Simon Garrett and Sho 
Smith 
Untold Books 

Untold based in Christchurch, 
steadily establishing itself on t 
literary scene as the major So 
Island ?????? journal, and Unt 
the 1986 Spring edition does 

to enforce this. There is the us 
mixture of poetry from both w 
known and lesser-known poets, 
some prose pieces of strong co 
trasting natures, and three criti 
pieces. Also included are some 
sketches from Pauline Rhodes: 
"Land/Body - Port Hills", obvi 
reproduced directly from the ar 
notebook. Untold did this in l/, 
5 with Wendy Cox; "Pages fro 
Workbook", and should be con­
gratulated for continuing to do 
Art work does not generally 
reproduce well or with its origi 
effect within the cont ines of a 
nal, although Untold is at an a 
tage over most with its larger 
glossy page. The editors appear. 
have recognised the limited imp 
of finished art work within the 
nal framework and have been 
prepared to somewhat sacrifice 
aesthetic value of the finished 
work, and replace it with the 
rngs and ideas of the artist. In 
case some notes and sketches 
Pauline Rhodes which as journa 
tent are revealing and thought 
voking. The sketches here alon 
fairly ambiguous, but the artists 
hand-written note provides a po 
of entry to them, and absorbed 
this way they have a quite sen 
and rhythmic effect. 
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UNTOLD 
Eds. Simon Garrett and Shona 
Smith 
Untold Books 

Untold based in Christchurch, is 
steadily establishing itself on the 
literary scene as the major South 
Island ?????? journal, and Untold 6, 
the 1986 Spring edition does much 

to enforce this. There is the usual 
mixture of poetry from both well­
known and lesser-known poets, 
some prose pieces of strong con­
trasting natures, and three critical 
pieces. Also included are some free 
sketches from Pauline Rhodes: 
"Land/Body - Port Hills", obviously . 
reproduced directly from the artists 
notebook. Untold did this in Untold 
5 with Wendy Cox; "Pages from a 
Workbook", and should be con­
gratulated for continuing to do so. 
Art work does not generally 
reproduce well or with its original 
effect within the confines of a jour• 
nal, although Untold is at an advan­
tage over most with its larger size, 
glossy page. The editors appear to 
have recognised the limited impact 
of finished art work within the jour­
nal framework and have been 
prepared to somewhat sacrifice the 
aesthetic value of the finished art 
work, and replace it with the work-' 
ings and ideas of the artist. In this 
case some notes and sketches from 
Pauline Rhodes which as journal con· 
tent are revealing and thought pro· 
voking. The sketches here alone are 
fairly ambiguous, but the artists 
hand-written note provides a point 
of entry to them, and absorbed in 
this way they have a quite sensuous 
and rhythmic effect. 

s C E N E 

The working process of the artist 
is also dealt with directly in two of 
the prose pieces, although they 
differ vastly. Owen Marshall's 
"Wyldebourne • at the Frontier" 
doesn't so much go around in circles 
as tie itself in knots as the narrator 
entangles his story with explanations 
of how he is trying to relate it; in 
the end we have no story as such, 
just the comment that we ourselves 
should give the story to the nar­
rator. The piece is rather garbled, 
deliberately so, drawing the reader 
in, making the reader aware of 
her/his role in the writing, and then 
trapping them there at the end; 
clever stuff. Cynthia Brophy's "Fable 
IV: Y·our Pizza is there", is an 
energetic piece of writing, vivacious 
and lively, centring on the main 
character and narrator who is a 

_ woman American writer domiciled in 
isolaJion on the West Coast of the 
South Island. The blend of American 
idiom in a New Zealand environment 
sets this piece off from others in 
this volume. The style is animated 
and carries the reader along with a 
ebullient energy; 

"A half Seminole dropout from 
Alligator Alley in Florida, a Miami 
backyard man. A reptile wrestler, 
pool hustler, no one t'lean an man, 
but to do, yes, just to do what any 
hormone driven woman needs doin'. 
Yes" (59). 

And where does the pizza fit in? 
The endless number of pizzas fulfil 
one desire physically and another 
metaphorically, until metaphorical 
fulfilment is not enough and the nar­
rator has to call upon the pizza man. 

