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BLOOMS! 
SIB 

NZUSA 

Student 
Travel 
Bureau 

Student Travel Bureau (STB) has planne~ an expanded 
programme of student travel to the Pacific area this summer 
vacation. 

The major highlight is another Pacific cruise following on 
the success of last summers. The cruise (Pandoc '14) will 
d~part Auckland, 11th December, visiting Suva, Pago Pago, 
Vila and Sydney, prior to returning to Auckland on 26th 
~ece~ber. Student price $264.00, but as limited space 
Is available, early bookings are essential. 

There are two flights to New Caledonia which return via 
Fiji. Both cost $180.00 with the first departing 27th 
November (ANOU 1) and the second on 11th December 
(ANOU 2). For those who want an inclusive holiday in 
Noumea, STB has one in January for $299.00 which includes 
travel and accommodation (HOCAL). 

In addition, STB can book Epic and excursion fares to Fiji , 
Rarotonga, Samoa and Tahiti, and assist you plan accommod­
ation etc., once you are there. Later in the year, details of 
the work camp in Fiji will be available. 

So if you want to travel to the Pacific, see your STB office 
or Travel Officer. 

104a riccarton road 
Remember, watch out for STB flight programmes to 
Australia, Asia and North America. 

MORE 
PRISON 

REGULAT.S 
The list of regulations from the Separates 

Division of Paparua Prison ('the pound'), published 
in Canta 9, was incomplete. We have since received 
the complete list, and the five rules below were 
previously left out. 

19. One book per day and a Bible during period 
of No. 1 Diet or cell-confinement . 

20. Inmates on remand or punishment may not 
attend group or church service unless the 
Superintendent specifically per·mits this . 

21 . Inmates may be permitted Correspondence 
Courses. They must work conscientiously 
at them . 

22 . Inmates on non-association at labour may be 
permitted to retain their tobacco and matches, 
but they must place their bed-roll out each 
day . They may earn money according to 
their work effort but are limited to 1: 1: 1 
and 20 cents maximum toilet gear. 

23. Inmates on No.1 Diet and cell-confinement 
may not purchase tobacco and are limited 
to 20 cents maximum on toilet gear from 
canteen . 

June 16th 
Avenue Theatre, Riccarton 
2 p.m. 
Two Documentary Films 

(1) better sanitation through 
mass effort 

(2) the fishing songs of South 
China Sea 

Admission:- $1.00 Adult 
50c students. 

fr} 

an 
editorial? 

Well , Comrades, your old commo mates are back 
again. As you no doubt noticed our last issue (CANTA 10) 
was produced by that impudent upstart Comrade 
Braithwaite. But your respected and beloved editor 
is now firmly back in charge. And why wasn't I the 
editor of CANTA 10? Because I was slogging me guts 
out over 7 ,SOO miles of Great Australian Outback by 
bus, fighting Yankee imperialists and their Aussie 
running dogs, braving heat , cold, rain and snow. But 
more about that later. My physical resources were 
also stretched to the limit by a frenetic all-night party 
in Sydney, a gauntlet of metal detectors and dope-
sniffing dogs, and being whisked from the airport to 
see Osibisa, those delightful coloured gentlemen whose 
happily exploding criss-cross rhythms came to us direct 
from the darkest heart of London_ In short, I was 
stuffed_ I came ba_ck to find that Neville Phillips, 
in a devilishly cunning move, had given into the Studass 
demands. Bugger! I had so wanted to see.a student riot 
before I die. Actually I lie. I saw one a couple of 
years ago among a mob of drunken students waiting 
for their exam results outside the "Pr~ss". I'm starting 
to ramble. Time to go. Business as usual. On with 
the show. 

Mtl 
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COLUMBIA PICTURES presents . 

STEUE DUSTID 
mcQUEED HDFFfflAD 

a FRANKLIN J. SCHAFFNER film 
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FRIDAY 7TH 

Sir, 

In Cantas 4 and 8 you published articles on the West 
Coast of the South Island in which you tried to convince 
students that the Coast should be conserved. 

