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o • US1ness 
say: 

Seems like Welli n~ton publish_er Alister 

1 
r is getting too big for our friends 

it~oulls. Taylor, t h~ publisher of th~ 
lling Stone' magazine , has been having 

~dtimes marketi~g this latest addition 
his business. Wh1tcoulls, the larges~ 
ksellers in New Zealand, are refusing 

stock Rolling Stone. Now UBS Canter-
ry is also refusi~g to stock Rolli~g 
ne despite having.stocked the first 

0; so issues. Whit coulls own half of 
s (Stud Ass owns theother half) and 
ugh.everyone concerned swears that 
borther Whitcoulls aren't influncing 
s policy it now seems most probable. 
SRC, last week, requested the Assoc­

•005 Directors on the UBS Board to 
uct the restocking of Rolling Stone. 

snow claim that Rolling Ston~ is not 
economic proposition. Taylor Publish­
however have discounted this possib-

ilizy by revealing that UBS has been mark­
eting Rolling Stone on a 25% profit/sale 
or return basis. Most magazines are offered 
on a 20 to 30% profi t mark up. This means 
that for every copy of Rolling Stone sold 
by the UBS a profit of twelve and a half 
cents is made. If any copies are not sold 
then they can be returned to Taylor and 
no charge will be made for them. 

Thus the argument of the UBS man­
agement that their is no profit in Rolling 
Stone has been rubbished. An earlier 
suggested argument was that Rolling 
Stone was possibily libelous - but this 
has been generally discounted, as the UBS 
sell 'Ferret' and 'Earwig', both of which 
have warrented far more Police attention 
that Rolling Stone. 

So whats the excuse now? 

eysay: 
The University Student's Bookshop is not 
Jing the magazine Rolling Stone because it 
afraid of being prosecuted if the magazine 
tains libellous material. 
The manager of Whitcoulls, (who have 
f shares in UBS) Mr Peter Bourne, and 
mer manager of UBS, Mr John Griffins, 
ongly emphasise (insist even) that Rolling 
ne was discussed by both the current 
nager of UBS, Mr David Gault and Mr 
"!fin before. Only they made the decision 
tto sell the magazine. 

0SECUTION WARY 
However Whitcoulls have recently been 
ecuted for selling a copy of 'Cock' 

ich contained libellous material. Since 
s case all Whitcoull's shops have been 
ised to take more caution with the 
rature they sell, Mr Bourne said. 
UBS sold the first two or three issues of 
ling Stone and then decided not to sell 
more because: ( 1) two writs have been 

ed against Rolling Stone in certain 
kshops in Wellington, (2) the original 

tributors of the magazine now refuse to 
le it, and (3) the original printer of the 

gazine refuses to print it, Mr Griffins sajd. 
Since the Cock libel case, Whitcoulls and 
S are wa ry of selling all magazines .of 
ich the publisher is unknown or would be 
ble to pay the fines for a libel suit. If this 
ation ari ses, as it did in the Cock issue, 

the person who has been libelled can .turn to 
the bookseller whom he knows can afford to 
pay. 

TRUTH 
Most bookshops would have no worries 

about selling a magazine such as Truth 
because its publishers are well · known and 
the bookshops know they won't be sued if 
something libellous was printed in the 
magazine. 

If, however, Truth was printed by an 
unknown publisher, or one who was having 
trouble paying his accounts, Whitcoulls 
would not sell jt, said Mr Bourne. 

thers say: 
Sm'th' 
. 1 s Bookshop: said they take their 
icy fo r se lli ng magazines such as Roll ing 
e !r~m a report in the newspapers of the 

.d missioner of ·pol ice in · Auckland who 
; the popu larity of these so;t of 
9:~in~s would soon die down and they 
Th fa il to be profitable to booksellers. 

ey would however sell this kind of 

literature if : (1) they think it will interest 
their customers, (2) it doesn't offend any of 
their customers, (3) it has a dual aspect, i.e. 
something they think the public should 
know about, (4) it will sell well. 

The manager of Smith's said he didn't 
know much about the books and magazines 

Booksellers are legally deemed to know 
the contents of every book in their shops; 
the fact they don't know what is in a book is 
no defence _in a l_ibel case, said Mr Bourne. 
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However lots of magazines just a·rrive in the 
shop and can even be put out on the counter 
without the management officially knowing 

they're in the shop. Too many of these 
magaz ines that could contain libellous 
material are distributed in underhand ways, 
he said. 

