


























What the Vice Chancellors are up to 

In recent weeks there has been some 
media coverage of a proposal on 
reforming the Tertiary Assistance Grant 
(TAG) by the New Zealand Vice­
Chancellors' Committee (NZVCC) and 
presented to the Minister of Education 
Merv Wellington. Upon receiving the 
proposal in early May Mr Wellington 
displayed unusual promptness by 
instructing ,his Department to initiate a 
review convened by the Director-General 
of Education (Mr Bill Renwick) and 
involving NZUSA, the NZVCC and the 
University Grants Committee (UGC). 
The first meeting was held on 10 June and 
the next may be held in late July. The 
review is considering the NZVCC 
proposal as well as a TAG Position Paper 
on the operation of the TAG in 1980. 

A specter is haunting Merv 
Wellington; it is the specter of the TAG 
controversy. Since its inception the 
TAG, which was Wellington's own 
personal creation, has become the source 
of considerable public hostility. The basic 
level was cut by $7; the means testing was 
slow and cumbersome angering both 
students and parents; anomalies were 
widespread; fees grants holders declined 
in numbers. Right across the spectrum, 
the community was angry. Students 
marched in the streets; bursary 
administrators were up in arms; 
newspaper editorials criticised .the 
scheme; secondary school boards 
complained; Vice-Chancellors poked their 
heads out of their ivory towers; and 
Government MP's were hounded by 
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angry parents and students. In April 
NZUSA produced the.fullest analysis yet 
of the TAG in I 980 which revealed that 
the Minister's creation had been an 
absolute disaster. 

By 1981 the Government's Education 
Caucus Committee (consisting of 
hounded and harassed MPs) were 
acknowledging that the scheme had • 
failed. The pressure on the Minister was 
too much to withhold. He had to do 
something - but what? Then along came 
the NZVCC with a proposal which 
seemingly offered a way out. Suddenly 
Mr Wellington expressed an interest in 
the consultative process which he had 
steadfastly ignored since becoming 
Minister of Education in December 1978. 

The Essence of the Proposal 
The essence of the NZVCC proposal is 

a three tier 60:20:20% formula. The first 
tier is a basic allowance (60% ); the second 
is a Residence Allowance (20%); the third 
tier is a Supplementary Allowance (20%). 
This contrasts with the existing Tertiary 
Study Grant (54%) and Supplementary 
Hardship Grant (46%). _ 

Eligibility for the Basic Allowance 
would be the same as the TSG. However, 
for the Residence Allowance only 
students over 20 years living away from 
their parents' home would automatically 
be eligible. Students under 20 years would 
only be eligible if they had to live away 
rather than wished to. Students living 
with their parents are not eligible for it at 
all. 

The NZVCC also reiterate NZUSA's 
long standing view that the basic level (or 
Basic Allowance) should be indexed to 
the Consumer Price Index. 

Is the Proposal Viable? 
The success or otherwise of the 

formula depends entirely on the level of 
the Basic Allowance. If it is more or less 
the same in real terms as this year (the $4 
increase for 1982 announced in the 
Budget is little more than an inflation 
adjustment for 1981 to 1982) then it will 
still be totally inadequate thereby 
continuing the massive number of 
hardship applications, enormous delays in 
processing and widespread anomalies 
which occurred in 1980-81. 

The only way to avoid the situation in 
which hardship is the norm rather than 
the exception is to have a higher basic 
level. It is worth noting that, after the 
recent June quarter of the Consumer 
Price Index, it would require a 122% 
increase to catch-up to the 1976 level in 
real terms (from $23 to $51.10). In 1982 
the l~vel would have to be around $55-
$60 to maintain parity with 1976. 

One group of students who may be 
negatively affected are those who are i 
hardship but are not eligible for th~ 
Residence Allowance. The actual amount 
of the Supplementary Allowance is likely 
to be small (the Budget announcement 
would i~ply $10 per week) and, with a 
low Baste Allowance, would not meet the 
needs of many students. 

Other Proposed Changes 
The NZVCC also recommended three 

o_th~r. changes which, ~!though Jess 
s1_gmf1_cant, . are a step m the right 
dtrectton. They urge the standardisation 
of the income restrictions for the TSG 
and the Tertia~y Fees Grant ($2,500 and 
$3,500 respectively) at the higher level· 
e_xtensio_n of the entitlement (tenure) fro~ 
five to six years, and the establishment of 
a regular consultative procedure for 
NZUSA, NZTISA, NZVCC the 
Department of Education and' other 
relevant bodies. 

While in some cases these changes 
cou_ld go further (for example, the 
_entitlement could be further liberalised 
and the income restrictions abolished) 
they are positive, are not counter­
productive and do remove some existing 
anomalies and difficulties. 

Fees Ignored 
Unfortunately the NZVCC does not 

take up the question of the Tertiary Fees 
Grant (TFG). In 1980 three major 
changes were made. The coverage of 
value was cut by 25% from 100% to 
7 5 %_; the income restriction for eligibility 
was mtroduced; and the retention criteria 
was tightened up. The effect of these 
measures, particularly the latter two, was 
to cause a 21 % decline in the number of 
TFG holders even though in the previous 
four years there were increases of 7%, 
3%, 2%, and 13%. 