Dear Comrade Murray, 

It does not matter to you if there is no industry but to 
some Coasters it is necessary for their livelihood . It does not 
matter to you if Coasters have to put up with gravel roads 
where here in Canterbury motorways are in existence or 
planned. Even the road-side vegetation welcomes tar-sealed 
roads as then they are no longer covered with dust. 

WHY was the town caf not open during the holidays? We 
workers who continued to sweat it out in the library through 
the vacation are heartily upset that we couldn't get our 
sustaining draughts of caffeine and chat up the serving wenches 
as per usual, and we hereby register our protest. If the normal 
staff cannot/will not/must not/dare not work through this 
period, cannot students be employed to supply the necessary 
to the masses? 

If you want to conserve the Coast in its natural state 
which appears to be your aim, it would be necessary to ;eturn 
it to its natural ecology. It would require the massive task of 
destroying all the exotic trees, introduced birds and animals 
buildings and digging up all the roads. Then the Coast would 
be conserved and after a few centuries it would have returned 
to its original state. We would, of course, have to leave it to 
the native birds to enjoy as they are the only original inhab­
itants, and humans would have to depart from the Coast 
forever. Sorry conservationists, but even you would be pre­
vented from enjoying it. 

The Workers Are Angry! 

Up Yours, Fervently and Sincerely, 
HAROLD FROTT 

Editor - Murray Horton 
Technical Editor - Ron Currie 
Chief Reporter - Brian Rooney 
Business Manager - Paul Di Somma 
Advertising Manager - Mike Bridgman 
Literary Editor - Mike Donaldson 
Drama Editor - lm~en de la Sere 
Typesetting - Karen Williams 
Parliamentary Correspondent - -Cedric Martyplay ere 
Published by the University of Canterbury Students' Association. 
Printed by D. N. Adams at their works at Tattersalls Lane, Christchurch. 
expressed are not necessarily those of the printers). 
Canta is a member of the Alternative Press Syndicate (APS). 

(Views 

- Mary O'Connor 

LA GRANDE BCUFFE 
A Feast of a Film - reviewed by Murray (aren't I clever) Horton 

This is a film I had to see, for the simple -reason that it will never be shown in this 
country. I mean if the Censor won't let in something as patently inoffensive as "Last 
Tango in Paris" he won't even think about letting this in. Billed as the most tasteless 
film ever made, it was showing at one of Sydney's sleazier fleapits, with underground 
trains thundering underneath it every few minutes and a choice selection of noisy 
perverts in the front rows. All this for a mere $A3 - I couldn't resist it. 

I can't remember who made the film or who was in it, apart from Marcello whats-his­
name. It has a simple plot - four bourgeois gentlemen get together in a stately house 
and decide to eat themselves to death. This they proceed to do at great length. I gather 
that you're supposed to leave the theatre feeling sick - I left feeling hungry. I can 
understand why the film caused riots at the Cannes Film Festival (where it won 
awards, incidentally) - it makes a mockery of the ritualised gluttony that the European 
bourgeoisie practices and foists onto the rest of the world as a necessary part of Western 

civilisation. These four upstanding gentlemen are nothing more than pigs, gutsing and 
gobbling, but doing it with style of course. 

The gourmands aren't just interested in food however - they invite in three young 
whores for a bit of light entertainment, plus a fat schoolteacher. These ladies are 
screwed in a number of places - on a large bed, in Marcello thingamybob's vintage 
Bugatti (no mean feat, you'll appreciate), and indeed Marcello goes one better than 
Marlon Brando's pound of butter by violating one young lady with a car's manifold. 
So chic! Feminists will love this film. The whores all eventually get literally sick of the 
unending gluttony and leave. The fat schoolteacher, however, gets well and truly into 
the swing of things and everyone screws her with the exception of the pathetic judge 
who falls in love with her and becomes engaged to her. She becomes a very handy sex 
object - old Marcello gets it off by fondling her arse with one hand and that of a statue 
with the other; she revives a very sick and bloated glutton by getting on top and giving 
him the works. In the film's tour de force she is screwed on top of a huge culinary 
concoction, with her bum being used as a rolling pin. Formidable! 