SOME INDEPENDENCE 
Both Mr Griffins and Mr Bourne stressed 

that Whitcoulls does not dictate to UBS 
what to sell and what not to sell. In fact 
Whitcoulls feel it is reasonable for UBS to 
sell literature that they themselves would 
not sell because they are catering for a 
different type of customer, said Mr Bourne. 

Certainly Mr Griffin and Mr Bourne 
admit that the two shops do work together 
and advise each other but .Whitcoulls does 
not make · any decisions regarding the 
management of UBS. 

he sold because he was primarily a of all kinds of magazines, though there were 
businessman. some magazines they would probably think. 

They will not sell any magazines that twice about selling. 
would make them liable for prosecution, but They have been asked for magazines such 
they don't know which books and magazines as Rolling Stone, Cock, Ferret, etc. at 
they could be prosecuted for selling????? various times and have provided these people 

Smith's bookshop is known as a 'clean ' with the magizines. 
bookshop, said the manager. The pol ice soon The London bookshop does not feel they 
get to know in which bookshops to look for .are liable for prosecution for selling these 
banned and libellous material, he said . magazines; this has been made clear now, 

London Bookshop: said they sold Rolling said the manager. 
Stone, however they had limited space The East Bookshop: said their job was to 
available for magazines so they didn't sell provide literature of all kinds -for the people, 
many of any kind. and it was for the customer to decide what 

If they had more room they'd sell more to buy and what not to buy. 
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This shop would provid~ m"°agazines such 
as Rolling Stone if there was ' a demand for 
it , but sports and womens magazines sold 
much better, said t he manager. 

There was however some literature he 
said he wou ldn't sell but he decides this 
himself. 

Bookshops had to_ be careful because t hey 
could be prosecuted for selling literature 
that was banned some months afte r it has 
been sold, he said. 

They were not worried about offending 
customers by displaying and sell ing any sort 
of literature, said the manager. 

P.W. 



underage GROG 
The Law, Superintendent Tait and 
under-20 drinking. 

Hundreds, perhaps thousands of people 
under tw.enty regularly and knowingly break 
the law to go into a Christchurch pub. 

The principle of the law is well known to 
them - you get done if the cops come in 
and choose you to catGh .. In fact, they are 
committing an offence under Section 253 of 
the 1967 Sale of Liquor Act wtiich states 
"Every person commits an offence and is 
liable to a fine not exceeding $50 who, being 
under the age of twenty years, is found in 
any bar or I icensed premises other than the 
licensed premises of a theatre or an airport." 

The only defence provided is if you are 
accompanying your spouse who is over 
twenty and a lodger there, or- if you are 
working for the licensP.e in some capacity 
(other than serving liquor). The licensee is 
liable for a $50 fine if he supplies liquor to a 
minor, and is liable to a $200 fine if he 
knowingly serves persons under 18. 

Some criticise the law as being unreason­
able in today's social conditions and unen­
forceable. Others defend the law by pointing 
to the innumerable tragedies caused by 
drink. 

Chief Superintendent Tait strongly 
believes the law should remain unchanged 
and his thinking on the matter and attitudes 
to the brewing trade bring back memories of 
'O Temperaflce' and social reformers Tommy 
Taylor and Kate Sheppard. 

Chief Superintendent Tait, in interview 
form, gives his views on underage drinking 
to Canta. 

What would you do on a Saturday 
night if you were a 19 year old? 

Drink lemonade. 
In today's social conditions? 
You can have plenty of fun without 

being"fonged. A lot of fault lies with the 

pressures of advertising: 'Drink more, - be a 
man - drink more, drink more.' When I was 
young I had a good time without drink - I 
was in a Rugby team but we didn't have to 
get drunk each Saturday night. In my 

opinion some pubs are just dens of iniquity." 
-- Today's taverns provide music which 
appeals almost exclusively to young people 
- should this be stopped? 

The only music the pub-owners want 
to· hear is clangety-clang. The piano of the 
cash register. 

Should taverns provide food and coffee 
for the minors to consume? 

Unfortunately food and coffee are not 
as lucrative as swamp-water. 
-- • Do you see any way to stop minors 
wanting to go in? 

The penalties should be much more 
severe. Yes a minor could be fined up to $50 
but of course it's usually only about $15. 