The Ivory Tower Wavers 
One of the weaknesses of academics, 

including Vice-Chancellors is that while 
academically astute, their sense of real 
politics is often extraordinarily shallow. 
The NZVCC forwarded two different 
costings to the Government based on its 
60:20:20% formula. The first was based 
on $30: 10: 10 while the second was based 
on $27:37:47. 

The NZVCC assumed that they were 
dealing with fellow educationists. Instead 
they were dealing with politicians who 
took the lowest costing and twisted it into 
a recommendation from the NZVCC. 
Consequently the Budget announced a $4 
increase to the TSG and SHG raising the 
former to $27 and the combination (TSG­
SHG) to $47 .. All Merv Wellington needs 

One of the weaknesses of academics, including Vice­
Chancellors is that while academically astute, their sense 
of real politics is often extrao_rdinarily shallow. 

The Residence Allowance falls down 
because the criteria is normative rather 
than actual for students under 20 years. 
Students who wish to leave home will be 
compelled to remain regardless of 
whether the domestic situation is 
satisfactory or not. At the same· time 
students over 20 who wish to remain with 
their parents, not wanting to impose a 
further financial burden on them, may 
feel compelled to leave. These conflicting 
pressures will generate a further seties fo 
anomalies. 

The existing Supplementary Hardship 
Grant (SHG) is based on parents directly 
subsidising to a significant extent, tertiary 
·education. Under the NZVCC formula 
this subsidy will remain but will be in a 
more crude indir,ct. form through the 
Residence Allowance. 

In itself the Supplementary Allowance 
has some positive features. Its criteria are 
simpler (abnormally higher specific costs 
such as transport) than the SHG. 
Furthermore because it assesses the 
position of the student rather than his/her 
parents the controversy surrounding 
parental means testing is avoided. 

to do is insert the Residence Allowance at 
$37 and the NZVCC, through its own 
folly, has been outmanoe'uvere~. ~e 
could even get away by leaving in 
'parental means-testing arguing that he 
has already compromised enough. 

In the meantime students lost out -
again! The scenario for 1982 will be more 
hardship, more bureaucratic delays, m~re 
anomalies, and sq it goes on. The maJor 
grievances will remain unresolved and 
new problems created by the Residence 
Allowance will be introduced. 

The moral of the story is that the Vice­
Chancellors, in their ivory towers, would 
be doing students a better service by 
gazing down at the ground rather than up 
towards the sky. 

The only redeemable thing the 
NZVCC could do now would be to 
denounce the Budget announcement as 
totally inadequate and polemicise f ~r a 
much higher basic level. In the mea_ntune 
NZUSA will continue its work trying 10 
undo the damage. 

Ian Powell, 
Research Officer 

NZUSA 
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lying High with Propellor 
heScreaming-Blam-Matics Roa~sho_w 

as in town last week and with 1t, 
. wn Grigg, founder of Propellor 
irn~rds and Paul Rose, his new partner 
e~hat e'nterprise. In the fourteen months 
n ·ts existence Propellor Records has 1 

eatlied to the world seven gems of 
q~es (Spelling Mistakes, Features, 
in~ching Girls, Blams, Techt?nes ... ) and 
la ve but indifferent album m the _form 
~(Class Of '81 ". By dint of the quahty of 
ose releases, Propellor _stands today as 

:is country's premier ind_ependen~ labe_l, 
Ii sing Ripper, the trailblazer m t~1s 

:cl~ as that label slides ever bacl<wards m 
:e 'race of a growlingly indifferent 
atalogue. . 
1.ast Wednesday morning was s~nny 
ut frosty. Later in the day, eight 
nousand people would wa)~ the streets of 
·nristchurch in opposition to the 
ringbok Tour and some would 
'ntinue to Lancaster Par~ to pro~~ _yet 
, in that the term "security fenc~ _1s _a 
~ly inadequate and truly optimistic 
ne But at ten in the morning all of that 
·in the Juture. Paul Rose was copmg 

yily with another morni~g ~fter a i:ti~ht 
the road. All around him m the hvmg 
m of a student flat, . and 

determinable number of others billeted 
nere were not doing nearly a~ well. 
imon Grigg arrives soon after savmg me 
rom a less than inspiring cup of coffee. 
e's come from Hillsborough, conf ess~s 
0 having become totally lost, and 1s 
uffering from an interminable cold _and 
he unhealthy and unwelcome attentions 
of Christchurch smog. 

