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eleased by EM I 

OF 

A five foot ~igh si~ger who died prema­
ely. Singing in choirs from th_e time he 

5 
a boy, he wa_s thoug~t of as being born 

h an outstanding musical sense. A tenor 
th a radiant top regi~ter and . a well­
rying mi~dle register, with a~r~s!m~ pow­
in fortissimo and gentle flex1b11lty in the 
ti\lenas and a silvery sensuous quality of 

;· reasonably sad life, talking movies 
de him a best seller, but he was too short 
most of his female partners in the films. 

en Hitler rose to power in Germany he 
to Vienna where he made several 

kie-singies '. All about Europe with 
er the chance to return to his home 
were his films shown there. 

He tried his luck in the U.S., but failed; 
t to Brussels wherefrom he again fled, 
\ly arriving in Switzerland with no mon­
and was placed in an internment camp. 
rs took up his case "Save his voice" 
he died of a heart attack in 1942. • 

One of the best male tenors of this cen­
' his recordings are herein saved for your 

oyrnent. 

EREK AND THE • DOMINOS IN 
ONCE RT RSO 2671 101 Released 
y Phonogram 

At the beginning of 1970, Eric Clapton 
gaged the Dominos (Bobby Whitlock , Carl 
adle, and Jim Gordon) for his own band . 

is double LP was recorded live at the 
\lrnore East shortly thereafter. 
To judge Eric Clapton by his performance 
this al bum would be about the same as 

dgi ng Harrison by his performance in the 
angladesh concert. Both albums were 
orded live and the idea was obviously to 

ve the audience a loud, enjoyable show. 
ut neither Harrison on "Bangladesh" nor 
lapton on this album are at their best 

sical ly. 
The vocal work of ll)e rek· and the , 

ominos could at best be desc ribed as 
ewarm. Clapton 's solos on lead are good , 
course, bu t he has done much better . 
bby Whi tlock 's work on keyboa rds makes 
d comparison wi th Leon Russell 's efforts 
later albums. Th is is particularly no tice-
e in "Let it Rain". Personally I think that 
e Dominos were too bland to cope with 
apton's ge nius. However there are some 
d poi nts in the concert. 

1

J im G ordon does 
pretty fai r drum solo on "Let it Ra in ". 
rl Radle on bass is consistent and steady 
roughou t. 
_In short, if- you reall y like Eric Cl apton, 
11 al_bum wiH provide you with a n 
terest1 ng study in. the history of one of the 
I lead guitarists around. However if yo u 

e • ' ~oing to bu y thi s album with the hope of 
nng Cl apton at his best, forget it. 

G o rd Mac 

LUNCH-TIME CONCERT 

The Albe • S • its tw rni tnng Quartet gave the first 
y to fhnstchu~ch re~itals on the 315t. 
II. Mich arge _ audience m the University 
Ou ael T1ppett's technically demand-

artet No 2 • F Sh M. adve r · m arp mor replaced 
exci/ ised Cannon Quartet and received 

iking ~ng and . assured performance. -To a 
ult of armonic ~ase which is actually the 
pett addconvergmg polyphonic writing, 
nts re s. c~oss rhythms and transferred 

rks Th miniscent of Bartok's chamber 
e rhyth~~~sult i_s a work both of compul­
rest F al drive and marked harmonic 

• rom th ers de e very start the Alberni 
facilit' monstrated their individual techni-

1es as well th • Ying as eir strongly cohesive 
the fir:~ a quartet. The unison passages 
,and th movement were brilliantly execu­
al1ty_ 

0
/taduated changes in volume and 

lllore s~~e were sensitively handled . In 
ent combindu_ed second movement, dif­
d a texture atio_ns of instruments prod-
1n1tion f which lacked the rhythm ical 
ed SO~e the first movement, but pro­
nds, Particu:"tere~ting, almost modal 
end wh arty m the climax towards 

ere the Overlappi composer seems to build 
ng tone rows. 

GYPSY COWBOY New Riders of The 
Purple Sage CBS Record Released by 
Phonogram • 

. New Riders of The Purple Sage? Well 
m1gh_t you ask. "Gypsy Cowboy" is 
c~ns1derabl_y mo:e cowboy than gypsy. And 
with bagpipes included in the impressive 
ar:ay of instruments on the album, you 
m1_g~t expect to hear something pretty 
original. But no, it has all been done before· 
and much more convincingly. The musi~ 
does not measure up to the ideas. • . 

Th~ tracks are mostly repetitive, easy, 
unspectacular country sounds with suitably 
st~reotyped vocals. The title track begins 
with a really nice line which unfortunately 
goes on and on, and drags towards the end 
the ~ew Riders sounding positively bored 
an_d m danger of grinding to a halt only four 
minutes after the album begins. 

Of the rest, "Sutter's Mill" and "Linda" 
are insta~~!Y attractive tunes, as is "Long 
Black Veil - a good example of it having 
been done before, more convincingly. All 
the steel pedal wailing they can muster 
leaves an emptiness, probably a lack in the 
lower register which is only nicely filled in 
"Sailin". I am no connoisseur of the 
mandolin, but I have never heard it so 
abused as in "Superman ". 

The _New Riders of the Purple Sage sound 
to me like Eagles - with their wings clipped . 
If you really like country music you may 
well_ find "Gypsy Cowboy" a cl;ssy album . 
If, l1_ke m~, y_ou prefer your country music 
heavily d1sgu1sed with rock, you'll find it 
falls Just a little short. If you have an 
aversion to all things country, you'll cringe. 
But at least you could pin the cover on your 
wall. 