How many convictions for under-age 
drinking were there last year? 

Up to 1,000 - or about ten to tw\lnty 
a week. Though it could be easily ten a night. 

How many minors do you think would 
drink in the pubs at the weekend? 

You know as well as me, it's simply 
impossible to estimate. But it's sheer non­
sense to suggest that some pubs are over 
half full with minors. 

POP-CULTURE HEROES OF THE '60s: 

Are some pubs more prone to have 
under-age drinkers than others? 

Yes there are and we know which 
ones. Some publicans are less responsible 
than others and their staff not so keen 
and careful as they should be. Under-age 
drinkers -are tolerated perhaps even wel­
comed in some pubs. 

Do you think if a minor signs an age 
declaration form, the publican should be 
absolved of responsibility? 

No. If the publican has any doubt at 
all about the person's age, he should simply 
say, "I'm afraid I won't serve you." The 
puplicans could stop under-age drinking if 
they were prepared to spend some money 
on hiring men not to serve but to check on 
the age of doubtful cases, - a "bouncer" if 
you l(ke who could stop them at the door 
and not in the bar itself where the difficult­
ies and arguments begin. 

Will the publican be convicted, even 
though he thought the person to be over 
twenty? 

If we can prove he should have known, 
we'll certainly prosecute and he'll certainly 
be liable. 
--· Is there any legal way for a minor to 
obtain liquor? 

No, it's illegal to enter the bar and just 
as illegal to enter the bottlestore. 

Regarding police action, is there any 
plan for a massive raid on all the pubs like 
Dunedin has done? 

We had one last year. We'll be working 
with relentless pressure to stop the problem 
so our workload is reduced. We have a 
responsibility to curb hooliganism, most of 
which is caused by drink. The number of 
times you hear a lawyer say in Court, "But 
he wouldn't have done it if he hadn't been 
drinking". You should be here on a Thurs­
day, Friday, Saturday night - it's sheer 
bedlam after 10 p.m., in both inner city and 
suburbia. Our workload has increased ten . 
times since the pub ho'urs have been 
extended. Pressmen often say "Why don't 
you do something about under-age drink-
ing?" I show them this (a list. with hundreds 
of names) - our figures always head off 

Dunedin. Yes, we'll be_working with rel 
less pressure as we always have. e 
-- Is a change in social climate the 
solution then? real 

Well if we want to be a healthy . 
we'll have to change our drink-sodden~: 
Years ago the young used to have QOOd 

1 dances but now society has succumbed: 
the powerful brewery trade and the bi 0 

money _b~hind it. Under subtle, sophis:i 
pressurising, a young person feels he or 
not socially acceptable without a drinks 
their head. I suppose a solution couldb:n 
found if a group formed in oppositiont 
provide alternatives for young people-

0 

they would have to be very brave and 
courageous to succeed. 
-- Is it good that so many people so 
flagrantly break the law each week? 

It's regrettable, but there's simply 
other way to curb it. In such an affluent 
the young's money matches their greed a 
after gulping down their drink theygooff 
driving. The police have a duty to the 
public and to protect these people from 
themselves. 

Aren't police visitations pretty 
-ineffective? 

Certainly hundreds never get caug 
but it keeps them on their toes and they 
always know they run a risk. The licensee 
also knows he's liable. 

Will the Royal Commission on Li 
ing Laws be reviewing under-age drinki~ 

I don't know but I hope not. 
When voting age is lowered to 18, 

the drinking age be lowered accordingly/ 
That's for the Legislature to decide, 

But I don't think it would be inconsisten 
have a different drinking age frorn voting 
age. Some of the United States have stri 
drinking laws .than ours. 

Finally Chief Superintendent, how 
would you estimate me to be? 

Difficult to say - about 22. 
Sorry about''that C/Jief- 19. 

Are you afraid 
of growing 
younger? 

' 
THE NEW INTERNATIONALLY-ACCLAIMED SUCCESS . 

from the director of IS PARIS BURNING 

faye dunnaway 
frank langella 
barbara parkins 

IN 

HOUSE UNDER the TREES 
a film by RENE CLEMENT 

and MORRIS RONEY 
Colour (A) 

« AUSTRALIA EXPLODES! 'In the same category as 
Midnight Cowboy & Easy Rider .. » 

DAI LY MIRROR 

THE DEMONSTRATOR 
Colour (A) 

BOTH 1st CH.CH RE LEASES 

Now showing nightly, 7.30 (also Sunday) 
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1 Delight' (Island, SIL 93!1345), 
;:acombe Lee' ( Island, SIL 934457), and 
osie' (Island, I L 34784). 