Away from the sufferer~ and having 
almost found a room with some sun, 

we talk about the origins of Prope~lor 
Records. Simon profess~s to _havmg 
always been interested m music._ ~e 
orought his first record - a Beatles smgte 
-at age eight and a decade later was one 
of the founding members of the legendary 
Suburban Reptiles. He did not stay for 
the duration (a comment about a "band 
of egos" suggests why) ~nd wound_ up 
across the Tasman workmg as a mght 
club DJ. Back in Auckland he ended up 
natting with some membrs of the 
Features. The Features wanted_to put Ol}t 
a record and he professed an interest in 
oing it for them. Enter Propellor 
ecords and Rev 001. 
The label began with no specific future, 
yond a couple of singles. Ther~ was 

ttle money and Simon had to run 1t part 
ime. Things have got better but to 
,urvive expansion was necessary. Ent~r 
iaul Rose signed into full partnership 
two weeks' ago; a friend, man~g~,r of the 
~ewmatics and a "natural choice . 
While neither are totally happy ~ith an_y · 
the Propellor output, both look back 

n that back catalogue with considerable 
!~faction. The Features are singled out 
liecause they were the first", the 
arching Girls "a perfect single" - both 

re amazed it never stormed the charts as 
!should have and want to rerelease it if 
e master tapes can be found. The f\rst 
lams recording comes closest to meeting 
eirvery high standards. 
For the present, new M~e Mees and 

lams material are all but in the shops. 
e Screaming Mee Mees '.'See ~e Go" is 

va1lable first as a twelve inch single and 
n as seven inch after the first five 
ndred (which are nearly all accoun_ted 

I\" though pre-ordering although fifty 
ve been set aside fo; Christchurch). 
e song is a band favourite which has 
eady appeared on a Radio Hauraki 
um made available now so that fans 

on't' have to buy that otherwise 
estionable disc. Blam Blam Bla!Il 
tribute "There is No Depression in 

'ew Zealand" the theme from a Richard 
on Sturmer (ex Plague) cabaret - and 
ot To Be Guilty" about the Pukekawa 
rders. The song, despite the title, takes 
Thomas side and not that of the 

lice. Simon recites some lyrics: 
nat about those unsolved crimes, 
hat about those hitch hikers, 
IJet he did those too, 
at least wanted to 
th should be available by the time this 

rs in print providing the covers are 
~dy_ Simon a~d Paul expect to ~ able 
see them for the first time on their way 
knorth. 

Last week Mike Higgins talked to Simon Grigg and Paul 
Rose, of Propellor Records, one of New Zealand's most 
promising independent record labels. 

0 

t1Es•'ft'"TGlfl'-

acclaimed Australian band. 1:he B!rthday 
Party. Simon sees the hcensmg of 
overseas material as very necessary to 
Propellors continued existence, but. both 
are weary of compromisii:ig th~ quality of 
their output by rushing mto such 
ventures. They describe trye Birthday 
Party as a mixture of Captam Beefheart 
Pere Ubu and Joy Division to a chorus of 
cries of disbelief from those who have by 
now woken enought to migrate out to 
join us and continue the proce_ss. The 
Birthday Party deal is ~n attractive one. 
The flip side of the smgl~ has a song 
unavailable anywhere else in the world. 
They will be exporting the artifact. The 
last word on the Birthday Party comes 
from Simon "They're an Austrahan band 
but they do~'t sound like Graham_Parker 
or Elvis Costello." a rare commodity, but 
they are at present looking f?r other ' 
overseas labels to pick up but will say _no 
more. Such activities are becommg 
fiercely competitive. 

There are possibilities that other 
Propellor records will be rel~sed ov~r­
seas. Australia has shown an mte~est m 
the Mee Mees and the Blams matenal but 
England is too much hard work to 
contemplate at the moment. Although 
the hugely successful Scottish label 
Postcard will be releasing "'True Love" by 
the Marching Girls according t? Paul. If 
it does well enough that band will reform. 

Conversation switches . to the 
burgeoning New Zealanp m~epe!1dent 
label scene. Simo~. "I don t ~heve m the 
prinapal that certain other independents 

The first visible results of Paul's 
recruitment to Propellor will ap~ar 

in about a month when "Furt!ve 
Records" a subsidiary label makes its fi~st 
releases. Paul brought the Newmatics 
from Ripper, but both he and the band 
wanted to honour a verbal agreement for 
distribution through CBS. Propellor 
product appears through Festival, he~c~ 
the somewhat appropriately titled Furt!ve 
Records. The first release oi:i Furtive 
however will be a twelve inch smgle from 
the Tall' Dwarfs. Chris Knox and Alec 
Bathgate from the sadly missed Toy Love 
are those responsible, but the Toy Love 
connection ends there. The three tracks 
were recorded on a four track in "their 
bedroom or their bathroom or garage or 
somewhere Ii,ke that". Neit~er can really 
describe the final effect. Simon proffers 
that Chris told ·him it sounded like the 
Incredible String Band, but he's never 
heard them so can't really ~omme~t. 
There is little chance that either w1_U 
record again in the near future, "Chris 
isn't interested and Alex is back on the 
farm in lnvercargill". . 

The Tall Dwarfs and Newmatics 
packages are as f~r into ~he future 'as 
Simon and Paul will corrurut themselves. 
They won't be looking for new bands 
outside of a couple of one off deals, and 
will instead concentrate on Mee Mees, 
Blams and Newmatics album~. All should 
be available within the next nme m~nths. 

The second aspect of the expansion of 
activities will come with the releas~ ?fan 
album and single by the cntically 

follow of getting as many. cata!ogu~ 
numbers in the shortest possible tim~. 
Paul, "it's the quantjty versus quahty 
thing, as opposed to bemg able to say th~t 
we've released twepty seven records m 
the last three minutes and all that crap 
but who cares." 