Of the poetry presented two 
poems stand out for me, Kim Eg­
gleston's "High Dollar Wind" does 
so because of the starkness and 

simplicity of its imageFy; 
"They are making home 

in the mutton-fat house 
of flat-eared cots 
and crates of beer"( 16) 

Peter Dowling's "To Juliet c/o 
American Express London" also 
makes use of vividly defined im­
agery, but conversely imagery for 
richer in connotation; 

"but it's no use trying to make 
you feel you're here - nothing 
unlocks - a jangling bunch of ar­
ranged lies "(22) 

"To Juliet" creates that sense of 
confusion and the jabbing at and cl­
inging to incident, places, and im­
ages familiar to anyone who has • 
found themselves in a foreign en­
vironment. The poem's energy comes 
largely from its juxtaposition of im­
agery, of country gardens and con­
victs. 

However, of the prose offerings 
that of Damien Wilkins, "The Pro­
vinces", stands out. The description 
of a family journey from the pro· 
vinces to the city continually swit· 
ches between levels of unreality and 
reality, between a form of mental 
journt!y and a physical journey, until 
the two levels blend into one 
another and become in­
distinguishable. The journey becomes 
a desperate escape from something 
oppressive, but the oppression is 
never more than a sense. And this 
sense of being stifled and of escape 
is not resolved at the end of the 
journey as the journey must be 
repeated. The style of this piece is 
extremely impressive, and the key to 
its success lies in the continual use 
of "you" to a point where the fami· 
ly becomes the reader's family, 
everyone's family, and so the reader 
becomes implicated in the journey. 

~ 

Also en offer are a number of 
other fine poems. There's a very 
physical poem, "Heritage" by Helen 
Jocads. Peter Olds contributes two 
crisply defined pictures of everyday 
New Zealand scenes. Earlier co­
editor of Untold , John Newton, 
presents the relentless pressure of 
the modern world closing in on some 
rural New Zealand form of Eden in 
"Losing the form". Bernadette Hall 
punctuates her carefully sculptured 
images with sudden incisions of 
violence. And finally Elizabeth 
Smither is her refined and insightful 
self in "A Gathering Around Shards" 
and "The Storm". 

As usual it is the critical offerings 
that give the journal solidity, tying it 
all together with some serious 
critical considerations, and once 
again Untold has made use of the 
expertise on off er here on campus. 
Patrick Evans in an entertaining 
hatch-pot of anecdote and serious 
critical exploration attempts to ex­
plain the processes occuring in Janet 
Frame's autobiographies. Her reclaim­
ing of her past for herself, the way 
in which her fiction is a type of 
show and tell of selected parts of 
her self clothed in language, and an 
interesting hypothesis that has her 
brother George as an opposite ego 
unconsciously forcing her to look 
further inwards towards herself for 
her writing and for herself. Titled 
"The Muse as Rough Beast" this 
piece could aptly be submitted "My 
part in the autobiographies of Janet 
Frame". Certainly no-one is more 
qualified in this area than Patrick 
Evans, and no-one gives a greater 
evocation of mood in their critical 
piece·s. Here is a plausible, and 
entertaining work of criticism, full of 
insight. 

Peter Simpson re-addresses the 
familiar quesiton of the stranger in 
New Zealand writing in "What is it 
Makes the Stranger? only here the 
approach is rather new for the sub· 
ject, he approaches the topic from a 
formalist stance. Of the three 
critical articles, his line of argument 
is the hardest to follow. 

Part of it appears self-explanatory 
and others particularly confusing (to 
this reviewer at least). And the con· 
clusion; 

"If the insights of formalism of• 
fered a way out of some of the 
more reductive explanations of post· 
colonial literary history, then, at 
the same time, post colonial 
literatures point up some of the 
limitations of grounding a liter.ary 
theory wholly on the literary text in 
isolation from its total context" 
(43). 

I It's .re.ally rather tame stuff in light 
of the discussion needed to , each it. 

Finally Rob Jackaman takes an in-
sightful and very readable look at 
the state of modern British poetry 

seart:ning desperately for light at the 
end of the tunnel. He .deftly side 
steps committing himself to the anti· 
academic school of thought (hardly 
surprising), admits the dwindling 

• numbers of publications and 
readings, and attacks the "Hustering 

\ and blaming" critics (p37) and 
ultimately? Well apparently there is 
hope in the forms of thP 11/lartians, 
Geoffrey Hill, and Seamus Heaney 
but no one hold their breath. 

In Untold 6 the editors have 
broadened horizons, British poetry, 
US flair, but all distinctly tied up in 
a New Zealand outlook and environ­
ment. And there is still evident sup­
port for local and young writers. It 
is another fine edition which can on­
ly enhance the Journal's growing 
reputation. 