But all good things must come to an end - Marcello whodackey remains unrelieved 
after exhaustively screwing the fat lady and stomps off to freeze, to death, in his Bugatti 
Another very bloated fellow emits the most prodigiously unbelievable farts and dies in 
a welter of shit. The third one, a trouper to the end, dies white being simultaneously 
spoonfed and pulled off by the fat lady. The pathetic judge who never got his end 
in at all expires pathetically in the garden, leaving only the fat lady who supervises 
the delivery of another truckload of animal carcases, which are artistically stacked in 
trees, etc. 

The nagging question remains however - did I get my $A3 worth of tastelessness. 
Well, I got some farts and spew and shit - but thats nothing these days. A standard 
feature of Pasolini films is somebody falling into the shitpit. Pasolini makes 
delightful use of piss, as well, which was absent from this film. What about the sex 
then? While the sex scenes did have more aesthetic quality than some of the features 
on porn shop peepmachines, with titles like "Teenage Rape", they weren't really all 
that tasteless. Although I wi II admit that the bit with the manifold was a 
n•el touch. There was no sodomising, which Pasolini and Bertolucci fling 
themselves into. Pasolini is still the best bet for a wide range of male genitalia of all 
shapes and sizes. The discerning pervert will still find that the best selection of female 
genitalia is to be found in a wide range of publications in downtown Sydney bookshops. 
But surely the gluttony then. I'm afraid that the food in the film leaked enimently 
edible - I don't recall leaving "Satyricon"feeling hungry. 

So as I took my r~incoat off my lap and stumbled off to buy a Deep Throat model, 
open-mouthed, inflatable lifesize, rubber woman with all but all parts complete, I had 
to sadly conclude that it wasn't the most tasteless film ever made. I had had an extra 
bonus in seeing the shorts of "Quiet Days in Clichy", a film of Henry Miller's 
book, complete with naughty songs by Co1Jntry Joe McDonald - that'll never get 
here either. Those bloody Europeans, they're too civilized to make a tasteless film . 
So if you enjoy good food, fine wine and beautiful women, jump a jet and ge_t on 
over there. This could be jJ.Jst what you're looking for. I'm still looking. I think I'll 

subscribe to Zap comics. 
- Ed. 

. . . . ... .. .................... __ .._ ....... . 

Reply: 

The subjects of the articles in Cantas 4 and 8, namely the 
Kennecott-etc-consortium's planned asbestos mine in South 
Westland and the upgrading 9f eight miles of the Coast Road 
offer nothing in the way of industry to Coast residents. 
There are no residents in the Red Hills to mine asbestos, and 
workers will obviously be brought in from other parts of the 
country should the plan go ahead. In fact, the nearest residents 
to the Red Hills, those in the settlement at Jacksons Bay, are 
greatly disturbed by the mining consortium's violation of the 
prospecting agreement - especially with respect to the "track" 
that has been constructed into the area. 

The reconstruction of the Coast Road also offers little to 
Coasters. If the travelling time between Greymouth and 
Westport is shortened at all, it will be a marginal difference 
only. Of the 60-odd miles of road, only eight at the most are 
being upgraded which might mean a saving of five minutes 
on the present two-hour trip. As far as the tourist industry 
goes, it does seem pretty foolish to destroy what the tourists 
want to see so that they can comfortably look at eroded 
banks and dead Ratas. Again, of course, it was the local 
residents who opposed the work on the road, started the 
petition and formed a ratepayer's association to defend the 
area. 

And, after all, we are consistent. We <lon 't want foreign 
corporations or motorways in Canterbury, either. 

ACCOM~ 
MOC ~ION 

REPORT 
The University of Canterbury Students' Association 

runs a Flatting service under the direction of a Flatting 
Officer, Pete Harris, as part of its welfare services. The 
service is available on a "users pay" basis of $4.00 per 
student. The service keeps up to date lists of names 
and addresses of Landlords who are willing to house 
students. The Flatting Officer is available to act as 
negotiator with Landlords or tenants should any pro­
blems arise . 

During January and February of each year, lists of 
flats available to students will be prepared and circulated. 
The first accommodation list will be distributed at the 
beginning of February and further lists every ten days 
or so until the beginning of term. 