Both feel that radio has totally missed 
the boat and a discussion then ensue_d 

on whether radio knows wher ethe ~oat 1s 
or even that it has been launched m the 
first place. Student radio is singled out f<?r 
honourable mention/exception, as t~o 1s 
Barry Jenkin. Those aside, they_h~ve httle 
Jove · for programmers who ng1_dly and 
misguidedly adhere to the pohcy tryat 
what sells on the West Coast of America 
is what people waf!t to . hear her~. 
Indicative of this attitude 1s the rad!o 
station in Auckland that plays "Love Will 
Tear Us Apart" and adds afterwards 
"that was Joy Division, a song that only 
brave stations like us will play'> The 
programmers remain wilfully obhv1ous· to 
the fact that the track wen_t to num~r 
one in the charts first week m, a!}d all _ m 
the room are in agreement that 1t w~uld 
be impossible to find a more accessible 
song for any radio format n? ~at~r how 
conservative. But of course 1t d1dn t chart 
in the States. 

Little sympathy can be elicited for the 
new Radio Hauraki local content quota. 
Their choices are either w_oefully 
misguided or overtly conservative -
Dave McCartney and Tina Cross and ~he 
like. Simon recalls trying to p~sh the first 
Blams single when it was ~1gh on the 
charts and being ignored. A single by t~e 
Spaces - a thoroughly innocuous aff alf 
by a forgettable band - was being pl~yed 
although its sales were neghg1ble. 
Somehow though research· had shown 
that people did want to listen to the 
Spaces but not the Blams. Rec<?rd 
companies are similarly out of touch with 
regard to the current renaissance in N_ew 
Zealand music. CBS however, have kmd 
words reserved for them. 

For facts freaks we learn that t~e two 
missing catalogue numbers were fJrstly a 
Suburban Reptiles single with "Saturday 
Night. .. " on one _side and Uf!released 
material on the fhp. That proJect was 
nixed by the wiping of the master tapes 
by a band member who didn't want the 
songs to ever see the light of day. The 
other number was allocated to a second 
Spelling Mistakes single but that band 
broke up before it was released and that 
project is similarly gone forever. _ 

Talk turns to the New Musical 
Express, august overseers and self 

appointed qual_ity controllers of the 
British musical industry. Propellor sends 
them records to review but aside from a 
tentative acceptance of the first Features 
and Spelling Mistakes singles th~y have!1't 
bothered. Simon is irked by thelf superior 
attitude and all can still remember . the 
savaging accorded to "Saturday Night 
Stay at Home" regarded by all here _as~ 
perfect punk single. The NME said 1t 
sounded six months out of date, 
obviously not realising that they cam~ to 
it eight months after it was released. 
From the background comes the news 
that the Playthings single has been played 
twice on the prestigious John Peel show 
on BBC One. 
They have several tapes to take back to 
Auckland with them but have gener~lly 
been too busy to see many band~ ,dur!ng 
the tour. Auckland they feel 1s gomg 
through a quiet time at the momei:it. . 

At this point time runs out - it's tm:ie 
to go marching. Propellor Records are. 1!1 
good hands. Their catalogue so fa~ 1s 
worthy of the highest considerat(on. 
Their records are good full stop, n?t Just 
good for local product and copies of 
several if not all of them, should be f OU!Jd 
in the record collections of anyone with 
any interest in music. . 

More than that they belong on radio 
playlists everywhere, and until that 
happens stations have no reply to the 
accusation that they are obscenely 
reactionary. "See Me Go" and "~o 
Depression" are pure gems and provide 
an excellent starting point fo, 
programmers who have thus f~r remained 
wilfully oblivious to the ments of New 
Zealand's worthiest record label. 

Canta,July28, 1981,Page 15 
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Singles Reviews 
Singles are seemingly for obsessives only. That's 

the way it is, not the way it should be - a 
situation forced by economic considerations and the 
eli.tist nonsense that has been perpetrated in the 
name of rock 'n' roll as serious music. Heaven 
preserve us from concept albums and those that 
don't buy singles because they can't be bothered 
turning them over. In dim days of the mid-seventies 
- the dark side of the moon - it was almost 
possible to subscribe to such· views as the single 
reached its nadir, relegated to the role of 
promotional device by avaricious record companies. 
But that was then. In the years since artists have 
rediscovered the single and elevated it to the position 
it enjoyed in the mid sixties. 

To ignore these toys now is miss out on songs that 
may never otherwise see the light of day (unless on 
compilation albums and serious music fans ignore 
them with the vigour with which they renew their 
subscriptions to Rolling Stone) songs like "Radio, 
Radio", "Love Will Tear Us Apart", "Hong Kong 
Garden", 'Too Nice To Talk To" and "Going 
Underground". And in the New Zealand context to 
ignore singles can be disastrous . . . "Rebel", 
"Saturday Night Stay At Home." "True Love" and 
countless other fast disappearing classics. Which is a 
very roundabout way to introduce some singles 
reviews. 