- Kevin Young 

Baby James Harvest 
Barclay James Harvest 
A Harvest Recording 
Released by EMI 

Recorded in the summer of '72 at the 
Strawberry Studios, Stockport was a rather 
interesting number of tracks by the extend­
ed musical family, Barclay James Harvest . 
Consisting of four basic band members, they 
write all their own material, all with distinct 
and experimental soonds . It sort of 
continues where the Beatles left off after the 
White Album, its not all perfect, or even 
gre,at, but interesting enough . 

The group has a specified following, with 
reason. Music is pretty complex, not to 
everyones taste, demanding concentrated 
listening if anything is to be appreciated. 

Take for instance , Summer Soldier, with 
a crowd gathe ring at the beginning yelling 
(rather tastelessly) ' Kill , kill, kill ' then 
silence gradually filled by acoustic guitar, 
which develops log ically into a piece 
employing eight contributors including 
sound and specia l effects . 

Cover is rathe r amusing, a demented 
looking baby pee ring out of an orange pot. 
It's an interesting release , the o rchestra is 
very good (yes, in time with the Beatles, 
they even use an orchestra occasionally!) 

A rapid syncopated figure, developed, 
suspect, from the first movement, is the main 
feature of the -scherzo . Carefully controlled 
dynamics ensured effective instrument lead­
ing at all times. Heralded by a vigorous 
ostinate on all instruments, the fourth move­
ment combining the elements of rapid move­
ment, energetic 'cello pizzicato and the 
more languishing tone of the second move ­
ment, provided a fitting climax to the work. 
Despite a flattening in the viola which be­
came more pronounced in the '16th century 
counterpoint' ending, this movement receiv­
ed a balanced and stimulating treatment. 

The ~ery recently composed Dankworth 
Quartet, dedicated to the Albern i Quartet 
was something of an enigma for this reviewer'. 
The influences of Bartok, Stravinsky, and 
possibly the earlier, almost atonal works of 
Hindemith are apparent in the · 'Rustic' 
energy of the 'piled-up' climaxes in the 
Presto section, yet through many of the 
slower passages Dankworth allows a drop 
in the intensity and tightness of texture to 
accompany a move into a more ref ined 
Neo-Classical style of composition. Disson­
ant harmonies resulting from vertical not 
horizontal part-writing stand contrasted then 
with loosely-bound sections of less me lodic 
and rhythmic interest. The Alberni Quartet 
seem very much 'at home ' with this score . 

REVIEWS AND THINGS - FAIRPORT 
CONVENTION 

SOME WORDS OF INTRODUCTION : 
Firstly one might ask how - good are 

Fairport?- One sort of answer has been 
provided by Phil Warren, promoter. Phil 
believes (I believe) that the two best bands 
going are The Band and Fairport. He backed 
this latter opinion to • the tune of a 
considerable financial loss on the recent tour 
(rumoured at $10,000 • plus). My personal 
belief is that Fairport are a ' very fine group 
and I hope to bear this.view out on th is page 
by means of reviews· of three of their recent 
L.P.s. 

Before reviewing there are· some general 
points worth making. The first of these 
concerns the attractiveness of traditional 
material. Fairport have done plenty of 
interpretations of traditional material and 
since traditional material is, in my opinion, 
.attractive, it seems to follow that Fairport 
will have a certain appeal by dint of th is 
(providing that their traditional interpret­
ations retain the mystical traditional 
qualtiy). 

A second point concerns the relative 
unimportance of instrumentation in 
traditional presentations. Instrumentation is 
certainly subordinated to the story in most 
successful traditional interpretations and 
necessarily so. It is possible that this could 
lead to stress and musical frustration within 
a group with the ability of Fairport . If it 
does not lead to this there is always the 
danger that it will lead to the other extreme: 
tasteless presentation. That is, there is the 
risk of ·getting into a bind. 

Thirdly Fairport are interesting to study 
because they have been around for quite a 
time. We ?an trace both the group's progress 
a~ m_us1c1ans and the shift in musical 
d1rect1on which exists within that progress. 
Progress and shifts in groups like the Beatles 
and Beach Boys are taken for granted to a 
large extent because of our exposure to their 
material. The _ shifts take place before ·our 

THE BONNY BLACK HARE. 

very ears almost. This is not so with 
Fairport; they have been underexposed. 

Fourthly there are some historical points . 
The initial line-up was into an imitation bag. 
They played the mu5ic of the times ; ie . pop 
music in the true sense. Then they became 
caught up in the electric folk thing - in fact 
they were in large part instigators of this 
movement. It is possible that their creative 
_flair has led them to their present position ; 
where about all that one can say concerning 
the folk aspect is that it exists as an 
influence. It has grass roots significance. 

F i!:]ally, who are Fairport Convention? 
The line-up on 'Angel Delight' is : Dave 
Mattacks - drums, p iano, bass, vocals ; Dave 
Swarbrick - violin, mandoline, vocals; Dave 
Pegg - bass, viola, violin, vocals; Simon 
Nicol - guitar, bass, viola, dulcimer, vocals. 

On 'Rosie' (The current record) the group 
comprises: David Swarbrick, Davey Pegg, 
Dave Mattacks, Jerry Donahue (electric and 
acoustic guitars and vocals), and Trevor 
Luc_as (acoustic guitar and vocals) . On 
'Babbacombe Lee', Tom Farneil took over 
from Dave Mattacks . Along the way such 
incredibles as Richard Thompson, Sandy 
Denny and Ashley Hutchings have blessed 
the line-up with their genius . 

The dulcimer, piano, and viola included 
in 'Angel Delight' have gone by 'Rosie' and 
the . _material h:is shifted from largely 
trad1t1onal to almost entirely Fairport­
composed songs . 

Wi'th these points made I wish now to 
review the follow ing L.P.s by the group : 
'Angel Delight' (Island SIL 934345) 
'Babbacombe Lee' ( Island,' SIL 934457) , and 
'Ros ie' (Island, IL 34784) . 