Blair French 
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30 Greatest Hits 
Aretha Franklin 
Atlantic Records 

Now, finally, there is a definitive , 
Aretha Franklin compilation available, 
Previously, the record-buyer has had 
to put up with miserable travesties 
that left out more than they includ· 
ed. As tor buying the original 
albums, well, you might as well try 
searching for the proverbia I: hen's 
teeth. 

All 1hts· new-found enthusiasm on 
the part of Atlantic is no doubt due 
to Aretha's recent chart successes 
on the Arista label. Like many other 
black stars of the 50's and 60's 
(Ray Charles, Little Richard, James 
Brown) who found themselves 
submerged beneath a wave of disco 
dross in the 70's, Aretha Franklin is 
staging a comeback. Her collaboration 
with the Eurythmics, "Sisters are 
Doing It For Themselves" was in­
spirational. 

Her recent release "Jumping Jack 
Flash" with Ron Wood and Keith 
Richard is as big a heartstopper as 
the hairdo she has in the video of 
the song. She definitely hasn't lost 

anv of her liveliness. Perhaps the only 

danger now facing her is that of 
becoming another Fairy Godmother 
of Yuppiedom like Tina Turner. 

The music. Short of trying to buy 
all her old albums, this is as 
representative a collection as you're 
ever likely to get. The songs includ­
ed cover the pick of her output bet­
ween 1967 and 1974. As such, 
this double album might just as easi­
ly have been called The Rise & Fall 
of Aretha Franklin. 

The four sides chronicle her 
breakaway from the cocktail music 
she had previously recorded on Col­
umbia and her inevitable downfall in 
the face of mid-70's blandness after 
the golden days of soul came to an 
end. 

What comes in between the two is 
stunning. During this period she 
became the biggest name that 
Ahmet Ertegun ever had signed to 
Atlantic. The proof is in the music. 
From the mean, steady beat of "I 
Never Loved a Man", the listener is 
plunged into Otis Redding's 
"Respect" and a host of other un­
forgettable songs, including the best 

version of Bacharach's "Say a Little 
Prayer" ever recorded. A little more 
obscure is a cover of the band's 
song "The Weight" which has some 
wicked blues guitar on it. "Save 
Me" is also fascinating due to its 
bass riff, which wouldn't sound oyt 
of place on a Velvet Underground 
record. Also included with the album 
is a detailed description of all the 
release dates of the songs and the 
original catalogue numbers. 

Unfortunat~ly, the rise is .Quic~ly 
followed by the fall. The Stax soul 
sound of side one rapidly turns into 
more guitar playing and overblown 
strings on side three. Aretha's rendi· 
tion of Ashford and Simpson's 
"You're All I Need To Get By" is an 

exercise in 70's pop sensibilities 
that would best be left forgotten. 
The Latin feel of Spector's "Spanish 
Harlem" also fails. Even amongst the • 
later material there are some great 
songs though. "Rock Steady" is a 
classic example of early 70's funk 
and "Wholly Holy" on side four is a 
beautiful piece of gospel singing. 

In her musical diversity lies the 
key to Aretha's greatest strengths, 
as well as her greatest weaknesses. 
Hopefully she'll use it to continue on 
, to do even greater things in the 
future. 

Wayne McCallum 

Radio UFM A\ternative Top 
1. Mantronix: Who Is It 
2. Beastie Boys: Fight For 

Right 
3. Shinehead: Who The Ca, 

Fits 
4. Housemartins: Think Fo 

Minute 
5. Husker Du: She's A Wor 

(And Now He 's A Man/ 
6. The Fall: Mr Pharmacisl 
7. Tall Dwarfs: The Big Or 
8. The The: Infected 
9. Cicconeforth: Into the 

Groovy 
10. Able Tasmans: Buffalo! 
11. Bats: Made Up In Blue 
12. Mana: South Africa 
13. Billy Bragg: Greetings i 

New Brunette 

HOLD ITI _ ·,~(:· 
Don't buy your Calcul_ator~;:i 
& Dic1tation machine until tl,:8 , 

you ve seen c 

Turners Office • Products first. 

