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This week for variety our roving
diner went accompanied to very
different restaurants “THE FLAM-
INGO” in Hereford Street and the
“HONG KONG CAFE” in High

Street.

THE HONG KONG

Dealing with the Hong Kong first,
it is salient to have a few words on
Chinese cooking. | judge a Chinese
restaurant by the number of Chinese
eating in it. Down at the Hong Kong
we find plenty, a good indication
as to the authenticity of their
cooking. The range of courses Is
wide, in fact extravagantly so. Most
dishes seem to be a variation on
some stock items. The whole basis
of Chinese cooking is, after all, how
to dress up, cheaply, what is readily
available. Consequently you can
have about twenty different types.
of pork dishes. Similarly with
chicken, and steak. And all good
value they are too. Extras like a
bow! of veges, rice, ‘mushrooms,
some roast chicken pieces, all add
that extra touch at little cost. Tea
or coffee is thrown in, and that
always appeals to me. The cost is
minimal, from 85c¢ to $1.50 for
main courses and another 30c for
a bowl! of veges. For the quantity
you get, you couldn’t cook those
dishes at home, at a comparable
cost.

DINING OUT INCHRISTCHURCH

THE FLAMINGO

“The Flamingo” is a completely
different place of course. It deals

in European food with variations.

As a general comment, they provide
good basic nourishing food, well
prepared and cooked, served hot,
and do so with a subtle variety. Try
Pander’s Ribeye, steak with tomato,
green pepper and capsicum sauce.

Seafoods are well catered for (eight
dishes) and there are a few others
as well, including spaghetti and

veal. The rest of the menu is not
overly imaginative but then their
prices are not extravagant. They
have the usual cocktails, and a range
of entrees from fish, asparagus, to
egg and a very nice chicken pate,
all for under a dollar.

The best feature of the place js
the fact that it’s licensed. The wine
list is heavily N.Z. and Australian
but there’s nothing wrong with
that. Prices are very reasonable and
they have nearly all their wines
listed in pint bottles as well. So if
you want a different wine with
each course go ahead. This will suit
the type of sophisticate who wants
to demonstrate his esoteric know-
ledge of wine without spending a
fortune. Service is pleasant (as are
the waitresses) but basic. No silver
service here. This lack of sophistica:
tion is the Flamingo’s distinctive
quality — friendly and uncompli
cated. Price for two persons (three
courses, coffee and one bottle of
wine) around $11.00. (Remember
they give 10% Student Discount
too).

Next time we are off to “The
Grenadier' and a special correspon-
dent reports on “The Coffee Pot"
Happy dining in the meantime.
Cheers! .
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THE PHILANTHROPIST by Christopher
Hampton, directed by Annette Facer,
at the Court Theatre, 9th to 26th May,
running time 8 p.m. to 10.05 p.m.

When does an abject philogist take a
stand, make decision rather than a com-
promise, or continue to do what pleases
other people? Wayne Bell as Philip pro-
vides no answers but many laughs in his
self effacing journey. He comes to realize
his problem through a riotous but pointed
series of scenes first with Araminta
(Heidi Lee) then with his fiancee Celia
(Helen Debenham).

Philip is due to be married to Celia
but holds a dinner party, is forcibly
seduced by Araminta and fails to effect a
reconciliation with his now estranged
Celia. During the course of this action he
reveals that his insecurity, loneliness and
indeed naivety, obvious to others, has
forced itself upon his attention. Hampton
does not probe deep into these themes
but is content to bring them to our
attention in a subtle way. Here is where
Philip’s foils are important. His academic
colleague Don (Barry Empson) is a digni-
fied figure of likeable sloth and intellec-
tual laziness. He accepts life, even achieves
something in his own way. Braham
(Stephen Tozer) is the antithesis of this,
a superb boor and a bore to boot. A man

who deserted the Left for tax reasons
due to his successful.writing career.