NGEL DELIG~T' . . . 
Before reviewing 1t 1s worth qu_ot1ng one 
the traditional ballads p~rforn_ied . here. 
, will indicate that certain things have 
is been the subject of musical expression; 
g h. h' times when censor~ 1p mea_nt sotnet ing 

ifferent from what it_ h~s meant_ recently. 
lso it is a good poem m its own nght. L.P.s 
traditional son~s are fu II of such gems. 

'Angel Delight' is basically some shade of 
ctric folk . Six of the ten tracks are 
ditional songs given a Fairport arrange­

ent and two of the remaining songs ( 'The 
;eyman 's grace' and 'Sickness and 

iseases') show a strong folk ·influence. 
ote Thompson 's lyrics in 'The Journey• 
an's Grace ' and compare with his 'Sloth'). 
0 of the traditional pieces are instru­

entals and will serve as a test of my earlier 
im that tradi t ional material is intrinsically 
ractive. 
The subjects dealt with cover a wide 
ge - a traditional range. War, vice, love, 
ntry scenes, seduction, are all there. 

owever it is with aspects of instrumental 
nique that I am concerned here. 
bject matter takes on a predominant 

nction in 'Babbacombe Lee'). In dealing 
·1h the various features of style which 
press me I will draw on a few of the songs 
cifically. 
'The Banks of the Sweet Primroses' is 
bably the paradigm as regards the spirit 
the L.P. In the introduction the fiddle 
ms to compress the timing. There is 

!!Jested from the start that this traditional 
g is going to be forced into a 
temporary idiom. As a consequence I 
d problems with assessing this as an 
terpretation of a traditional song. The 
trumentation is beautiful, except that it 
als the show from the story - and this 
't on in traditional music. However the 
portant feature of this track is the vocal 

k. This centres around Dave Swarbrick 
o takes the lead vocal. Super-imposed on 

is in three of the five verses is a bass part 
a treble part. At times there seems to be 

ourth voive riding around somewhere. The 
'nt wi th the vocal work is not so much 
at it is unique but that it has been done 

is there to be heard in a popular 
text. Swarbrick has a nasal quality which 

es his voice a certain uniqueness lending 
If to trad it ional material. He carries the 
al throughout the second and third 

~es. Then on the fourth verse this 
redible bass part suddenly pushes itself in 

the three part harmony remains until 
end. 

Ironically the breaks in this track are 
zling - bits drawn from chamber music, 

s_ of contemporary idiom. Swarbrick 
into a beautiful fiddle break between 

tird and ~ourth verses. Likewise after 
. irst verse Nicol comes in with a gem of a 
cal_ guitar solo. While out of place in a 
1t1on of traditional music per se as a 

~emporary phenomenon it is a pi;ce of 
sical genius. My suggestion is to approach 

as som th · h e 1ng contemporary, and as such as 
. ange; as a new dimension. The stamp of 
rport as a very fine contemporary group 

un ique With it) is evident here . 

:tere. are a _few aspects of instrumental 
. t hich I wish to mention . The bass solo 
ic. introduces Sir William Gower is a case 
Po.int. Gradually the electric guitar builds 
~~using a similar pattern of runs. Unlike 

0 
e Banks of the Sweet Primroses' the 

1 ~an!ement ~e~e is very sensitive, while 

d rnam mg within the electric context. 
ru rn • 

is is rning of Mattacks shows true class. 
Perhaps best seen in the break which 

li::0 thirds of the way through the Sir 
oth track. It complements the parts of 
er ;r instruments by going with them 
hih an ove_r them. It gets to dom inate 

is LPen spec1f1c emphasis is required. On 
ting· : the concern seems to be with 
ethinlt . right . rather than w ith doing 

trait ~ 1~c~ed1ble or unexpected. This is 
ss f 

O 
airport's music and der ived I 

"'ghrorn the traditional influence evident 
"" out th • ns are eff e_ir recorded work. The guitar 
nvirtu ective and well executed rather 