• -- SOlAIUDIS 

The Screaming Blam Matics have now left us, but 
the new Screaming Mee Mees and Blam Blam 

Blam singles are more than adequate recompense. 
• The Blams first EP left me a little cold, too heavy on 

the XTC or so I thought at the time. On the 
evidence of "There ls- No Depression In New 
Zealand" I'll have to go back and reinvestigate it. 
This song deserves to chart, it deserves to be heard. 
The perfect soundtrack for these less than perfect 
times, 
" There is no depression in New Zealand. There 
are no sheep on our farms" 

With style, commitment, courage and flash. A 
classic forever. Be the first on your block to have it. 

The Screaming Mee Mees are a pop band. A 
perfect pop band. The band and label are not 
altogether pleased with the way this came out but I 
can't for the life of me see why. The Mee Mees are 
an exciting but ultimately flawed proposition live 
and their discs have been the same until now. "See 
Me Go" seems to capture them perfectly and if they 
think they can do better then I can't imagine how. 
Like the Blams offering this one belongs on the 
charts and would make any radio station richer and 
more listenable. "See Me Go" is sparse with jagged 
off beat guitars and that voice. "Till I Die" is more 
lively combining the pop sensibilities of the sixties 
with the power of the eighties. Mo\!e in quickly and 
get the twelve inch version. 

COLOUf\EO 
SIT OOWN (STAAD UP} 

Tenpole Tudor was the twerp that contributed 
"Who Killed Bambi" and its accompanying writings 
around to the great rock 'n' roll swindle. That effort 
had about as much worth as the novelty that lasted 
the first thirty seconds or so. "Swords Of A 
Thousand Men" is altogether a different story. 
Seemingly having at last found minds at least as 
twisted as his own, Tenpole refights the English 
CIVIi War with as much bravado as it possible to 
cram into the grooves of a seven inch record, 
irresistible. 

The Fall are a phenomenon. It would take rno 
than a singles review to adeauatelv scratch the 

surface with this band. Dour Mancurians, one of th~ 
most -important ot the contemporary English band 
the Fall are u_ncom!)romising, di5<:ordant and 

ROuUH 
I!l!!ll. 