Hampton provides many coy insights
intoall these and the milieu of academalia

a short time in the future. Wayne Bell
underplays the delicate Philip superbly.
He makes him credible and with his tact-
ful portrayal forces us to see him as
human and even part of ourselves. Barry
Empson turns in another good perfor-
mance as we have come to expect of him.
His was not a powerful role but Empson
with his sense of timing and nuance
controlled any brash tendencies in the
role of Don. Helen Debenham (Celia)
was forthright and angry but was unable
to effect a satisfactory transition to a
sympathetic listener back to a decisive
woman again, in the play’s crucial scene.
The scene suffered because of this. Heidi
Lee as the Araminta ‘that other woman,
that bitch’ was suitably vulgar in the best
upper class sense but Miss Lee was able to
draw out the human side here too in a
convincing portrayal. Nicholas Blake as
John, a young playwright, was hardly
able to establish the character in the short
time available to him. “The Philanthro-
pist” is a bourgeois comedy but a play
with an essentially human and humane
face to the foibles of us all.

J.B.

MUDDY WATERS CONCERT

The Town Hall Auditorium isit
exactly a smoky Chicago Club but thi
didn’t deter Muddy Waters and his band
from giving a superlative performance of
their brand of urban blues.

It was all so casual, the band wander
ed on, picked up their instruments and
played a couple of numbers showin
themselves to be very competent el
without the presencé (but not the infll
ence) of Waters himself. It warmed tf
audience in preparation for Waters,
man with the harsh guitar, who sat und#
a spot, dominated the rest of the sho¥,
reduced the band to backing boys onlV:
bashed out his blues, strangled his guitd
in two tortuous solos, said “thanks
you've been a great audience’’ and stroll
off. But this doesnt do the atmosphe®
there justice. The band was with him
together they played, and the crowd we'!
with them. A lifting of their performant
and enjoyment was. visible, when the/
saw everyone going with them with s/
standards (for them) as ““Corrina Corriné
“Please don’t go’* and “‘Hotchie Kotch®
Man". Some say the blues get monoto”
ous, maybe true but only with less thé"
first rate bands. This was never the ¢&
here. The crowd would‘ve stayed all nidft*
We wanted to hear the man again, Peewe”
his young lead guitarist, the pianist hidden
under a porkpie hat, the dynd™
harmonicist playing in the ‘Slim Ha?°

style, making every note one of swee;
anguish. One encore (by the band only
was not enough. Bring him back agal
soon. 1B
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RAVI SHANKAR, celebrated
arist, will give one concert in the
mristchurch  Town Hall, Friday,
july 6th.

He will be accompanied in his
erformances by two other Indian

ravi shankar

ace is Wcicians:— ALLA RAKHA on
wine @gplA and NADUMULLICK
alian EEANPURA on TAMBOURA.

with @ These musicians have accompan-
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with
Il suit
wants
‘now-
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38 are

q RAVI SHANKAR in all his con-
iits for many years all over the
orld.  Although  SHANKAR'’s
fusic has been a major force since
b first performed in the United
bates in 1967, and he has frequent-
b returned for concert tours and
cording sessions, his name became
household word when his music

silver WMas taken up by “THE BEATLES”
istics- R in the mid 1960s.

nctive BF All the BEATLES have admitted
ympli- several occasions, that many of
(three ieir hit records and album tracks

ere heavily influenced by RAVI
HANKAR. Around this period of
¢, SHANKAR taught GEORGE
ARRISON to play the sitar, an
dian instrument of  which SHAN-
AR is widely recognized to be
e world’s foremost exponent of.
To this day GEORGE HARRI-
ON continues to study music
der the guidance of RAVI
HANKAR. '

The artist has performed at

tle of
smber
count

ATET A -
M ERDUR Y
Wi, NLZ

WR’* 'S ‘4‘“ n ADW

 “The
respor-
e Pot”,

SITY OF ca

J-:;'v“r'ﬁ.i’i [1o)

gt

ery one of the world’s major pop
stivals, and it was he who organ-
bd and starred in — BANGLA
ESH. The concert staged in 1971
Madison Square Gardens; and
aturing the talents of some of the
0p world’s greatest stars including:
EORGE HARRISON — RINGO
ARR — LEON' RUSSELL -
OB DYLAN - BILLY PRESTON
id ERIC CLAPTON.

The concert was an overwhelming
Ccess, and the subsequent film of
¢ concert, along with the record
bums, created a-fund in excess of

antime.