'ANGEL DELIGHT' 
Before reviewing it is worth quoting one 

of the traditional ballads performed here . 
This will indicate that certain things have 
long been the subject of musical expression; 
1~ times when censorship meant something 
d1fferen_t from what it has meant recently . 
Also 1t 1s a good poem in its own right. L.P.s 
of traditional songs are full of such gems. 

1. On the 14th of May at the dawn of the day 

2. 

3. 

4, 

5. 

6. 

7. 

with me gun on me shoulder to the woods I did stray 
m search of some game if the .weather proved fair ' 
to see could I get a shot at the bonny black hare.' 

Oh I met a yount girl there with her face as a rose 
and her skin was as fair as the lily -that blows ' 
I says me fair maiden why ramble you so; ' 
can you tell me where the bonny black hare do go? 

Oh the answer she gave me he r answer was no 
but i_ts un~er me apron they say it do go, ' 
and 1'f you II not dece ive me I vow and declare 
we'll both go t ogethe r to hun t t he bonny b lack hare. 

Well I la id thi s gi rl down with her face to t he sky 
and I took ou t me ramrod and me bull ets fikewis~ 
I says lock you legs round me and dig in with you ; heel s, 
well the closer we get oh th e bette r it fee ls. 

The birds th ey were si nging in the bush ~s and t rees 
and th e song that th ey sang was oh she's easy to please 
I felt her heart qu ive r and I kn ew wh at I'd do ne ' 
Says I have you had enough of me o ld sport ing ~u n? 

Oh th e answer she gav e me her answer was nay; 
its not often young sportsmen like you c ome thi s way. 
And 1f your powder is will ing and your bull ets pl ay fa ir 
why don't you keep firi ng at the bon ny bl ack hare? ' 

Oh me pow?e r is wasted and me bullet s all gone, 
me ramrod 1s limp and I cannot fi re on. 
Well I'll be back in th e morning and if you're sti ll here 
we 'll both go together again to hunt the bo nny bl ack ha re. 

7b 6t. C.o--..f;t'IIA.Jl' · : • • • 
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The diff icu_lt double-stopping , gl issandos and 
f~rceful pizz icato passages we re handled 
with apparent_ ease, and there was a strong 
de~ree of build -up to the many cl imactic 
points. The slow 'cello melody and viola 
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pizzicato of the Lento movement were parti­
cula rly effect ive, and a powe rful moment um 
kept. a high d_eg_ree of tens ion right t h ro ugh 
the final Prest1ss1mo section. 

L. van B. 
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AOUARIS AND CUMTOGETHA 

The Vision Splendid 

1. That '73 Aquaris Festival be more than 
a place wh~re there is a concentration of 
arts and artist. That the style of the festival, 
and the structure and forms of the communi­
ty that make the festival itself, be an art 
form. The aim is for a total cultural exper­
ience through the life style of the partici­
pants. 
2. The theme of the festival be survival on 
earth and a living affirmation that we do 
not need to be sold our culture. 
3. That the festival participants see them­
selves as guests of the people of Nimbim. 
4. That this experimental community be 
organised on a tribal basis of self-sufficient 
(from view of-catering/sleeping/performing 
groups of 10-20). 
5. That the Cumtogetha be primarily tribal 
- one where people share things. 
6. That the festival community be an exper­
ience in living in harmony with the natural 
environment. It wilt make full use of creative 
technology and will not be destructive to 
the land. 
7. That within the festival community the 
main emphasis be on participation rather 
than consumerism and that this apply both 
to entertainment and the provision and 
maintenance of the community facilities -
if the toilets need cleaning, if the paths get 
muddy, if the garbage cans are overflowing 
- it is your job as much as anyone's. 
8. That there be no pre-arranged program of 
events and instead the community could 
use the free media (print, radio and video) 
through which interested groups could 
advertise the activities they plan. 

9. That the festival seek 'to discover the 
meaning that agricultural .fairs once had for 
country people and for new groups who are 
contemplating moving to the country the 
festival will provide a place and a reason for 
gathering, facilitate exchanges on survival 
techniques and give an opportunity to learn 
home crafts like pottery, weaving and 
bread-making. 
10. That the festival will not be about 
numbers but about energy created and 
exchanged, creativity harnessed and joy 
manifest. 

Practical proposals and systems at 
Nimbim 
Finance: 

A.U.S. underwrote the festival for approx-
imately $50,000. This provided facilities 
for the community. A $5 camping fee was 
levied and $4 for cars. 

Parking: 
Cars were out and had to be parked about 

one mile from the town. 
. 

Water and Munchies: 
Water was piped to the site. A bulk 

"serve yourself, pay into an honesty box" 
system health food-store was set up as well 
as a bakery and several freaks restaurants. 

7 

Showers, toilets and saunas: 
These were provided and so structured 

so that using these facilities was often like 
participating in an encounter group. 

Garbage: 
This system comprised of 200 forty gal­

lon drums sorted according to a color sys­
tem into compost, glass, metal and crap. 

Shelter: 
was to be provided by participants. 

Communications: 
A video system, and media factory 

(printing press, and darkroom) were set 
up. Many film groups came with their 
contributions. 

ChiJdren's Centre 
An arty creche was set up. 

Craft Centre 
A centre for batik, w,eaving, leatherwork, 

basketry, etc., was established. 

Learning exchange (a la Illich) 
This was designed to facilitate contacts 

between people wishing to learn or teach 
something. 

Performance Areas: 
An old butter factory, the Nimbim hall 

and two natural amphitheatres were set up 
as performance areas. However, things 
worked out so that all over the community 
spontaneous performance centres happel')ed. 

The only "stars" (who came under their 
own steam as individuals) were Dollar Brand, 
an African pianist, Phillipe Peter, a French 
juggler and tight-rope walker and Blerta -
you know them! These people were not 
paid any fees. 
ART= LIFE= POLITICS= KUL TURE = 
THE WAY YOU LIVE. 