UAP 

The fall 
·, fcTA. !...Y VJif.:_q'i 

I\ i) ,,-,T f', !3'--'(!,;, 

~~~:~'~(._:•"f-..Jt;_, ,~"l-~i" .. :, ;~1!.i~l~: , 

offbeat. Mark Smith doesn't sing, he spits words out 
over a jangling seemingly a tonal background. That 
sounds dreadful, the singles never do. Like Pere 
Ubu, the Fall make dark ugly music that is beautifu l 
and lyrical. The Fall are killers. _Listen , shock 
yourself and discover how much you like them. 

Herco Pilots are an Auckland band with their 
own label, Rem Records. Their first EP has been 
available for some weeks now but remains sadly 
ignored. Four short, sharp, hard songs of buzzsaw 
guitars and more than a passing nod to Swell Maps 
(who?). The songs are dens.ely constructed and 
seemingly impenetrable. Once inside however, all 
sorts of _delights await. Songs built around what 
appear to be very small hooks, become quile 
compelling. 

The Solatudes are a much maligned Christchurch 
band but we won't go into all that just now. 

"Home Again" is their first recording, presumably 
well known to anyone who took ten minutes to 
listen to Radio U. A ballad of sorts, heavy on echo 
and atmospherics and with some excellent guimr 
work throiu!hout. You couldn't dance to it but thal 
shouldn't matter. Definitely one to investigale. 

This week's other Christchurch ottering comes 
from the now deceased Playthings. Another self 
financed effort, recorded live at the Gladstone and 
surprisingly well produced despite it "Coloured" 
and "Sit Down" are archetypal Playthings. Pulsm~ 
frenetic pop songs. Raucous and not a little iani­
shackle but ultimately very lovable, I hke. 1t, John 
Peel (everyone's favourite London clem1-gOCJJ l!Kesn 
and between the two of us you can't really go 
wrong can you? Make the Playthings rich (or al 
least help them cover costs) as this week's good deed. 

Record companies find it distressingly easy to 
ignore the output of their overseas cousins and 

parents. The albums filter through eventually but 
only very rarely do singles do so. Therefore a huge 
vote of thanks to the wonderful people at Polrgram 
for very quickly making available the latest sin~~ 
by the Passions, Siouxsie and the Banshees a 

• Teardrop Explodes. "I'm In Love With A German 
Film Star" by the Passions is a far cry from their 
decidedly stern and unattractive past output. A song 

. of beauty and subtlety, it s~immers and mes~~r: 
m the way that "Love Will Tear Us Apart 1 • 
Siouxsie and the Banshees investigated that genre 
with "Christine". On "Spellbound" they return to 
first album . styles. It is strident and tm~tnX 
possessed of a clarity that "the Scream" lack : 

1 dance song marred only by the usual Sioux Lynea 
nastiness which really is wearing a bit thin no_wh the 

The Teardrop Explodes are, along wit ·n 
Bunnymen and Wah Heat (who?), prime movers 1

1 an astonishingly exciting and productive LJveri:1 scene. "Reward" is rapid, tense and dynamic. So_ w 
. and all embracing th~t it's gone befor~ you ~0~ 1 • where you are. It glories ma brass section tha l k 

won't sit down and was an NME single of the wee • 
What more could you want. . dio 

-Buy any/some/all of these singles. Besiege r~me 
stations to pay them; glory in them, get s 
excitement into your lives. Mike Hig~Dl 
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Masterpiece on Merrick 
The Elephant Man 
Bernard Pomerance 
Directed by Elric Hooper 
court Theatre until Aug 15 
Running Time 8-10.10 p.m. 

Bernard Pomerance's 'Elephant Man' 
makes up the second of the triology 

of plays presented by the Court Theatre 
during its winter season under the 
heading of Outcasts. 

The pathetic and inspiring story of John 
Merrick, the Elephant Man was first 
written by Frederick Treves the young 
surgeon who saved him from the 
degrading fife of an exhibition freak and 
gave him shelter in London Hospital in 
1886. Bernard Pomerance, a young 
American writer living in England, has 
written a deeply moving play from 
Treve's account of the unfortunate 
Merrick. 

Merrick himself believed that his malady 
was the result of an accident suffered by 
his mother while she was carrying him . 
The pregnant Mrs Merrick had been 
knocked down by a runaway elephant 
during Leicester's Humberstonegate Fair 
or, so Merrick had been told. His 
malady was in fact what is now known 
as neurofibomatosis or Von 
Recklinghausen's disease. Von 
Recklinghausen, a professor at 
Strausberg, described the disorder for 
the first time in 1882 two years before 
Treves met the Elephant Man. Treves 
and his colleagues either did not read 
the German's work or did not make the 
connection. 

Elric Hooper's direction and preseh­
tation of Pomerance's play Is 
nothing short of brilliant. Tne set is stark 

and severe and totally effective in that it 
leaves the audience to concentrate on 
the performers. The play itself does not 
hinge upon words but rather upon the 
actions and feelings conveyed by the 
actors and most especially upon the 
Elephant Man himself, played by David 
Copeland . 

The disorder is not common and, in 
most cases manifests itself mildly in skin 
discoloration or small non-malignant 
tumors. In 1930 Parks Weber made the 

connection betv. cen the bone disorder 
and the skin deformities. The 
malfunction of the fibrous membranes 
which shape and form the surface layer 
of the bones results in both the skin 
thickening and bone distortion seen so 
horrendously in Merrick. It is most likely 
that the disorder is inherited. Most 
severe sufferers show signs of mental 
retardation. Merrick, unfortunately for 
him, was exceptional in this, showing 
intelligence, perceptiveness and an 
artistic sensibility. 

Treves discovered Merrick being 
exhibited as 'The Elephant Man' and 

made up his mind to take Merrick back 
across the road so that he coufd 
examine him at leisure and in detail at 
the London Hospital's Medical College. 
It was here that Treves provided a 
home, financial support and protection 
f~om the public's horrified gaze, for 
Merrick. In the shelter of the London 
Hospital, Merrick, from beneath his 
grotesque exterior, showed himself to 
be a ~~ntle! kind and imaginative man, 
surprising in, one who had been so 
cruel_ly shunned by 'normal' society. 
Merrick died tn London Hospital at the 
age of 27, suffocated by the enormous 
weight of his head, or perhaps by his 
own dreams and his ~ver present wish 
to be ' like other people'. 

The impace of the hideous physical 