\CERT

im st l}dreds of thousands of dollars,
but ti Jch went towards helping the
his band RIVing  millions torn

of war
mance of :

ANGLA DESH.
The success of the concert was a
Sonal  triumph -+ for - RAVI
ANKAR; the performer and the
5 Because it was through his
glinltarlan gesture that so many
Vpe in BANGLA DESH will not
V¢ to suffer, RAVI SHANKAR

| wander:
ents and
showing
ent ever
the infll:
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sat undel TSI is a Bengali,

he sholwv by SHANKAR’s  record
ys OUIZ[- Ms sell millions of copies
1is gui oughout the world, and it is a

“ihanks
i strolled
nospheré |
ith him,
ywd went
ormanc®

8esure of his versatile talent and
A dCceptance by people who
sy all tastes in music, that he
A bso many records which cover

broad spectrum, from pop to
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Two of his most recent albums
have been recorded with violinist
YEHUDI MENUHIN and ANDRE
PREVIN, with THE LONDON
SYMPHONY ORCHESTRA. For
SHANKAR  composed:
“CONCERTO FOR SITAR AND
ORCHESTRA”.

The reviewer of this work, Ed-
ward Greenfield, in the GUARD-
IAN, said: “IF EAST HAS TO
MEET WEST, THEN FEW MUSI-
CIANS HAVE ACHIEVED IT WITH
SUCH OPEN 1JOY, AS RAVI

RAVI SHANKAR comes to New
Zealand direct from his sell-out
concert of the UNITED STATES,
where his followers are part of a
cult that has spread eastern music
as performed by RAVI SHANKAR
throughout the world.

Wherever RAVI SHANKAR
goes, he has an old friend on the
airplane seat next to him: his
sitar.

“I] always buy a seat for it, yes,
it’s expensive, but it’s worth it”.

The man who handcrafted
SHANKAR’s beautiful instrument
twenty years ago is NADUMUL-

n they i5s1ca], D)
;?t N SHANKAR?”,
orrind
Kotchie
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g"than RAVI SHANKAR CONCERT
the ca%
i night 6TH JULY — TOWN HALL
peewe&
;thid?neig SPECIAL OFFER TO STUDENTS
dyna ; ferent
1fHav;z§t 1al seats now available to students. Get in before the public and
Jd s e grab the best seats
nd onv
ail
ck a9 Book D.I1.C. BOOKING OFFICE
J.B.

5
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able NOW at $5.10 each ONLY on production of STUDENT
1.D. CARD
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LICK TANPURA, who will be per-
forming with RAVI SHANKAR on
his New Zealand concert tour.

It took MR. TANPURA 3 years
to make the sitar, and he tried
eleven times before he was satisfied.

The sitar is valued at $25,000,
and it is the one that - MR.
SHANKAR will be playing on- his
New Zealand tour.

Shankar’s recent album is dedi-
cated to the memory of his musical
guru, Ustad Allauddin Khan, who
died in September. But Shankar’s

e oancvenoaene s ecovve

. i A s A s

spiritual leader, Tat Baba, still lives
in India.

“] am interested in the spiritual
awareness that is coming about in
the musical community,” says the
sitarist. “I must meet Sri Chinmoy
some day.” (Chinmoy is Santana
and McLaughlin’s guru).

I am also wanting to spend more
than three months in India, which 1
do now. In another 18 months,
when [ have fulfilled commitments,
I will spend more time in India with
my students.” Shankar has lived in
Los Angeles the past five years.

Shankar returns to the subject
of the increased awareness and cour-
tesy of his audiences today, saying,
“They seem much more serious.

“In 1966, I was treated like a
superstar,” he recalls. ‘I hated it.”

“My records sell between 5—
10,000 in India. It’s just like any-
where else — it’s classical music.

“But my records do much better
everywhere else, like in North Amer-
ica, where there is a much wider
audience than in India. Besides,
there are not many phonographs in
India, of course.”

e . of




CANTA 10, May 1973 Page 20

aragpeta orme

I

MORE MAORI STUDENTS NEXT YEAR?