The Flatting Officer can be contacted: 

(1) At his office - next door to the Town Site 
Union Office, phone 60-762 or 65-819 ex 726. 

(2) By writing to: The Flatting Officer, University 
of Canterbury Students' Association, P.O. Box 
757, Christchurch, 1. 

If you are writing please:-

(1) Outline the number of people requiring 
accommodation. 

(2) Type of accommodation sought. 

(3) The age, sex and marital status of members. 

(4) The time the accommodation is wanted and if 
a retainer is acceptable. 

(5) The provisions necessary i.e. furnished/un­
furnished - single rooms/double rooms. 

There is a charge for the service of a "user pays" 
system. The cost is $4.00 per student. 

OFFICE HOURS 

Morning 
Monday 9 am - 12 pm 
Tuesday 9 am - 11 am 
Wednesday 9 am - 1 pm 
Thursday 9 am - 12 pm 
Friday 9 am - 12 pm 

Afternoon 
2.30 pm -- 4 pm (11am) 
11.30 - 2 pm ( Lincoln) 
2 pm -4 pm 
2.30 pm - 4 pm (11am) 
2 pm - 4 pm 

Available, if required 
5 - 6 pm EACH DAY 

I do try and view all properties before students move 
in, and this necessitates being away from the office. 
If you should have any trouble contacting me, RING 
60-762 AND MAKE AN APPOINTMENT. 

From December 1974, the office will move to 11am , 
and I can then be contacted at phone 487-069. 

- Pete Harris 
Approximate costs for flats in 1974 is as follows:-

Four bedroomed Furnished $35 - $40 per week 
Unfurnished $28 - $32 per week 

Three bedroomed Furnished $25 - $28 per week 
Unfurnished $22 - $24 per week 

Two bedroomed Furnished $20 - $22 per week 
Unfurnished $18 - $21 per week 

One bedroomed Furnished $14 - $18 per week 
Unfurnished $10 - $14 per week 

In three and four bedroomed flats, the majority of 
students are paying between $7 .50 and $8.50 per 
bedroom. 

In one and two bedroomed flats, the majority of 
students are paying between $9'and $10 per bedroomed 
a_nd we expect, looking at current trends, the cost to ' 
rise by approximately $1 per student next year . 



As usual, no unknowns in this 
anothology and therefore no sur­
prises. Some good, some shitty 
when you take in to account the sup­
posed reputation of some of the writers. 
Take C. K. Stead's contribution 
"Voiture d'Occasion" for a bad example, 
it is an extract from a novel he is 
presently writing and although out of 
context the only commendable pose I 
can take is that if he set out to make 
this artfully boring, he succeeded lav­
ishly except for three or four lines 
where I actually had a moments fresh­
ness. If this extract is an advertisement 
for his new novel, he'll find a lot of 
spare books on his door step, like 
unwanted babies. Tony Fornison 
illustrates Owen Leeming's story, 
"Charity, Chief? "which is one of the 
good stories and is set in Dakar and 
wanders through frizzy black haired 
thighs (good reading in any story) 
and the condescending cocks of three 
rich whiteys. After exploring the 
pleasures of Africana and later his 
mind, one of the characters has a re­
think as he wanders from brothel to 

brothel in the two weeks freedom 
allowed by his absent missus. His 
attitude is redirected in this rich mans 
whitey game by the disgrace after a 
lacJ< of erection in the face of a black, 
beautiful, breast-stretched mother of 
four, 'the stronghold of Islam'. 

Other goodies include John Graham's 
'The Sotto Voce Man '. A highly imagin­
ative concept of one Otto Brown who, 
being an ardent french horn-player and 
plumber, sets up a mouthpiece and 
interconnecting pipes and curves into 
his toilet system. The resultant con­
certos during his cloacal aperturing 
turn 'the drainage system of the entire 
neighbourhood into a unique and orig­
inal sound system'. The vibrations of 
the resonant notes can be felt by 
people on the process of plummeting 
their offerings into the Sha~s 
Vitreous. This is very advantageous to 
Felicity the under sexed wife of a 
neighbour. The good vibes keep her 
sexually active for whole concertos. 
The first recorded case of cunnilingus 
from a distance of 15 feet? Owing to 

deafness, friend Otto increases the size 
of his horn and the high notes explode 
the neighbours toilet leaving the master 
in a pool of bad words and sharp china 
pieces, the process continues all over 
town knocking off old people and slic­
ing the blood full piles off a certain 
gentleman who promptly bleeds to 
death like a stuck pig. Yes a very amusing 
happy little story. 