The Real Thing 
Well, surprise, surprise - the thing 

WORKED, and how! Everything the vision 
held came true and wa_s better than that -
the reality exceeded the dream. 

The community formed and clicked 
together all the energy was released and the 
dreary .old cliche "the counter culture" came 
alive. The predicted 10-day festival started 
at Easter and is still going 'cos the whole 
scene is so good, people don't want to 
leave. 

It is really hard to write about such a 
multi-dimensional in linear terms, so one 
can only really give impressions of what the 
whole Aquaris Festival was about. 

The biggest thing about the festival was 
the happiness, the friendliness and the 
incredible amount of energy generated. The 
whole thing was a natural high. Early in the 
morning the whole 'camp' would be waken­
ed by the Festival minstrel and his pixie 
followers, singing. Instead of walking to a 
destination to see or hear something· (i.e. 
a heavy rock band directed AT the aud­
ience), peop.le just wandered into the Festi­
val and got absorbed . by all the different • 
things going on around them . - The Abori­
gine dance troupes, the assorted Hyde Park 
ravers, the acupuncturists, the wierd and 
imaginative shelters, domes, bridges, cleaning 
out showers, making the community's bread, 
encounter groups, the Hare Krishnas, the 
Hae Gumboot sect (for the worship of 
Kapitalism), the media factory, psychic 
healers, Jesus freaks, local farmers, street 
theatre, 100-a-side soccer, the usual cops 
and the people. • 

So instead of having a rock concert at 
8 - 11 tonite, the word would get round 
that there was to be a full moon tonite 
an excuse for all the horror-film fantasi~s 
to be created! One night we painted our­
selves with fluorescent paint and went for 
a walk - o'ne guy as the psychedelic 
'flasher'. Incredible reactions! Instead of 

Aboriginal-dancers giving an exhibition- t 
an audience, the audience was up on the 
stage learning and doing with the abori­
gines. The community bakery was ununda­
ted with volunteers who wanted to help/ 
learn to make bread, even for the 5.00 a.m. i.. 
shift and the showers were cleaned, the 
check-points were peopled and the garbage 
was picked up and sorted becos these things 
were as much a part of the whole thing as 
'being entertained' was in the past festivals. 

The spontaneous entertainment was 
amazing. At twilight a chorus of flutes 
would start up on the hills and Jethro Tull 
sure does sound good at night out in the 
open! An Irish fiddle band formed itself 
and a soft acoustic band classically inclined 
also appeared. The street theatre was superb 
and the juggler Philipe Petit, gave the main 
drag a carnival atmosphere. 

Here endeth Chapter one. "/; 1 • 

Remember kiddies A RT = the way you .; .. 
live and the next exciting chapter will be • 
"How to -create that Nimbim-good-vibes /ff/. 
feeling for CUMTOGETHA". ----~/:: ·, 
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Janet Newby 
Paul Brown 
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rofi/e,-MISS_ NEW ZILDS 
INTERVIEW WITH_GIRLS 

OM THE MISS N.Z. SHOW 

On Saturday afternoon Rhonnie, Robyn, 
Rachel Paul and I went to see some 

sher, 'rls in the "Miss New Zealand Show'.' 
t e QI • • • I 
a little spot of consc1ousness-ra1smg .. 

orW rrived at the place they were staying 
d e ;ile trying to find the room; we were 

occasion when they could go and look at 
New Zealand's 'most beautiful' girls. How 
did they feel about being an ideal (often 
an impossible ideal) for people? • 

The girls views were diverse and interest­
ing. 

n wd by cat-calls and derisive comments eete 
~_,.._. a coterie of sleazy play-boy WPe 

orn • • d • th 

One girl said "when we go into a store, 
people look really disappointed that we're 
not really all that beautiful - you can see 
the disappointment on their faces. Another 
girl said "I've seen a lot of old, unattractive 
and in particular disabled people at the 
shows - I suppose they must go to see the 
dream." Other comments were - "We're 
not the most beautiful girls", "We're 
certainly not sex symbols" and (the contest 
is judged on) "personality and how we 

avies who were s1tt1_ndg arhoun_ 
1
,~ e 

t model cars outst e t e gtr s accorn-
es . f • t d tion. Thetr unction was a rnys ery. 
0
A~yway, we .got in_side and began to talk 
th the girls. Some girls were really up-
ht and treated us as a persona I threat 

9-ie others seemed a little more relaxed. 
We wanted to discover why the girls 
re in the contest, whether they knew 
at the contest meant to (a) the prorno­

rs (b) the public and (c), other woman; 
eir views on what beauty was, whether 
ey thought beauty could be judged. We also 
uestioned the girls on their attitudes to 

rtion ·contraception and equal pay. Some 
the attitudes expressed were interesting! 
Most of the girls said they'd entered the 
ntest reluctantly - pressured by friends, _ 
latives or, interestingly enough, business-
n. Miss Wellington said she was pressured 

0 it by a group of businessmen (hrnrnrnrn). 
ey kept pressuring her, and she was in 

ars all afternoon unti I she gave in. Miss 
ago said that a woman she rnodelletl for 
ggested that she should enter the contest. 
her own words "I had a couple of 

onths to spare before the skiing season, and 
t paid $30.00 a week plus expenses so I 

ought why not! " 
Every contestant we met strongly stressed 

at "we're representing our province". I 
an to wonder who had brainwashed 

em as girl after girl said this in almost 
xactly the same words, although later Miss 

ago admitted that "Tourism? I don't 

can promote N .z. (read commercial rip­
offs) not necessarily our beauty". 