oso, 

If Fairport want to do something special 
or unusual then this come through overall 
conception rather than in virtuosity. Take as 
an example 'Bridge over •the River Ash' 
where we have two violins and a viols 
playing together - underridden by the 
incred ible Mattacks on bass. 'Wizard of the 
Worldly Game' serves as another example. 
Here the vocal work is superb - centering as 
always on Swarbrick. But the guitar is used 
sparingly and when it subsides Mattacks 
comes in on piano - doing much the same as 
the guitar was doing. Or so it seems, until 
piano and guitar share a break half way 
through the track. They mingle, separate, 
and mingle again in a brilliant display of 
complementary genius. And then we are 
back to the extraordinary vocal again . 
However it is the guitar/ piano combination 
which prevails until the very end. 

To avoid further superlatives I suggest 
that if you are at all interested in something 
different and exciting then try this record 
cin. When you do so you might be told that 
it is three years or so old. This sort of stuff 
does not date. The notion of time passing 
seems somewhat inappropriate. Fairport are 
established in a uniqueness which I might 
attribute to Seatrain, but to ver few other 
groups I have come across. Try it. 'Angel 
Delight'. 

'BABBACOMBE LEE' 
This is a project album. Fairport are 

trying to tell a story in song. That is, they 
are presenting contemporary material (all 
songs but one having been written by group 
members) in the folk tradition. As such it 
might be regarded as a folk equivalent of the 
Small Faces' 'Happiness Stan'. This, L.P. w,ill 
probably be of limited appeal. There is a 

. sense in which the songs ·(with the possible 
exception of Lloyd's The Sailor's 
Alphabet') cannot stand alone, and · if you 
are not interested in the story then that is 
probably about that. However being the sort 
of album that it is (project), then the criteria 
in terms of which the thing is assessed are 
pretty easy to define. 'Babbacombe Lee' 
succeeds if you come to hold an opinion on 
the fate of this man and if you come to do 
so in terms of the way the story is presented 
ie. musically. Otherwise the job could have 
been done as adequately through photos or 
whatever. Moreover I guess one should 
regard it as a folk thing and judge it as such. 
My own opinion is that if it was intended to 
come across as a folk thing then it fails . But 
if it is to come across as something else 
(perhaps bordering on rock) then it 
succeeds. 

THE STORY. 
"Babbacombe" John Lee was a·man who 

cheated the gal lows . It is the story of a man 
" under whose feet the grim mechanism of 
the scaffold three times mysteriously failed 
in its appointed work. The story of his I ife's 
ordeal John Lee himself will tell (the 
character sings to- us throughout the time of 
his trial and "execution"). It is the story of 
one who, rightly or wrongly, was doome,d in 
the flush of manhood to a torture more 
fiendish than the human mind, unaided by 
the Demon of Circumstance, could have 
devised. It is the story of a man dangled in 
the jaws of death, and hurried thence to a 
living tomb who:;e terrors make even death 
seem merciful. From this terrible ordeal 
John Lee emerges with the cry 'I am 
innocent' still on his lips. And who that has 
suffered will not listen?" (Album cover). 

On the first side John reflects on his 
boyhood, his introduction to Miss Keyes, 
the woman he was accused of murdering, 
and his attempts (finally successful) to make 
his family agreeable to his joining the navy. 
He was happy in the navy, but was forced to 
leave because of illness . He ended up in the 
employ of Miss Keyes. But his life then takes 
on a tragic quality from which it never 
escaped . Miss Keyes is murdered and Lee is 
blamed. The people are outraged by the 
senseless killing and Lee feels the impact of 
this outrage. "John was hardly more than a 
bewilde red observer at his own tr ial, not 

. being allowed to say more than a few words. 
The, tides of fate wash him to the 
condemned cell where he waits three sad 
weeks for h is last night on earth . When it 
comes he cannot sleep, but when he does, a 
strange prophetic dream comes to him, and 
helps him bear the strain of his next day's 
ordeal as the scaffold and its crew try in vain 
three time to take his life." (Cover) 

One gets -the feel ing that the wo rkings of 
justice are at times dubious. The world at 
large holds that Lee is obviously guilty , 
though the man professes his innocence. 
While there may not be anything unusual in 
this state of affairs, there are situations when 
court verdicts (on the bas is of evidence) are 
abrupt and unanimous, and yet where we 
feel unease at the undampened protestations 
of guiltlessness. I guess the Arthur Thomas 
case provides some sort of a parallel. • 

Also it is often the case that when 
someone has been found guilty and we have 
no quibbles with the verdict, we nevertheless 
hold back when the prospect is a hanging. I 
remember vividly my impressions at the t ime 
of the execution of Ronald Ryan in 
Australia. Despite his confessed guilt the re 
was still something a little heavy about the 
thought of • a man being trussed up and 
knowing that he was going to die. 