Save 

Sanyo M1112 normally 
~ 

Turners price 
$179.95 

CASIO FX 60006 Computer 
Trade in your old pencil 
on one of these and 
we will sell it to you 

at only. 
$125.50 

i.mlil;jlua·w 
: mmmliiilliilw 
lii(I (iii liiil liiil_ Ei,liil, 
~ .. iii liiii iii El 
liilliii[lliil-·lii!•· 

DUDrn;JGfil­
DDUDD 

missing notes, record your lectures. (normally $179.00) :::::: 

We carry a f~II range of scientif~c calculators and hand-held computers. AO with special student prices. 
We give all students 101/o ~ff all_ purchases. We carry the largest range of CASIO 

AMSTRAD AND ATARI in Christchurch. Don't forget the new AMSTRAD PC ' 

Students most welcome - even to browse 

TURNERS LTD 
OFFICE PRODUCTS CENTRE 

Telephone 794-820 - 625 Colombo Street .___ __ ~ ;;;;;:;;;---====----~--==--=~:::..:::::_ ___ ___ J page fourteen _.,.1 
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CHINESE LANGUAGE 
CANTERBURY 

The Asian Languages Departm 
re-introduce the teaching of C 
Canterbury. If you are/would 
terested ii'i learning Chinese, y 
answering the following question 
to the Asian Languages Depart 
of Canterbury by 'hand (Chines 
box outside Room 413, Mod 
Building), or before the 31st of M 

I would be/would have been int 
ing Chinese at Canterbury 

if offered. 

Name: ...................................... . 

Majoring subject (if decided): ... .. 

LOST-LOST-LOST-P 
Notice: To the slug who took my 
under the stairs during orientation 
it as I need it when it goes cold. 
greenish coat with the name M. J. 
back. If you are having a large gui 
taking of the coat then it can be r 
CANTA office or phone Chris at 6 
don't return it then I will be keepi 

GAY UNIVERSITY STUDENT 

GUSS is a social and support grou 
and Gay men. We will be having ou 
this Wednesday, March 18, from 
Reading Room. See our noticeboa 
Foyer for details. Refreshments a 
pany supplied. 

MAHJONG CLUB 
Introductory meeting/ AGM 
Shelley Common Room Thursd 
12 noon Everybody welcome - y 
to be able to play - we'll teach 
Wendy Mein 480-594 or R 
525-270 

Dear Canta, 
Might I congratulate you on two 

issues of CANTA. The effort that h 
to both is obvious and it is pleasin 
paying off. 

The only comment I have to mak 
fortunate desire of the CANTA stat 
and manufacture a scandal centring 
writing of anonymous letters. This I 
presume is due to the lack of real s 
exploit, what with 011e of the best 
Orientations in years, a tight and un 
ecutive, well organised club days, a 
start to the year, CANTA must be 

Well anyway, best of luck for the 
1 ~ope CANTA can maintain the hig 
With which you have begun. 

Yours anonymously 
Sam Fisher 

Dear Canta 

Wh~ is the 5th Columnist? Why i 
Mangm so mean to him/her? Who d 
have to hide? Where did he learn to 
words like "arse"? The vituperative 
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CHINESE LANGUAGE STUDY AT 
CANTERBURY 

The Asian Languages Department is hoping to 
re•introduce the teaching of Chinese here at 
Canterbury. If you are/would have been in• 
terested in learning Chinese, you can help by 
answering the following questions and returning 
to the Asian Languages Oapartment, University 
of Canterbury by 'hand (Chinese questionnaire 
box outside Room 413, Modern Languages 
Buildingl, or before the 31st of March. 

I would be/would have been interested in learn· 
ing Chinese at Canterbury 

if offered. 

Name: .......................................................... . 

Majoring subject (if decided): ........................ . 

LOST-LOST-LOST-PROPERTY­
Notice: To the slug who took my greatcoat from 
under the stairs during orientation. Please return 
it as I need it when it goes cold!! It is a large 
greenish coat with the name M. J. Burford in the 
back. If you are having a large guilt trip over the 
taking of the coat then it can be returned to the 
CANTA office or phone Chris at 67-628. If you 
don't return it then I will be keeping my eye out 

GAY UNIVERSITY STUDENTS' SOCIETY 

GUSS is a social and support group for Lesbians 
and Gay men. We will be having our first meeting 
this Wednesday, March 18, from 6 p.m. in the 
Reading Room. See our noticeboard in the Main 
Foyer for details. Refreshments and good com­
pany supplied. 