These noble thoughts were contrasted 
by the illuminating comment "We don't 
want people with big fat legs representing 
the country. What happens if afterwards 
they had to model a short skirt - it 
wouldn't be very good for New Zealand 
(again, the now Miss N.Z.) 

We then said that we thought the contest 
had an effect on children and especially 
young adolescent girls in that it conditioned 
them to seek after such noble goals as 
looking passively 'beautiful' according to 
the latest stereotype. 

The girls thought everyone could be • 
beautiful if they want to. They couldn't 
see the conditioning argument, especially 
Miss Otago, to whom attempts were made 
to explain to her by our travelling philo­
sopher Paul! She realised that people did 
look up to her and couldn't see beyond· 
that and she thought even that I could be 
'beautiful' too if I.attacked my split ends 
with enough vicious determination and also 
put on some make-up. 

traught when she didn't win that she depart­
ed from the country, unable to face friends 
and family. 

When the question of chaperones was 
raised ..:_ we got the impression this aspect 
of the contest was a real drag to most 
contestants. I asked the girls why, if they 
were independent young adults with minds 
of their own, why did they need chaper­
ones. Obviously the guys in the band didn't 
require chaperones! The illuminating answer 
was "Boys don't pregnant, and girls have 
got pregnant on this show before you 
know!'They complained that chaperones 

/ 
l.O 
> 
~ 

• ~ rry too much about Dunedin". Most of the giris were not wearing as 
much rnakeup as former contests. We asked 
them what they thought of. wearing rilake­
up. 

had prevented their boyfriends and parents 
from corning to see them, even when the 
former had come 50 miles and more to see 
them. 

EST" 

Rhonnie then suggested that perhaps 
ey were being ripped off by commercial 
erests, e.g. the Wool Board, the cosmetics 
ms and hosiery manufacturers; and that 
eir jingast attitudes "we're for province 
d country" migh_t really be a lot of bull­
it to cover the fact that lucrative rackets 
re associated with the contest. 
(Orie of us criticised the promoter (Joe 

rown) as a 'pathetic old man' who was 
'pping the girls off. That was a major faux 

sl We get drowned in shrieks of protest. 
e is 'marvellous' and (more specifically) 

When we went to the races, he gave us $10 
o bet on the horses with". 

We then put it to the girls that the general 
blicseem to still regard the contest as an 

"When I go out with a real hunk, I like 
to put dn some rnakeup" - Ms Otago 
-again! And the other girls only wore eye 
rnakeup or wore rnakeup on stage. 

In answer to our question "do you think 
beauty can be judged and how do you feel 
about competing against the other girls?" 
One girl gave a laissey faire survival of the 
fittest rave for an answer. There seemed to 
be a consensus that it was O.K. to pit 
women against each other and they accepted 
that there was a 'best' girl among them. 
Susan Roach (Miss Wellington) said that the 
runner-up to Miss Wellington was so dis-

. Another girl (Miss Southland) said that 
when she had wanted to go out in her 
home town she was required to tell the 
chaperone"where she wa~ going", who 
with, the phone number and what t;irne • 
she arrived back. Another girl said she 
was highly slacked off with the "dear little 
virgin" image she was required to conform 
to and said she had been censured by a 
chaperone for saying 'burn' in an interview! 
The girls also said they had refused to 
appear in swimsuits in the cold and rain at 
an Easter Show. 

Nearly every girl wanted to see equal pay 
introduced, especially Miss Horowhenua, 
a hairdresser. 

Most girls approved of abortion (every 
dolly's saving grace) and contraception. 

In summary, an illuminating and interest­
ing confrontation. 

J. N. 

ONEY MONEY MONE} :&:1)0u h~en't 
Allocat1on of grants to Biosoc Ecology And would whoever left a parka at 514 ft t much of It 
tion, a~d Musoc is only provin~ial - the Worcester S~re~t on 8 May for Christ's sake 0 
ney will be made available as soon as the come and pick tt up. . • 

972au?ite,d accounts are presented to the CLUB GRANTS o••r fOU handle It 
oc1at1on s accountant, Mr Clark, at 11am. ,yy 
e 1972 Ecology Action special grant of Allocated to date: 
0, the receipts for which were handed in Club Ordinary Special Total ounts t the 1972 books had closed, will be paid alloc. asked alloc.asked C 
mthe 1973 cultural clubs grant allocation. for for ~---.:.,_-------------------------------, 
Special grant applications for journals have 

50 (50) tabled 50 
Maybe Pat Bolam of the BNZ can help you sort it out 

\ 

_en tabled and referred to Publications Corn­
ittee, since subsidies to student publications 
OUld come from the Special Publications • 

__ _,• :· The_re are two more grant applications 
con~1dered. I have been accepting applica­

i"s (which of!icially closed 30th April) up 
Yest~rday, 1:iut the allocation is $2,200 so 

Biosoc 
Christian 
Union (I) 
C.U. (T) 

50 ( ) 
60 (112) 

50 
60 

(298) 150 

The problems of living on what a student earns can be pretty 
mind-splitting . That's why it's not a bad idea to call in to 
the Riccarton Branch of the BNZ and have a·chat to 
Pat Bolam. Pat really understands student money problems. 

1erent 
,orted 

an 
,ailable 

IS. 

~~y 1s run~ing out. 
e final list of grants will be out for the 

~Cultu_ral Co~ncil General Meeting at 
'II P.111._in the U.S.C.R. on 12th June: it 

~ntain comments, criteria, and a report 
; 1ubgrant~. The General Meeting will be a 
... . 