Ian Wedde's 'The Porch' gives him 
credit , and also Yvonne du Fresne i can't 
be anything else but apathetic so i won't 
say anymore and other than Murray 
Edmonds prose and Howard press most 
of the stuff was just that, stuff for the 
inside of cushions and waxy earholes 
stuff that paper mache warts are made 
of and Lynda Scarth is heading for 
a nervous breakdown and have a look at 
Malcolm Fraser's 'The Lengend of 
the Lost Mythology' and read the book 
and don't expect to see anything 
glistening on the tip of the green leaf 
early in the morning. 

<lave van arnam. 

I WttlL& A Btt Of YourThno 
The New Zealand Students ' Arts Council is a body to which you contribute money . This money 
supports a national enterprise that works on your behalf . Yes, your own Cultural Affairs Officer 
represents you when decisions are made. The national office carries out your w ishes through these 
Officers , using your money . 

r 

I 

The point is - ARE YOU HAPPY . Are we correctly assessing your desires. For instance, please 
tell us what priority should we rate these possib ilities (we can ' t do them all) : 

1. The Nederlands Dans Theatre 
2. a festival of political films 
3. Pink Floyd 
4. the New Zealand Ballet 
5. Jerzy Grotowski - Theatre Laboratory 
6. a national Arts Festival 
7 . publishing poetry manuals 
8 . Balinese Dance Group 
9. Taj Mahal 

10. Norman Mailer 

Are these possibilities a load of shit . If so, write and tell us what we really should be doing with 
your money . It really matters. 

Now to communicate your response to the above. I have pleasure in informing you that a 
meeting of the Council is to be held on June 22 - 23 at Victoria University ; Wellington, Boardroom. 
Decisions will be made on your behalf. 

dehumanization 

cold hard city grey walls unfriendly stares 
steel and concrete - nobody cares 

... 

Decline and Eclipse of Samuel Taylor 1924 - 1946 

streets full of lonely people going nowhere fast 
the god we all call money quickly rushes past 
birds trees flowers are hardly ever seen 

The war hero saved for a mattress coffin 
medals rusting on the wall 
stares through cracked glass at nothing 
and dreams of suicide -
if only he had the courage. 

Like a sad ocean confined to a goldfish bowl 
he remembers the days before 
the bullet paralysed his body 
and entombed his mind -
and wonders why me. 

Sleep used to offer release 
but now even the dreams are bad 
visions of blood and carnage 
and a dying angel -
talking to a sky pilot. 

A box of matches 
and a pall of grey smoke 
from a self made funeral pyre 
rises slowly towards the sky -
the day keeps on raining. 

- B. Sharland 

why should you worry - paint your concrete green 
while hovering above like a dull grey cloud 
pollution hangs in a clammy shroud 

- B. Sharland 

Doom Creek - Wakamarina Valley 

Lonely bridge of rotten wood 
sways slowly in the wind 
golden leaves float across the water 
like a miniature armada 
sad willows hang low 
their fingers tra i I ing 
the dying wind 
murmurs softly in the trees 
dripping water seeps slowly 
down a moss covered rock face 
onto a rusty shovel 
an unintended memorial 
to some long dead gold miner 
who left his bones and dreams 
in this riverbed. 

- B. Sharland 
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• WHAT is it then? - A hairstyling salon for 
men snd women . ... 

• WHERE is it then? - Top Floor, 11am 
Studass. 

• WHEN can I go then? - Between 10 am-
4 p.m. 

• WHY the hell should I go? - Because Judy's 
the best there is 

FRINGE CUT 15c 
CUT 75c 
CUT AND SET $2.50c • 
LIGHT TRIM 40c 
SHAMPOO/CUT $1.25c 
SHAMPOO 80c 

PERMS - STREAKS - RINSES and COMB­
UPS. TOO 

BEA(J) KIMS F£CM 10 c. 