MAHJONG CLUB 
Introductory meeting / AGM 
Shelley Common Room Thursday 19 March, 
12 noon Everybody welcome - you don't have 
to be able to play - we'll teach you! Enquiries 
Wendy Mein 480-594 or Robert Sinton 
525-270 

Dear Canta, 
Might I congratulate you on two rather tight 

issues of CANTA. The effort that has gone in­
to both is obvious and it is pleasing to see it 
paying off. 

The only comment I have to make is the un­
fortunate desire of the CANTA staff to try 
and manufacture a scandal centring around the 
writing of anonymous letters. This I can only 
presume is due to the lack of real scandals to 
exploit, what with one of the best organised 
Orientations in years, a tight and united ex­
ecutive, well organised club days, and a great 
start to the year, CANTA must be desperate. 

Well anyway, best of luck for the year, and 
I hope CANTA can maintain the high standard 
with which you have begun. 

Yours anonymously 
Sam_fasher 

Dear Canta, 
Who is the 5th Columnist? Why is Grant 

Mangin so mean to him/her? Who does Grant 
have to hide? Where did he learn to use dirty 
words like "arse"? The vituperative epistle ap· 

E N E 

APPLICATIONS FOR HARDSHIP 
GRANTS 

Students who qualify to apply for Hardship 
and Special Hardship Grants are reminded that 
applications must be lodged with the Interview­
ing Officer, Fees and Bursaries Section, Level 
Two in the Registry not later than 31st March. 
A late application will only be accepted if there 
has been a change of circumstances during the 
academic year. 

Application forms are available in the Registry 
but students should first discuss their eligibility 
with the Interviewing Officer. 

SQUASH CLUB 
Hurry! 

A. S. Lewis 
Interviewing Officer 

There is still time to get into the Squash Club 
Team Selection Play-Off to be held this 
weekend. 

Call Ruth or Colleen at 487-426 
EXTENDED DEADLINE 
5 p.m. Tuesday March 17 

AN EVENING WITH NICARAGUA 
Report back by local Christchurch participants in 
1986 student tour of Nicaragua and 1986/87 
Labour Party Nicaragua Support Committee cof -
fee picking brigade. 

Speakers from both brigades, slides will be 
shown. 

Latin American food, sangria on sale, music by 
Pachamama 
WEA, 59 Gloucester St. Friday, March 27, 
7 .30 p.m. No door charge. Organise~ by 
Christchurch Latin America Solidarity Group. For 
further information, contact Ruth 480-450 or • 
Felicity 63 -974. 

FREE BOOKS 
For all keen reviewers CANTA needs book 
reviewers. Books for all interests. Meeting for all 
interested, CANTA office Wednesday 18 
March, 2.30 p.m. 

pearing from him in last week's Canta was 
hardly what I expected from the suave and 
elegant GO we all know and love. What's the 
story Grant? What have you got against 
eunuchs, and what's a used condom ever done 
to you? 

Yours in angst, 
Jessica Douglas 

The Editor, 
Canta, 

Dear Charlotte, you're not a TS are you? 
I've been inspired to impose my own morali· 

ty on people. Well, if P. Dalton (Miss) can do 
it, why can't I? 

I've noticed that they're selling meat in the 
caff s. As a vegetarian witch, I am protesting 
this action which only serves to encourage 
deliberate disrespect and exploitation of non­
human sentient life. 

I fail to see why I, as a tax-payer, should be 
forced to support someone whose dietary 
habits I consider immoral and disgusting. 

It is time for decent people to assert • 
themselves and speak out against this rising 

Wanted: Texts for Australian Literature - ENGL 
; 209. Also anyone interested in sharing the cost 

and use of the BSAD 202 textbook by Kotler -
. Please ring Caroline 56-266 evenings. 

The Curious George Club. 
This club has been set up to supply students and 

• non students with an alternative venue, catering 
for any form of entertainment. The first night's 
entertainment is on 23rd March in the Upper 
Common Room. To date, the Camelia's and 
James Wilkinson are booked to perform. 

If you are an entertainer, be it a rock band, or 
a stand up comic and you wish to perform, 
phone Andrew at 583-925. 

HEY, YOU, ORIENTATION THIEF! 
Just because I was so out of it I couldn't keep 

control of where I was depositing my belongings, 
doesn't mean you have to take them. 

Please return the blue 'Op' jersey and blue and 
purple mohair scarf to the Geology Department 
secretary or to 14 Dublin St. 

N.O.R.M.L. 