0r•all, with everything - Cultural Affairs 
, .. 1n1st • 
d . r~tion and structure~grant allocations 

0~r:ena, ope~ to _criticism. If you want to 
ine t hats going on with all these figures, 
But~ th.e General Meeting 12th June. 

alised h~ more perceptive of you will have _ 
ldf h aided by the inside information from 
m is • that all these clubs are ·merely fronts 
ltu;a~~cula~ions, and that long before the 
Uth A 0 ~nc,I General Meeting I will be in 

orry th~erica With all the funds. Don't 
eh. ugh, people, I'll send you a postcard 

Neill Colledge 

C.U. (joint) 
Ecology 
Action 
Fiji Club 
Forsoc 
French Club 
German Club 
Labour Club 
Law Soc 
Musoc 
Newsoc 
Polsoc 
Russklub 
Socialists 
University 
Feminists 
Young 
Socialists 

175 
70 
25 
40 
25 
40 

150 
230 

40 

30 
35 

80 

40 

(175) 
(80) 
( ) 
( ) 
( ) 
(40) 

(200) 
(230) 

(40) 

(30) 
(35) 

(40) 

150 

150 (150) 325 
40 (40) 110 
tabled 25 
10 ( ) 50 
20 ( ) 45 

100 (100) 140 

tabled 
150 
230 
40 

200 (200) 200 

20 

30 
35 

) 100 

40 

$i830 

Phone Pat Bo/am direct at the BNZ, 
Riccarton Branch, 113 Riccarton Road 
phone 488-029. 

a 
Banko~ 
New- Zealand 

Apart from BNZ _services like cheque and savings accounts. • 
travellers cheques. overseas travellers cheques and so on. 
there are three specific BNZ services that a lot of stude-nts 
have found useful. Pat can explain:-

1. BNZ Education Loans · 
The great thing about these is their flexibility . They're 
available from only a few days, to tide you over or for several 
years. The amount you can borrow is tailored to lit your needs 
and expectations. 

2. BNZ Consulting Service 
Free, helpful. financial advice from people who understand 
money and how it works. 

3. BNZ is -scile receiving and paying -agent for the 
Universities Savings & Investment Society Ltd. 
You ' ll be able to operate your USIS account through any 
BNZ branch in New Zealand when you ' re on vacation . 
And we have more branches than any other trading bank. 
That makes this savings scheme set up by your Students 
Association even more flexible . 

Incidentally, there's another good reason for deciding to 
bank with the Bank of New Zealand- it's the only trading 
bank wholly owned by the people of New Zeaiand.-



SPORTS 
EASTER TOURNAMENT 1973 

FINAL RESULTS 

1. Athletics 
WOMEN's 800m. 1. L. Moller O (2 min. 
15.1 sec). 2. L. Munn O; 3. L. Goodman L. 
WOMEN'S 4 x 100 m RELAY. 1. Otago 
(53.0 sec) 2. Lincoln. 3. Massey. 
WOMEN'S 100m. 1. F. Madden A (12.5 sec); 
2. S. Hawke O; 3. S. Davis 0. 
WOMEN'S 100 m HURDLES. 1. G. Wooten 
Independent (14.5 sec), 2. L. Christensen V; 
3. Towel A. 
WOMEN'S 1500 m. 1. L. Moller O (4 min 
46.7 sec); 2. L. Munn O; 3. M. Wastrey L. 
WOMEN'S 200m. 1. F. Madden A (26.5 sec); 
2. S. Hawke O; 3. S. Davis 0. 
WOMEN'S 400m. 1. C. Mills Invitation 
(56.4 sec); 2. L. Moller O; 3. S. Hawke 0. 
WOMEN'S JAVELIN. 1. D. Gunn O (30.02 
m); 2. C. Praat M; 3. A. Keating 0. 
WOMEN'S LONG JUMP. 1. R. Rule 0 
(16ft 2¼ inches); 2. S. Davis O; 3. P. Wooten 
A 

WOMEN'S DISCUS. 1. D. Gunn (77.7 
feet); 2. C. Praat M; 3. A. Keating 0. 
WOMEN'S HIGH JUMP. 1. P. Bosson 0 
(1.41 m); 2=. P. Wooten A; 2=. L. Christen· 
son V.-
WOMEN'S SHOTPUT. 1. D. Gunn O (30 ft 
1 O½ il"IChes); 2. E. Cornille O; 3. L. Christen· 
sen V. 
MEN'S 5000 m. 1. P. Riley A. (14 min 51 
sec); 2. B. Kennelly O; 3. K. O'Sullivan C. 
MEN'S 400 m HURDLES.-1. P. Mills A 
(57.4 sec); 2. A. Lloyd O; 3. J. Burton L.­
MEN'S 4 x 100. m RELAY. 1. Otago (43.5 
sec); 2. Canterbury; 3. Auckland. • 
MEN'S 800m. 1. Ormrod A. (1 min 52.9 
sec}; 2. S. Patchett O; 3. B. Batten V. 

' MEN'S 100 m. 1. T. Morrison O (10.8 sec); 
2. M. Sutherland C; 3. I. Fergusson 0. 
MEN'S 3000 m STEEPLECHASE. 1. K. 
O'Sul Ii van C (9 min 36.2 sec); 2. B. Ken­
nelly O; 3. Stevenson A. 
MEN'S 110 m HURDLES. 1. P. Mills A. 
(15.8 sec}; 2. A. Lloyd O; 3. I. Griffiths C. 
MEN'S 400m. 1. R. Clark O (50.1 sec); 
2. A. Wright V; 3. B. Batten V. 
MEN'S 1500 m. 1. S. Patchett O (4 min 5.6 
sec); 2. T. Cook M; 3. C. Rattrey C. 
MEN'S 200 m. 1. T. Morrison O (22.2 sec); 
2. P. Wilkinson O; 3. M. Sutherland C. 
MEN'S 10,000 m. 1. R. Petley V (32 min 
42 sec-); 2_. B. Walker A; 3. L. Dey 0. 
MEN'S 4 x 400 m RELAY. 1. Otago (3 min 
23.3·sec}; 2. Auckland; 3. Massey. 
HAMMER THROW. 1. R. Davison L 
(48.24 m}; 2. L. Harvey O; 3. A. Robo 0. 
MEN'S LONG IUMP. 1. N. Beable C (22 
feet 0.5 inches); 2. R. Davies L; 3 Evans A. 