P.s. Ring 71-649 and ask for extension 429 
for an appointment or just drop in. 

Gresham "U! 
• Taverns .. 
9 7 CASI\EL ST ... . 

CLOSE 10 (,AMPIJS ... . 
- JO.ST TIIE PI.ACE TO 

RaA1 \JlTU YOUl FRISlm! 

BEGG'S 
CHCH 

LTD 

GBD Prints The "Staff-Owned & Operated" 

Musical Specialists of Direct lmpor19n 

of the World's best drawing 

and art materials 

&03 COLOMBO STREET. PH. 62-499 

(I.D. CARDS PLEASE!) 

SPECIAL DISCOUNTS TO .STUDENTS 

207Cahe1Stnet 

BISHOP & CO. LTD. 
WINE & SPIRIT MERCHANTS 

111 ARMAGH STREET 

PHONE 60-459 

FOR ALL LIQUOR 

REQUIREMENTS 

Phone 60-033 

102b Riccarton Road . Phone 489-830. 
(Use the car park at the rear of the shop.) 

Remember. to buy your table wines, sher,-ies, 
liqueurs, cocktails from our tremendous selection 
and et expert advice on your wine and cheese part . 

SK I 
EQUIPMENT 

All the leading ski-bums 
go to Anton Coberger at 

OSCAR A. COBERGER 
15 CRANMER SQUARE 

Phone 7 4-646 

CAR A COBERG 

The Greatest 
Adventure 

of Escape Ever Filmed 
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obituary 
rudallhayward 

Rudall Hayward died recently in Dunedin. He was 74. Despite the fact that he was New Zealand's 
pioneer film-maker, his death attracted little attention. Only one Christchurch paper, the "Press", 
saw fit to accord him an obituary and that was hidden away on the racing page. This was typical of the 
lack of recognition that Hayward got during his lifetime. He was a trouper to the end - he was in 
Dunedin showing his film "To Love a Maori". 

I first met Rudall Hayward at his Auckland home in 1972, and met him on several subsequent occasions 
both in Auckland and Christchurch. I knew him in a purely journalistic capacity. I wrote a profile of 
him in a 1972 issue of CANTA and another one in a 1973 issue o~ the N.Z. edition of "Rolling Stone". 
I came to like and respect the man and although I never knew him personally, we got on - indeed he asked 
me to be the local advance agent for "To Love a Maori". Here was a man who was old, sick, tired and 
somewhat embittered ~Y prolonged non-recognition, a man who had been making his own films for half 
a century and who was still enthusiastic enough to go out at night sticking up posters for his films. News 
of his death came as no surprise to me - he was recovering from serious illness when I first met him two 
years ago. 

A detailed biography of Hayward can be found in either of the CANTA or "Rolling Stone" articles. 
He was born in England in 1900 and brought here at the age of five - his family was a travelling entertain­
ment troupe and the first people to show films in N.Z. He grew up in a film family, with his father and 
uncle owning over 30 cinemas in the Auckland area. Rudall started as a projectionist in his uncle's 
theatres. He studied at the Waihi School of Mines and was there during the bloody and brutal 1913 
miners' strike. From working with Australian film-makers at Rotorua, he graduated to working in the 
booming Australian film industry for several years. On his return to N.Z. he made his first film, in 
1920 - "The Bloke From Freeman's Bay". Despite an offer of one J,undred pounds from his uncle to 
burn it, he persisted and became a fulltime silent film-maker. Altogether, Rudall made 23 two-reel comed­
ies in the '20's (only two have survived), plus other films such as "My Lady of. the Cave", "Bush 
Cinderella", "Te Kooti Trail", and the silent version of "Rewi's Last Stand". He moved into sound film­
making the '30's, making the sound version of "Rewi's Last Stand" in 1939 - this film was his master­
piece and New Zealand's one and only epic. His future wife, Ramai Te Miha, starred in it. 