deformities of the Elephant Man does 

not depend upon the elabo"rate use of 
make-up or masks but rather on the 

power of mime and the ability of the 
actor to convince the audience that he 
is the Elephant Man . As Treves describes 
Merrick's deformities, David Copeland 
slowly distorts his body. His head falls 
back, one arm is raised and twisted, he 
bends at the knees, contorts ~s torso 
and twists his mouth to one s1ae. For 
two hours Copeland remains in this· 
painful position during which time he 
wholly convinces the audience that he 
is the Elephant Man . Copeland's 
performance is nothing short of superb, 
conveying the agony and intelligence of 
Merrick in ,,a way that can on ly be 
described as. moving . ., 

Sylvia Rands as Mrs kendall also excells 
in her performance as a sensitive 
perceptive woman who goes so far as t~ 
bar her naked body to Merrick so that 
he can have 'one moment of heaven' . 
For this she is dismissed by Merrick's 
mentor. Treves, played by Bruce 
Phillips. Phillips performance is 
ex_hausting but sustained, showing us a 
brilliant man ahead of his own time, a 
n:an frustrat~d by the shortcomings of 
his own society. A man who in turn 
becomes a showman, exhibiting 
Merrick as a curiosity for the salon set. 
Gwyneth Hug~es, Tomascita Edgerton, 
Deborah Davids, Thomas Harding 
Peter Elliot and Geoffrey Heath 
portraying a variety of other characters 
support and enhance Copeland's 
excellence. 

The Elephant Man is a fine, sensitive 
play and, in this year of disabled persons 
well worth attending and 
contemplating. 

Sharon Hunter 

Diverse offering pleases 
University Folk Club Concert 
Ngaio Marsh Theatre 

Confl.16ion didn't reign but it did 
drizzle slightly at the opening of the 

1981 Annual University Folk Music 
Club's Concert. A musician wandered 
on stage, then a few others, a little bit of 
mulling about, and then, into life burst 
the Erewhon Morris Dancers. 

The Erewhon Morris Dancers as 
mentioned were the first act. How you 
are meant to judge Morris Dancing in 
order to write a review I'm not just 
sure. They all jumped and kicked and 
waved handkerchiefs at each other with 
glee and all looked to be enjoying 
themselves . However, if we are to judge 
by training and cohesion of movement 
then the team needs to have another 
pr_actise night during the week, and 
without the wine. However, all in all 
their performance was enthusaistic and 
gbeot the audience tapping along to the 

at. 

Subsequently, Jim Hopkins most ably 
managed to bridge that sometimes 
never ending gap between acts and 
indeed he turned his compering task 
into a virtual cabaret spot and added 
most welcome humourous relief to the 
evening. Full marks to the University 
Club for being able to con a professional 
Wordsmith into doing their bidding. 

Next act ,up was Be Bop and Bear 
alias Fleur Lester ,and Gray 

Hodgkinson. The duo put on a very 
classy performance of a Jazz Blues 
mixture and were to me the highlight of 
the evening. Fleur provided the vocals, 
and Gray the extremely rieat and 
efficient guitar backing along with a few 
bass bop bop de wahs every now and 
again. 

The last act before the interval was 
Something (Completely) Different! alias 
Fleur Lester and Lyn Tomkies. Together 
these two provide what has to be the 
sweetest sound in Christchurch . Fleur 
takes the high road and Lyn takes the 
low road but they both definitely end up 
at the end of a song together. At first 
they sang some unaccompanied 
traditional works, using subtle 
harmonies that blended magically and 
fell easily upon the ear. Beautiful is just 
the word to describe it. 

The girls were then joined by members 
of Slim Pickins and the music became 
Country. This part of the act was also 
highly enjoyable and it made a change 
to see two female vocalists backed by 
such a band, something not often seen 
in Christchurch folk circles. A very 
entertaining act deserving of the 
applause it received. 

The half time interval then came and 
wasn't without incident as half time 
intervals often are and we, the mob, 
laughingly described as an audience, 
were harangued back into our seats for 

the start of the second half. Why is it that 
at folk concerts nobody ever wants to go 
back to their seats for the second half? Is 
it that they dread the thought of cold 
rooms and theatres and want to keep 
the blood circulating as long as possible, 
or is there some other secret that David 
Attenborough has yet to reveal to us? 

Anyway the next act, Fallout Follies 
eventually managed to entice all 

into the theatre and gave an original and 
entertaining performance. 
Unfortunately it seemed to me that the 
audience missed most of the black 
humour that the trio dished out and the 
performers had rather a hard time of it. 
The ladies Marion Lyftogt, Brigid Grant­
Kelly and Val Minifie gave a burlesque 
type act designed to draw attention to · 
the threats that they see from nuclear 
weapons and P,Ower plants . Generally 
th_ey carried off their task very weir. 
Comedy always demands careful timing 
and this slapstick type humour, more 
than most, but they were up tot he 
occasion and carried off their task well. 

Next up was Chris Power. An artist 
. who never fails to please me, Chris 

gave a performance up to his usual high 
standard. He did surprise me however 
by singing two of Simon and Garfunkel's 
old hits. That particular material hasn't 
been heard by me in folk concerts for 
some time, though they were 
guaranteed audience pleasers. 

Chris also sang " Cat's in the Cradle," a 

tribute to Harry Chapman who died 
earlier in the week. 

The final act of the evening was Slim 
Pickins. No, it' s not a person, it's the 

name of a blue grass band who aspire to 
play other types of music, in a similar 
vein (if that makes ·sense). Their 
performance was of ·a very high 
standard, well thought out and polished 
up to a very acceptable level. They 
played several types of tunes, using the 
usual line up of bluegrass instruments, 
and they are developing an interesting 
and unique sound of their own. The 
highlight of their act had to be their last 
tune, 'Somewhere Over the Rainbow' 
The group did a delightful send up of 
this 'oh so serious number' that was 
cleverly arranged for maximum impact 
and humour. Full marks to this 
innovative group for their inventiveness. 

·1f they had had a final curtain on the 
evening I could have said that it came 