Orme wants ‘racial balance’ programme

“He has a butterfly mind”, someone said of a
one-time employer of mine,a writer whose thoughts
alighted on so many original ideas in the space of
one sentence that neither he nor his readers could
bear to return to the central subject.

| was reminded of the phrase when | met Ara-
peta Orme, fresh from eight months overseas study-
ing race relations on a Churchil Travelling Scholar-
ship. | came to his office in the Public Trust’s legal
division armed with five questions for CANTA.
Yet in the three hours | spent with him | managed
to ask just one question and then only with the
utmost difficulty. To be sure, all Arapeta’s conver-
sation was on the one topic — race relations, but
the fluency with which he moved from one aspect
to another was sometimes confusing, continually
provoking and interesting. Speech studded with
Maori quotations, he proved his point when these
had to be translated for me; that Maori culture is
being undermined by the attitude most pakehas
hold towards it — that somehow it isn’t serious or
relevant.

“Just the other day my cousin was asked the
meaning of the word ‘mana’ by a third year law
student — something every Standard six pupil
should know. This sort of thing is deeply insulting
to a Maori.”

Arapeta is slight, -light-voiced, with features
suggesting his 50/50 racial mixture. “My father is
English, but with a Maori heart. My mother is
Maori, descended from the chiefs of the Arawa at
Rotorua. My father’s great-grandfather fought as a
British soldier in the Sudan, India, Afghanistan and
South Africa. On my mother’s side, my ancestor
Tikitu was exiled with Te Kooti in the Chathams
and on Kapiti Island”’, he told me. It’s interesting
to realize that these two would probably have been
fierce antagonists if they’d met. It seems their
fighting spirit has been conferred on Arapeta.

Talent for Controversy

In his early 30s, a graduate in law from Canter-
bury, an ex-Maori All Black and a member of the
Christchurch City Council, he has been in the
public eye for some years, showing a talent for
controversy and sometimes notoriety. Last year
there was a storm of criticism when he visited the
Munich Olympic Games on the Mayor’s behalf and
sought out international opinions to the Springbok
rugby tour. The trip was made from Britain where
he did the bulk of his race relations study, working
under Sir Geoffrey Wilson on the British Race
Relations Board.

Even before leaving New Zealand to take up this
study, he was in conflict with the State Services
Commission. They at first refused to give him paid
leave while away, stating blandly that the study of
race relations was not essential to his work with the
Public Trust. In the furore that followed, the
decision was seen as a way of stating other griev-
ances against Orme — “I’d already been jumped on
by a couple of senior civil servants”. It just may
have been official displeasure at the attention he
was giving to Treaty of Waitangi infringements.
“Common law should not be argued solely on legal,
but on moral and social grounds as well. Yet the
Treaty of Waitangi has been systematically breached
both morally and socially over the last 150 years.
/'l -give you an example. In 1967 the National
Party rushed through the Maori Affairs Amendment
Act which made it possible for local Councils to
buy up Maori land. Overnight the Rotorua Council
took land from the Ngapuna pa and re-zoned it as
industrial. This is what | call a moral infringement
of the Treaty.

“Here in Canterbury, 10,000 acres of land were
reserved in perpetuity for Maoris, but this has
never been honoured.

Financial Reimbursement

“l want to see Maoris financially reimbursed for
all they’ve lost through the breaching of the Treaty.
But | don't want that money to go into individual
pockets. | 'want to see it put into a common trust
with a linking partnership between government and
responsible Maoris. Then it can be disbursed
properly for the benefit of all Maoris. Some people
accuse me of being a capitalist and selling out to
the system in saying this, but to me, the practical
outcome is what matters. And we want no more
example of governments taking land on the one
hand, granting Maori Education Foundations on
the other and saying ‘Look how generous we are —
in granting what is only a right”.

Four years ago, strongly backed by the Canter-
bury Students’ Association, he worked with Sam
Leary and Christchurch lawyer, Laurie O’Reilly to
save the Maori girls” school, Te Waipounamu (“that
means ‘Water of the Jade’ and is the Maori name
for the South Island”’) from closing due to lack of
funds.