WWII was spent working for the National Film Unit, followed by several years film -making in England 
and working on early TV material in Australia. He was a full-time film-maker from the '50's onwards -
films about Opo the dolphin, MacKenzie and his dog and Samuel Butler. A lot of brea_d and butter work 
was involved in making educational films for schools. It was only in the late '60's that Rudall started to 
get a fraction of the public and official recognition that he so richly deserved - Rudall and Ramai formed 
their own company in 1967. In 1969 the NZBC bought "Rewi's Last Stand" which won him a 1970 
Feltex award as the best N.Z. film shown on TV that year (a remarkable feat for a 30-year-old film). The 
Haywards made "To Love a Maori" in 1970, a major feature film on race relations, followed by one on 
Matanga Kingi, a Maori choreographer (also shown on TV), plus a version of Katherine Mansfield's "A 

Doll's House". ("To Love a Maori" and "A Doll's House" were shown at the Odeon earlier this year). Rl,,)ALL V. ~Ml 1-iAYl..iARL) 

The driving force behind Rudall Hayward was his strikingly handsome and vivacious wife, Ramai. She acted in the films and more recently did the camera work. The Hay­
wards were both politically left-wing. They visited China, in 1957, before it was fashionable and Ramai presented Chairman Mao with a Maori Kiwi-feather cloak (a gift from 
the Maori King) atop Pektng's Tien An Men Gate during the October 1st anniversary celebrations of the Revolution. They made several films during that visit . In 1971 they 
visited Albania - "Young Albanians", one of the films made during this visit, was shown in Christchurch earlier this year. They hoped to visit China again later this year. 

Rudall Hayward carried the New Zealand film industry on his back for 50 years. For his efforts as a great craftsman, he received absolutely no official support and very little 
public recognition. The sad thing is that a great New Zealander has died and not very many people could give a stuff. 
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RECORD REVIEW 

Particula1 
can become 
"normal" a11 

seen their c 
necessary st1 
demystify ID 

However, 
there by an 1 

health group 
slides of wor 
torch and mi 
to have therr 
To make it e 
letter reads: -

a retrospective look 
at the pentangle 

1973 witnessed the dissolution of the Pen tangle, undoubtedly 
one of the most talented contemporary groups of the last 
five years. 

1n general, however, their originality and ability remain 
overlooked; this sad situation providing my justification for 
this rave. 

This review will be based on a sampler album I picked up 
in London (for 90p or $1·50 you can't lose). Simply entitled 
'Pentangling', I don't think it has been released in New Zealand, 
but all its tracks are taken from the Pentangle's fust five 
albums, all available here. 

For the uninitiated, the Pentangle consisted of (naturally 
enough) five English musicians; Terry Cos on drums, Danny 
Thompson on string bass, John Renbourn and Bert Jansch on 
guitars electric and acoustic, and a delectable vocalist in 
Jacqui McShee. Individually, they enjoyed significant reput­
ations before coming together, especially Danny Thompson in 
the jazz world, and John Renbourn and Bert Jansch on the 
English folk scene. 

As a group, they fused the diverse nature of their musical 
influences into a highly original style defying any rigid classif­
ication. 

Much of their repertoire consisted of their own inter­
pretations of traditional English ballads (in the S teeleye 
Span, Fairport Convention mould) and, in fact, the second 
side of this album consists solely of such numbers, whereas the 
fust consists of original compositions of all five group members. 

Side 1, Track 1, "I've Got a Feeling" is a good introduction 
'to their style. A crisp acoustic guitar opens, followed by 
Jacqui's clear, strong voice, a throbbing bass, and then drums. 

The most distinctive track on this side would be "Pen­
tangling", featuring an amazing variety of bass sounds, plus 
some nice lyrics: 

I had a dream of Jove 
All night Jong 

I thought I heard a siren sing 
A song of love. 

The highlight of Side 2 would be "Lyke Wake Dirge' in 
which a choir-like atmosphere is achieved with almost no 
accompaniment. 

An even more striking version of this song can be found on 
one of Buffy St-Marie's albums. 

The tragic element so typical of English ballads is exempl-
ified by The Trees they do grow High'; 

At the age of 14 he was a married man 
At the age of 15 father of a son, 
At the age of 16 on his grave the grass was green 
Cruel death had brought an end to his growing. 