Thank you 
Megan Simonsen 

All NORML members and interested bystanders. 
The inaugural club-meeting for 198 7 shall be 
held in Shelley Common Room, Friday 20 
March, 2.30 p.m. 

RUGBY CLUB 
Play for the most successful rugby club in 
Christchurch. 10 teams including women's. Pre­
season training Tuesdays/Thursdays from 6.00 
p.m. at Teachers College grounds. (Opposite Col­
lege House). Beach runs and touch rugby on Sun­
days. Transport can be arranged. 
Contact:Gary Shearer Phone 326-881 
Peter Fenton at U CSA 

tide of moral decay, and I call upon the Bud­
dhist, pagan and Hare Krishna · students of this 
university to do all in their power to stop it. 

C. Young (Mister) 

Dear Canta, 

It's bad enough having BSAD students in 
the Ngaio Marsh Theatre for lectures, but 
their Corollas and BMW's in my car park is 
quite a different matter. 

Yours 
"The Fridge" 

Dear Charlotte, 
Enjoyed last week's Canta, and have loved 

the last two covers. Any chance of your join­
ing the Feminist Studies/Orientation/UFM trend 
and putting out T-shirts soon? 

Paul Owen 

Dear Ed, 
Thanks for printing Andrew Cutler's "Why 

am I here?" article. It is good to -~egin Canta 

CANTA WELCOMES CLUB NOTICES FOR 
THIS PAGE. HAND THEM TO THE OFFICE 
TYPED, DOUBLE SPACED, AND ON ONl: 
SIDE OF THE PAPER ONLY - BY TUESDAY. 

ACADEMIC MASS 
Sunday March 15, 7 .30 p.m. Shelley Common 
Room. All Welcor:pe. Catholic Society. 

" 

CANTERBURY FILM SOCIETY 

This week: 
Before the Revolution Italy 1964 Director Ber• 
nardo Bertolucci. 18 year old, upper class boy 
Tallegrand dallies with communism but is not the 
stuff that revolutionaries are made of and set­
tles down to his destined place in society. 
Tuesday March 10 
Sociology Theatre, 7.30 p.m. 

DARTS CLUB 
The Darts Club is sorry to have missed you on 

Club Day. Our members were engaged elsewhere 
with other clubs. However, we are to have you 
become a member. 

We play every Wednesday Night in the Lower 
Common Room at 7.30 p.m. Events this year in­
clude either a tournament open to all UCSA 
members or a South Island Universities' Dart 
Tournament, to be run in July. Darts is a winter 
tournament to be held at Otago. We intend 
hosting the Buller Working Mens' Club in an an­
nual clash now in its thrid year. These are but a 
small number of our activities, for further details 

• see Student Handbook. If any of these events 
sound like events you would like to get involved 
in, please do not hesitate to contact us. 
BILL POINTER EXEC WORKROOM OR PHONE 
557-201 after hours. 

PHOTOSOC '87 
Join us on Thursday for tuiti'on, darkroom ac­
cess, cheap materials, guest speakers, and heaps 
more! Alternatively, see us at our A.G.M. on 
Tuesday 17 March, 7 .30 p.m. L.C.R. 

with some good questions. 
Why are most students at varsity? Obviously 

it requires a certain financial status to be 
here. But it is incorrect to connect simply 
students' objective backgrounds and material 
interests with a tendency to apathy or conser­
vatism. That obviously exists. But the situation 
of a student is more complex. 

A student generally has no class position 
yet, unless the Acey and Law students Cutler 
speaks of already live off interest or the 
surplus value of other people's labour. 

Their undetermined, transitory position com· 
bines with a partially autonomous intellectual 
atmosphere or critical thinking, sometimes 

, more, sometimes less. Together with relatively 
greater freedom over those already working, 
these factors permit the transformation of stu­
dent youth into revolutionary agents. 

Lastly, the world crisis of capitalism must 
lead us to ask: "Where the fuck are we going 
to get a job, and how can we escape nuclear 
and racial barbarism?" 

Yours etc. 
L. Bronstein 

------------------------------------------------------.page fifteen ________ ..., 



WHY NOT SPEND SOME TIME WITH US 
NOW. TO TALK OVER OUR STIJDENT 
811111(/Nfi PIICl(llfiE. BECAUSE 
WE'RE NOT JUST TAlKING IIBOUT 
HELPING YOU. .. WE'RE DOING /Tl CALL AT 
ANY BRANCH. THERE'S ONE NEAR YOU. 