POLE VAULT. 1. N. Ward M (2.60 m); 
. 2. P. Walsh M; 3. M. Harrington L. 

MEN'S DISCUS. 1. J. Clune W (37.02 m); 
2. D. Hookway A; 3. P. Walsh M. 
MEN'S SHOT PUT. 1. D. Hookway A; 2. 
N. Clarke M; 3. N. Ward M. 
MEN'S HIGH JUMP. 1. J. Grimmet M 
(1.62 m}; 2. G. Whitecliffe A; 3. R. Grant • 
M. 
MEN'S TRIPLE JUMP. 1. M. Beable C (44 
feet 2 inches}; 2. Gould A; 3. M. Harrington 
L. 
MEN'S JAVELIN. 1. N. Clarke M. (58.35 
m); 2. D. Hookway A; 3. A. Rabe 0. 
Final Placings and Points 
1 st Otago 
2nd Auckland 
3rd Massey 

2. Cricket - Cancelled 

3. Rowing 
M 0 

University eights 4 
College fours 
Novice fours 3 
Single Sculls 2 
Double Sculls 3 
Ladies fours 2 

TOTAL 14 

Final Placings and Points 
1 st Canterbury 
2nd = Otago 
2nd = Lincoln 

8 points 
4 points 
2 points . 

L C 
8 16 
4 

4 
6 
4 

14 30 

8 points 
3 points 
3 points 

V 

2 

2 

4. Shooting 
1 st Canterbury (score = 1,097.55) 8 points 

4 points 
2 points 

2n.d Massey (score = 1 ;o94.44l 
3rd Waikato (score= 1,093.52 

5. Snooker 
1st 
2nd 
3rd = 
3rd = 
5th 

Victoria 
Massey 
Canterbury 
Waikato 
Otago 

6. Swimming _and Diving 

8 points 
4 points 
1 point 
1 point 

100 m BUTTERFLY - MEN'S. 1. M. 
Toomey O (1 min 3.2 sec); 2. T. Atkinson 
A; 3. D. Spoor V. 
100 m BACKSTROKE - MEN'S. 1. A. 
Fogel O (1 min 11.3 sec); 2. S. Johnston C; 
3. P. Fusic A. 
100 m BREASTROKE - MEN'S. 1. C. 
Barnes M (1 min 23.6 sec): 2. Hay C; 
3. Brown V. 
100 m FREESTYLE - MEN'S. 1. P. Laing 
0 (1 min 2.4 sec); 2. T. Atkinson A; 3M. 
Reynolds V. 
MEN'S MEDLEY RELAY. 1. Otago (2 min 
8.7 sec); 2. Victoria; 3. Auckland. 
200 m BACKSTROKE - MEN'S. 1. A. Fogel 
A (2 min 33.5 sec}; 2. S. Johnstone C; 
3. S. Domney M. 
200 m BREASTROKE - MEN'S. 1. C. 
Barnes M (3 rnin 5.5 sec); 2. S. Domney M. 
400 m FREESTYLE - MEN'S. 1. M. 
Toomey O (5 min 2.4 sec); 2. C. Samson 
M; 3. G. Ward A. 
200 m MEDLEY - MEN'S. 1. A. Fogel 0 
(2 min 32.9 sec); 2. T. Atkinson A; 3. 
S. Domney M. 
MEN'S DIVING. 1. J. Stewart O (198.65); 
2. K. Miers M (90.65). 
100 m BREASTROKE - WOMEN!~>. 
1. H. Wilson O (1 min 32.6); 2. J. Black M; 
3. P. McIntyre fyt. 
200 m FREESTYLE -WOMEN'S. 1. N. 
Wylie O (2 min 30.1 sec); 2. B. Griffith A; 
3. M. McKee M. 
WOMEN'S MEDLEY RELAY. 1. Otago 
(2 min 28.4 sec); 2. Massey; 3. Canterbury. 

• 100 m BACKSTROKE -WOMEN'S. 1. 
B. Griffith A (1 min 19.7 sec); 2. J. Black 
M; 3. A. Elliot 0. 
200 m MEDLEY - WOMEN'S. 1. N. Wylie 
0 (2 min 57.4 sec); 2. M. McKee M; 3. J. 
Black M. -
100 m BUTTERFLY - WOMEN'S. 1. N. 
Wylie O (1 min 25.7 sec). 2. H. Wilson 0. 
100 m FREESTYLE - WOMEN'S. 1. A. 
Elliot O (1 min 11.0 sec); 2. K. Bowden A; 
3. M. McKee M. 
WOMEN'S DIVING. 1. S. TePunga V 
(167 .90); 2. M. McDonald M; 3. J. Baird M. 
MEN'S FREESTYLE RELAY. 1. Otago 
(1 min 55.5 sec); 2. Canterbury; 3. Victoria. 
WOMEN'S FREESTYLE RELAY. 1. Canter­
bury (2 min 40.0 sec). 
Final Placings and Points 
1 st Otago 
2nd Massey 
3rd Auckland 

7. Tennis 
1 st 
2nd = 
2nd = 

Auckland 
Massey 
Otago 

8 points 
4 points 
2 points 

8 points 
• 3 points 
3 points 

8. Underwater Diving - Cancelled 

A 

8 
4 

13. 