Much of the Pen tangle's appeal lies in the fact that all five 
musicians fit in so closely, each member having the opportunity 
to demonstrate his or her undoubted prowess, but never at 
the expense of the others. Those lucky enough to see 
Pentangle live during Arts Festival in Auckland, 1972, will 
testify to this. 

Although the Pen tangle's demise is a matter of deep 
regret, it should by no means be imagined that this is the last 
we'll hear of the different members. 

When I was in London, John Renbourn and Jacqui McShee 
were working together on the folk circuit, Danny Thompson 
was back on some jazz sessions, and Bert Jansch had just 
signed with Charisma, one of the more progressive English 
labels. 

Thus, dear readers, if thine ears cry out for a respite from 
the Sabbath/Slade/Sweet riffy rubbish, then treat yourself to 
a listen to any of the Pentangle's albums, or any of John 
Renbourn's or Bert Jansch's beautiful solo efforts. You won't 
regret it. 

- Kerry 

STUDENT' 
DISCOUNTi 

Dear Canta, 

Here is a list of Student Discounts as supplied to "Christ­
church Teachers College Division "A" Students". Presumably 
the same places give same discount to University students. 

Discounts are subject to change on the stores' behalf without 
prior knowledge. 

Name of Firm Discount 
The Shirt Shop 5% 
Symon & Lowther 5% 
Fendalton Cycles I 0% pushbikes, 5% motorbike! 
Clockwork Orange 10% 
Kevin Dalley Ltd 10% 
Mainlands Battery Town 20% 
Ken Morrison Photography 10% 
Fry Fletcher Jewellery 10% 
Paterson's Tyre Service 20% retreads, 10% tyres 
His Lordship's Bazaar 10% 
Peter Clarks various 
Littlejohns Instruments Ltd various 
Rainbow Drycleaners 10% 

0 
uncl 

N.A.C. Recreation Centre squash 30c, instead of 5 
3
c
0 YMCA same on squash 4• p 

Tisdalls 5% club discount only 
Johnson & Couzins 5% 
Noel's Boutique 5% 
Keat's Fashion Shop 5% 
Charles Begg 5% 
Mautice Lieberg 5% 
Elaine Moody 5% 
Trinidad Restaurant 10% 
El Segundo (Sundays only) 40 cents 
Hairdressers (32 New Regent St) 10% 
Record Factory $5 instead of $5.75 
Daves Night Spot 10% 

My advice is for you to ask where and when you purchase15 
and please let Canta know, so others can share in the discoun • 
I do not guarantee the above, Best of luck! 

Paul F. Di Somma 

'❖;. 

I 
{! 
:t 

:/iii 
,',' 

f: 
::f:: 
:::: 
,',' 

·::: 
,',' ,•,: 
❖ 

:::: 
,',• 

t 
:::: 
,',' 

( 

KC 
TH w,-
OR 

"Dear Mr Gi 
The orde1 

be returned 
letter (7) ha• 
in a safe pla< 

Please uni 

not transpar1 
ly wish toot 
Writing to fo 
and address 1 

our possessio 
whether or n 

Altematil 
referred to, a 
to us if you~ 

As soon a: 
action, the re 


	UCSA-Canta-1974-06-10-001
	UCSA-Canta-1974-06-10-002
	UCSA-Canta-1974-06-10-003
	UCSA-Canta-1974-06-10-004
	UCSA-Canta-1974-06-10-005
	UCSA-Canta-1974-06-10-006
	UCSA-Canta-1974-06-10-007
	UCSA-Canta-1974-06-10-008
	UCSA-Canta-1974-06-10-009
	UCSA-Canta-1974-06-10-010
	UCSA-Canta-1974-06-10-011
	UCSA-Canta-1974-06-10-012
	UCSA-Canta-1974-06-10-013
	UCSA-Canta-1974-06-10-014
	UCSA-Canta-1974-06-10-015
	UCSA-Canta-1974-06-10-016
	UCSA-Canta-1974-06-10-017
	UCSA-Canta-1974-06-10-018
	UCSA-Canta-1974-06-10-019
	UCSA-Canta-1974-06-10-020