The lyrics of this entire story are 
excellent. They are always simple and yet 
they capture the essence of what is going on 
in true poetic fashion. Lee, for example, sees 
the judge as looking high and mighty, but 
kindly just the same. The obvious in­
appropriateness of such an observation 
points , to the extreme simplicity of the man 
on whom such a grotesque fate is to fall. The 
listener is helpless and yet Lee obviously 
needs help. 

Or take this piece. 
"Letter home to Mother, letter home to 

Day, 
Letter to my sweetheart for whom I feel 

so sad". 
This in the context of Lee's protestations of 
innocence and the lack of a motive is too 
much. 

Final evaluation must involve asking the 
question 'how much of our sympathy is 
evoked . through our own knowledge of 
things that go on in the world and our 
associated feelings, and how mucti through 
the music (which includes the lyrics of 
course)? For those who like a song to tell a 
story and for those who are intrigued with 
folk heroes and things I suggest that you try 
it and see . . 

As a musical experience I got the feeling 
that there were some brilliant pieces; 
snippets of lyrical genius where the music 
and the words came together to give a total 
overall effect which reached the heights 
Fairport are capable of in their music. eg. 
the speed of the heartbeat conveyed in word 
and music after the first abortive attempt to 
hang him. But at the same time the story is 
very grim and perhaps not suited to pace. 
This is a bind which Fairport are in 
constantly. They are up against facts best 
portrayed in black and white. -vet music 
with appeal is often necessarily more 
colourful. My opinion is that they get there 
in pockets and these pockets make it 
worthwhile. 

"Shake the holy water, summon up the 
guard, 

Dyings very easy, wa1tings very hard ." 
Lee waits three weeks and then three 
trapdoor openings . 

Then there are the jigs, symbolic of the 
happy life aboard ship. In this context also is 
A.L. Lloyd's incredible tribute to the life at 
sea. 

"Merrily, merrily, so merry sail we, 
- no mortal on earth like a sailor at sea, 

Heave away, haul away , the ship rolls 
along, 
Give a sailor his grog and there's nothing 
goes wrong . 
Work hard but sing with it. Life is 

worthwhile at this stage of Lee's career. 
Thereafter we have the other extreme. The 
contrast, if blatant, is well handled and 
provides its own criteria for assessment of 
the internal consistency of the album . 
Assessment of the project as a whole is ove r 
to you. I found it worthwhile . 

'ROSIE'. 
This recording suggests a concern with 

playing nice music, with k~ ping the 
audience happy. Its a "good fe el" record ; 
popular music rather than music which can 
be more specifically catego ri sed. The 
concern with the personal wellbe ing of the 
listener is suggested by the cover format and 
is verifi ed by the content of the record. The 
final track has a bed ti me setting. It is late 
and t ime that little people were asleep ; but 
nevertheless there's time for one more story. 
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It is the last track and so it seems the story is 
to be a happy one. The king d resses up as a 
beggar for a day or so in order to find out 
how the poorer people in his kingdom are 
getting on. The king begged all day but got 
noth ing beca_use the tax collectors and 
m iniste rs had taken all the people 's money. 
The king, being a good king, decided that all 
the silve r and gold appropriated from the 
people should be returned. So little people 
can go to sleep believing that rulers can be 
just etc . I don't want to push this subject 
matter th ing too far because it is rather 
superficial and perhaps less significant than 
specific aspects of the gro'up's musical 
techniques , and competences. (However I 
think it is worth noting the sorts of things 
these songs are concerned with). 

The traditional influence is still there 
despite the heavy predominance of contemp­
orary material. Examples of this illfluence 
can be found explicitly in the subject matter 
of 'Furs and Feathers' (mentioned above), 
and in the direct intrusion into the 
traditional idiom in 'Peggy's Pub' and 'The 
Hens march through the Midden and The 
Four Poster Bed' medly. Moreover 'The 
Plainsman' comprises a traditional tu_ne given 
new words. The original song was entitled 
'Ye Tramps and Hawker Lads'. Its survival 
throu9h this rendition retains its its original 
beauty. 