Ten years ago, he arranged an exchange scheme
between New Zealand and Japan, and as a member
of the Canterbury Students’ Exec in 1960, he back-
ed the idea of Japanese studies at Canterbury. “I
could see the need for knowledge in this area with
/:ncreasing economic ties with Japan. People thought
it very strange and remote then, although the
present Vice Chancellor, then Professor Phillips,
was right behind the scheme”’,

At the same time, he was all for setting up
‘racial balance’ projects to attract more Maoris to
university, but could attract little support. In the
first flush of optimism with the Maori Education
Foundation, the situation would right itself, he
was told. But the situation didn't right itself, and
the Foundation is little more than a financial
handout, he feels. ‘Maoris are still under-represented
by up to eight times each and every year at univer-
sitv”

He points out there are still no Py,
studies at Canterbury. “This is not just an in
to the Maori people, but short-sighted for 0:
reasons. In the next ten years, the Pacific basinv
be. an important trading area for N.Z., pou
more so than Japan. We need uncﬁs’rstamjinga
rapport with the people of the Pacific if we’e foh
successful,”

There is something sadly ironical, too, in the
that Maoris who were drop-outs of schools j f'
Zealand are outstandingly successful at the f.
West Centre in Hawaii and taking leading fO/es,,
community which places some value on Polyng
culture. “Maoris are truly respected there, ang,
afraid to speak out about their N.Z. experiy,
The Maoris | met in Hawaii are bitter against|j
and have no intention of returning.” ]

Negi

Colour Bar

There is no doubt in Arapeta’s mind that
our bar is thriving and doing well in New Zgjy
He himself felt it when younger as “a presyy
the head, a headache”. It is this colour bar
ever subtly expressed, which Maoris have t f
in everything they do in New Zealand. It acy
for their low numbers in the power structup;
the university. Maoris fail for psychologi
much as cultural reasons. The university i
alien place to most Maoris, conspicuously x|
in the warmth and communalism of tradi
Maori life. Even those Maori students wlg
proved themselves academically often dropag
psychological reasons. v

“They often feel a two-fold pressure — a pre
from the alien university atmosphere — andi
from Maoris who, perhaps out of jealousy,
prepared to put down another Maori, who s
out too much.”

Arapeta himself has born the brunt of I
criticism. “There is a Maori phrase ‘e whi
te mahunga o te tangata’ which suggests a pa
is a bighead more concerned with his own ups
edness than anything else, and this has i
levelled against me”, said Orme. “I don'td
there was an element of ego-tripping in the past
| think I'm relatively free of it now.”’

He himself took a long time to complete hisf
degree and dropped out at one stage. “I'm
vising the education of a couple of relationstl
moment”, he said. Their progress. is un
Sometimes they do well, sometimes they dropt
for a bit, but they come back to it. And I'm/{
for them to fall back on.””

Maori Liaison Scheme

He'd like to see the same sort of scheme}

up next year as a ‘racial balance project §i#3 - bo

Canterbury. “l know of Maori boys at trade scilli®s - pu

with a natural affinity for maths, and worldgem his fat

who'd dearly like to go to university. 1 lit ¢/ - ba

set them up with some sort of liaison sl ;e' Pres

under a full-time employee of the university. i, ~ ;:
person doesn‘t need to be a Maori, he just necil _

have the feeling. But he must be young en Hong fri

sensitive enough, well-paid enough and ideilifih — o

enough to make the scheme work. He'll tifglioning 1,

practical advice such as how to go about fights.

study, but the main thing will be emotilg - ru

encouragement. And the students will hae@g*" Ca

work at it too.”” g
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Arapeta is working on the details to prestig0 ~ he
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the Maori Club’s seminar (theme ‘The Pit®
Problem in New Zealand’) in July. It's sur"
in view of its obviousness, that in spite of 8
attention given to the Maori Education Foul
tion, there has never been any liaising schem™

help Maori students adjust to university life. | m,,ﬁ

Orme sees it as an urgent need. To ;f/ght ;e _ -
twin evils of pakeha ignorance and Maoris 9" g8 —
out of the system, to see that more Maori SN on |
come to university so that there aré =B

Bsig,

“Publica
=h

capable of dealing. (and changing) the syst
sees the need to act now. ‘

“Everywhere | went overseas — Britail, Ha
Germany — this country is regarded as b’c,ulwﬂ 4
| want to see it bicultural in fact,-not justl 5
ment.
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