9. Volleybail 
Men's A 3 

C 3 
0 3 
C 3 
M 3 
0 3 
M 3 
A 3 
0 3 
M 3 

Playoff for final: 
.M 3 

Women's W 3 
0 3 
0 3 
W 3 
C 3 
0 3 
W 3 
W 3 
0 3 
0 3 

0 1 
L 0 
M 1 
A 0 
A 1 
L 0 
C 1 
L 0 
C 1 
L 0 

0 2 
M. 0 
C 0 
M 0 
C 0 
M 0 
W 0 
M 0 
C 0 
M 0 
C 0 

0 3 w 1 
C 3 M 0 

Final Placings 
Men's 1 st Massey 

2nd Otago 
3rd Canterbury 

Women's 1 st Otago 
2nd Waikato 
3rd Canterbury 

Final Points 
Otago 
Massey 
Canterbury 
Waikato 

10. Water Polo 
Games: 0 3 

A 3 
L 0 
M 3 
A 1 
L 0 
M 2 
L ·1 
A 0 
L 3 
V 2 
A 3 
M 1 
L 0 
0 1 -

Final Placings 
1'st Canterbury 
2nd Victoria • 
3rd Otago 

Water Polo Relay: 

8 points 
4 points 
1 point 
1 point 

V 5 
M 6 
C 14 
0 5 
C 7 
V 18 
C 5 
0 12 
V 2 
M 14 
C 3 
0 4 
V 5 
A 5 
C 5 

1st Otago 3 min 26.1 sec 
2nd Victoria 
3rd Canterbury 

Final Points 
Canterbury 
Otago 
Victoria 

11. Yachting 
1st Otago 
2nd Auckland 
3rd Victoria 

6 points 
6 points 
2 points 

8 points 
4 points 
2 points 

Thus, Total Overall Points and Plac-
ings: • 

1st Otago 44 
2nd Canterbury 24 
3rd Massey 21 
4th Auckland 18 
5th Victoria 12 
6th Waikato 4 
7th Lincoln 3 

Total Points and Placings for T ourna­
ment Shield: 

1 st 
2nd 
3rd 
4th 
5th 
6th = 
6th = 

Otago 
Canterbury 
Auckland 
Massey 
Victoria 
Waikato 
Lincoln 

le spedalse . II . . -. 
Graduation Portraits 
Wedding Photography 
Group Photography 

44 
23 
18 
17 
4 
3 
3 

Standish &- Preece 
25% discount Photographers 
off sitting fee. 

244 High St., ChCh. 
Phone 30-826 

portraits. 
We con supply our own 

only on 

Graduation Gowns. 

Pascal, French philosopher and mathemat­
ician, wrote about an experience which 
changed his life. When he died a report of it 
was found sewn into his clothes. It read; 

"The year of the Lord 1654, Monday, 23 
November, 

from about half past ten in the evening 
to about half past twelve at night; fire. 
God of Abraham 
God of Jacob 
God of Isaac, not ·the God of philoso-

phers and scholars. 
Certainty, joy, peace. 
God of Jesus Christ. 
He is only found among the ways 
That are taught in the gospels. 
Tears of joy. 
I had parted from him 
Never let me be separated from him." 

- JEFF PRATLEY 

CANTA 13, June 11th 1973 p 
age Ii 

PLANNING A CONFERENq•---

Can be a tough and thankless 
We've been on the other end of 
planning for six years. 1 

What have we to offer? 
Facilities unmatched in Austr 
Experienced and co-operative staj 

The Facilities 
Rebooking 'year after year by cl 
for social use is an indication of 
regard for our services, our cat 
and our staff. 
Conferences from 35 to 2000 
weddings, banquets, seminars i 
conferences, demonstrations (b~tl 
and anti government!) we've pr01 
for them all. 
now, better news. 
We have extended the 

ILAM STUDENTS' UNION 
by 30,000 square feet including 
a ground floor · room suitable 
Banquets up to 600 
Balls (a real wooden dance floor!) 
Wedding breakfasts 
floor level conferences seating 600 
a first floor with 
a 260 armchair lounge (with a 
floor) 
a restaurant suitable for smalJ di 
up to 80 people 
a top floor consisting of a 160 
lounge with dance floor 
Each level has its own entrance, . 
room, toilets and supper area. 
Each level commands a grand 1 

across the River Avon over the pk 
fields to the Southern Alps. 
Most areas are designed for mull 
- sound and projection systems, 
ing bars and serveries - they'i 
there. 
BUT THIS IS NOT ALL 
Beds for up to 700 can be arran 
the Halls of Residence. 
The nearest ( 264 beds) is AC! 
the street, the remainder wit' 
minutes walk. 

WHY IS THE ILAM srum 
UNION SUCH A GOOD CONf 

ENCE VENUE? 
Users have told me they like: 
Our Ngaio Marsh Theatre (447 
not too big but well equipped­
for the prestige opening and kej 
speeches. (Good acoustics too) 
Our multitude of small rooms 
enable up to 18 working grou. 
have comfortable and private di 
sion areas. 
The continuous meal and snack~ 
in our Dining Room. Tables pre 
an ideal place to discuss que~ 
over coffee. It does help to keep 
down if normal catering only isr 
red. 
The availability of rooms for 
Executive officers to operate 
and for conference administration 
The ability to hold special functi~ 
the same .building (but not nece 
the same area as has been used).A 
help for strangers to the city. 
The unrivalled display area and n 
board space. 
AND NOT ONLY 

The easy availability of a!I '1 

of accommodation from ftr~ 
hotel to motel to Halls of Restd 

BUT ALSO 
The ability to be under the 
roof, nicely heated, when 
wretched southerly sets in! 

h abili~ You may also welcome t e 
seal off the extended area and r~ 
it SOLELY for the use of yo 
your delegates. 
Give me a ring. . CoO 

Let me help you win the next 
ence and make it the best ever. 

1 
David Johns Telephone: 48 

Student Union Manager 
University of Canterbury 
Christchurch. 
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