There is considerable use of Lucas' ' 
acoustic guitar work as an underlying thing 
for Jerry Donahue to work over on ejectric 
guitar. Donahue plays in a lyrical vein and 
indulges in partly developed touches (part 
runs - they are no more than this) which 
occasionally reach a fu Iler development 
rather than in inspired bursts of runs·up and 
down the keyboard, which might be more 
typical of a Garcia, Allman or Clapton. 
Donahue is a very clean guitarist; he shows a 
very precise touch and always gives the 
impression of playing well within himself. 
He has the abil ity to "bleed" a guitar in a 
way which is similar to that of some of the 
backing men used by Atlantic records. For 
an example of Donahue's precision, taste, 
and sensitivity at its best you might pick out 
his break on 'My Girl'. Donahue's playing on 
this record is as complete an exhibition as I 
have heard. You can also gain some 
appreciation of how he has progressed by 
listening to him on the 'Fotheringay' L.P. 

Pegg's bass work sounds pretty much the 
same here as it did in concert. It is never 
pushed to the front, but rather exists as a 
foundation for other things. While this is 
sometimes the purpose served by Lucas' flat 
picking on acoustic guitar as well, there are 
times when he is given a lead bit to work 
over. e.g. on 'Me with You' where he plays a 
faultless (if rather simple) country blues. 
Again Lucas displays a similar precision as 
that attributed to Donahue. 

While I'm on 'Me with You' I will 
ment:on Dave Mattacks' drumming work. 
Drumming is often overlooked in rev_iews, or 
else it is suppressed into a menial role in the 
context of the song. However Mattacks' 
drumming is never s_ubjued and it is 
impossible to overlook it. Despite the 
virtuosity of Swarbrick ~ both ·as writer of 
songs and as vocalist and instrumentalist -
on which Fairport th ings might seem to 
turn, it has become my view that Mattacks' 
drumming is in large part the focal point of 
Fairport's music in a way that I haven't seen 
among drumm ing in other popular groups. I 
can also imagine him working out harmonies 
- this seems in keeping with his personality. 
T ake a listen to the ho rse in 'Me with You', 
and then to the hens marching through the 
m idden . Swarbrick couldn't play at be ing 
th e chooks without Mattacks kee pi ng the 
march ing going . And lets remember that 
th ey we.re march ing before they squ awke d . 
Mix the fla mboyance of Mattacks' perso n­
ality w ith t he restrai nt evident wh en he is 
d rum ming in the tradit ional vein and you 
have a boggl ing combina t ion which is hea rd 
to its best effect in th is record. 

Swarbrick? He has written some· pretty 
good materia l here. If you wan t to hear a 
complete vocalist it is also here . To cap it all 
you might try the violin wah wah on 'Furs 
and Feathers' . 



CUMTOGETHA 
cubo-octahedronal 
d eve I o pments __ ,,.,"-.--.-- --

PREFABRICATED JOINTS 

' 

FABLE: 

. If you . a;e wo~dering where all 1 
~ go!ng, I! s commg b~ck to you. 
aim 1s to mvolve you m what is • 
to happen ~n Hagley Park durini

0

1 
August holidays. At that time th-•---­
will be thousands of people • 
Christchurch for CUMTOGETHA W 

are going to build a 70 foot dia~et 
IIlDDEN SECRETS OF THE CUBO­
OCTAHEDRON 

dome in the park to be used a 
• 1 ! 

When 12 spheres e packed together aroun a central sphere, the result is 
the cubo-octahed on in what Buckminster Fuller calls "vector 

meetmg p ace, concert auditoriu 
dance hall, crash pad - in f 
anything you want to do there. 

equilibrium". So 70 foot diameter is hellishlyb 
This is th first solid, the most 

simple str ure that has a nucle,us. 
The tetrahedron, octahedron, hex- SHELTER AS CHARACT R 

- 35 feet high in the centre - but 
have to h ve a large covered area 
cope with the expected influx of thr 
or four thousand. ahedron, dodecahedron and ico - It was from the icosah on that 

ahedron do not have such a nuc us. Fuller developed the e desic Dome, 
But the cubo-octahedron does - it is which is basically the icosa subdivide 
the basic building block of the by "great circles" ( circles which so 
universe. • go through th centre of the phere). 

Because the loading is swiftly 
spread to a large number of members, 
these members can be considerably 
smaller and lighter than the heav· r 
firm members of rectilinear structures. 
Since the materials are so light, domes 
are m c er t r form 
of permanent structure. 

Everything that man does is a 
statement of his outlook on life. A 
rigid min will be attr ed to straight 
rather an curved flexible lines. The 
materialist will similarly be inclined to 

AJESUS METAPHO 

To convey this knowledge, the 
Ancients, in their infinite wisdom, 
deemed that simple folk would not be 
able to directly comprehend this great 
truth. So they made up the story of 
Jesus and his- twelve disciples. Jesus 
was the nucleus, with the disciples ·n 
orbit around him. 

- When Jesus was crucified, the 12 
spheres collapsed into an icosahedra , 
which is the larg st number of closely 
packed spheres possible without a 
nucleus. If you look at dmyel models 
of such solids, the cubo- ahedron is 
unstable, but the icosa i stable as it is 
omni-triangled. 

The fable of Jesus indi tes, to he 
who is attentive, that there ould be 
no leaders as they are unsta {! and 
insane. The fable ~lso tells us wh the 
Ancients could not communica e to 
their contemporaries: that the i sa­
hedron _is the foundation of wars ip. 

Men mistakenly based th ir 
churches and religion on the cu e 
(hexahedron)·. Even to this day thes 
remain based on the re tilinear grid o 
the city and the rectangular shape of 
B.N.Z. buildings and dollar notes. 

Now that we are on the threshold 
of a New Age, a new religion is abol!t 
to emerge. Its symbol is to be the 
icosahedron and the structure of the 
universe is about to ·be unveiled to 

• those ready to receive itw 

The dome is interesting, not only 
mathematically and aesthetically (and 
they are beautiful), but also philos­
ophically and spiritually. 

onstruct firm, heavy buildings -
reflections of his vision of a world 
that wi l endure forever. 

Boxed houses belong to an age 
when men stood in opposition tp 
the world around them; £n 
compet£tion, a it were, w£th nature 
and the un£verse. D d houses 
belong better to th£s age of grow£ng 
awareness of man's need to co­
operate with nature £f he £s to 
progress further or even to surv£ve 
the destruct£ve forces that h£s 
compet£tive sp£rit has unleashed. 

- Swam£ Kriyananda 

Because it is a major structure 
are building it out of steel ' 
covering it • with nylon-reinfor 
P.V.C. To ensure that it wo 
collapse on top of hundreds of ston 
festival freaks, we are running 
computer stress analysis. 

Cos· will be minimal since we h 
already got about forty percent of 
steel donated. Disposal is no probl 
either. The Ferrymead Trust 
interested in purchasing it after 
festival to cover a lunar module at 
Ferrymead park. 

The dome will be erected du· 
the first week of the August holida 
C TOGETHA happens during 
second week. We need lots 
enthusiastic dome freaks to cum, I 
and participate in the erection. 
couple of workshop days will also 
held to prefabricate the members 
the joints. Everyone is welcome 
cumtogetha and build. Times 
places will be advertised later 
Canta. 

"All is as it should be/' says one 
the be£ngs. "Noth£ng is comp/et 
retorts the other· "Look at th 
creatures below' th£s mounta 
whom we see assembling, th 
disbursing look£ng about, a 
betak£ng themselves to shelter." 

_ Ray Bradb 

Domes: I talked to the boffins and they are doing a great thing ith comput­
ers and steel tubing and vinyl and things like that but materials are going to 
be a big problem especially the stuff needed for the skin. It's going t be a 
fairly large structure covering about 4000 square feet and that means a big 
roof/wall area and a big deck so if you know anyone who can be conned into 
giving the necessary bits and pieces get in touch with somebody. 
I don't think that it would be a complete loss to those conned as we are -
making arrangements to produce a video of the structure from its concept­
ion right through and since the completed dome will be about the biggest 
down this part of the world there should be considerable interest from far 
and wide. Planning is well underway but if you're really enthused over this 
concept then again contact someone. • 
It will probably be fairly tight to start with as there is a lot to be done and 
cohesiveness is necessary but we will need a lot of people in the erection 
stage so tune your wrenches and be prepared. 
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