down at about ten thirty, but as they 
didn't I can only say that the show was 
just the right length to please most and 
allow everybody to get outside into the 
relative warmth of the cold Christchurch 
night. 

Well done University Folk Music Club. 
An exc~llent concert, well organised 
and cam~d off. I hope the evening rang 
up a proftt. You deserve it. 

Brian Pelham 
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Mental Gymnastics 
MATCHSTICK 
PUZZLES 

Puzzle 1 
Make the design shown (above) using 12 
matches. 

Then alter it by moving just three 
matches to produce a final result that 
consists of three identical squares that 
touch each other. 

The Stopped Clock 
Trev is a lad of almost excessively 

regular habits. He particularly likes to 
have his watch, a digital job with liquid 
crystal display, inbuilt calculator, Colonel 
Bogey alarm, and miniaturised ECBCS 
(in ter-continen tal-ballis tic-caf-sausage) 
detector, set at exactly the right time. He 
was very distressed indeed, therefore, the 
day .he discovered that his watch had 
frozen up and stopped while he'd been 
swishing up and down the slopes at Mt 
Hutt. Horrors! The next morning, he was 
relieved to see •that his watch had 
restarted and so it was with a light heart 
that he set off on his-usual stroll to the 

_ Student Union to have his first game of 
Space Invaders of the day. Trev, being 
regular-like, always walked at the same 
unvarying pace but, he had never taken 
note of how long the journey to Studass 
took him. However, he did know that the 
caf had a very reliable clock on the wall. 
AFter playing several games, clocking up 
2,347,549, Trev returned home (for he 
was boycotting lectures), walking at the 
same steady pace. When he got home, he 
immediately set his watch to the correct 
time. How did Trev know the time? 

Puzzle 2 
(a) Move four matches in the diagram 

(above) to make four identical 
diamonds. 

(b) Move four matches to make three 
equilateral triangles. 

A Coded Communist 
Calculation 

When the S.I.S. succeeded in catching 
a dangerous_ Cof!lmunist spy, who had 
been operatmg m the Student Union 
disguised as a chip-vending machine, they 
found that all his papers were in code. 
This division calculation was found 
among them: 

AB J 
ECIAFDBHJ 

COG 
AGAR 
AAEA 

KDDJ 
KDBH 

AJ 
By carefully studying it, an agent 

(who had been specially trained in 
the Merv Wellington Free 
Kindergarten and had consumed 
much alphabet soup in his 
formative years) was able to break 
the spy's code number. The only 
assumptions the agent made were 
that different letters stood for 
different digits and that the spy's 
arithmetic was correct. Can you 
equal the feat? 
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NZUSA 1982 
Elected National Officers 

Applications are called for the positions 
ol: 
ill President . . 
111 Education and Welfare Vice President 
iJI General Vice President 
141 Women's Rights Action Committee 
Co-ordinator. (Currently part-time, this 
position may become a full- time 
Women's Vice President in 1982 
depending on the outcome of a NZUSA 
Special General Meeting Scheduled for 
July 26). 
The positions (except (4)) are full-time 

and the successful candidates are 
expected to reside in Wellington. 
~easonable removal expenses for a 
successful candidate not currently 
residing in Wellington will be met. 

The salaries for the full- time elected 
officers will be approximately the 1981 
salaries of $ 8 319 plus a percentage 
corresponding to the movement in the 
~onsumer Price Index from 1 January to 

Soccer 
The soccer club's social event of the 

yar, the Club Dinner, is to be held iit 
Nero's (Lichfield St) this Saturday (Aug 1) 
A special reduced rate of $11 per 

person applies to the first 50 purchasers of 
lickets. The noticeboard !fas further 
details of the dinner, plus other important 
events such as games. 

Rowing Club 
Annual General Meeting 

Wed 29 July 1981 
All Rowing Club Members please 

atlend. 
Contentious Issues include: 

• 1981 rowing dinner 
• 1981 giant roman orgy 
I a 

• World record row-a-than. 
International Room 5.00 p.m. 

Tonight 

University of Canterbury 
Students Association 

Vice President 
and Executive 

Nominations for the positions of 
Vice President and Executive of the 
University of Canterbury Students 
Association for 1982 are now open. 
Nominations close at 5 p.m., July 

31. The elections are to be held on 
Thursday, August 13. 
Positions on the Executive are: 

Education Officers (2), Public Affairs 
Officer, Welfare Officer, Women's 
Rights Officer, Services Officer, 
Afforestation Officer, and Finance 
Officer. 
Nomination forms are available from 

the Main Office of the Student Union 
. and should be returned to the Main 
Office or the Executive Secretary. 

John Mclaughlan 
Returning Officer 

31 December 1981. 
Applications must be in writing, signed 

by the candidate and state the full name, 
address and telephone number. Cardidates 
may submit a curriculum vitae and policy 
statement. 

Applications will case at 4 p.m. on 17 
August, and an election will be held on 2 7 
August at the August Council of NZUSA 
to be held at Lincoln College. 

Candidates are expected to attend. 
Return travel costs to the election, unless 
otherwise met by constituents will be 
paid for the successful candidates only. 
For further details contact your local 
students' association or the returning 
offic.er. Applications must be sent to: 

Brian Sweeney, 
Returning Officer, 
P.O. Box 9047, 
Courtenay Place, 
Wellington. 

Computer Society 
FORTH 
Wednesday July 29th 7.00 p.m. Lecture 
Room45 

Forth is a very flexible and powerful 
language designed to get as much 
productive software as possible out of 
limited storage. Therefore, it is a language 
often implemented on microcomputers. 
Those used to Fortran, Pascal or Basic 
will find Forth quite a radical departure . . 

Peace and Nuclear 
Issues Group 

To all Members and Supporters: 
The PNIG is going to move at the SRC 

this week: 
"That the UCSA Students Union 

Building be declared a Nuclear Weapon­
Free Zone on August 6th, Hiroshima 
Day, and that signs to this effect be 
placed in the building." 

So all members and supporters are 
jnvited to: . 
a. Visit the bomb shelter in the Student 
Union Foyer, on Tuesday and 
Wednesday. 
b. Vote at the SRC on Wednesday 29th 

Cast a Vote for Peace 

SCM -
wed29Ju1y 
Student Christian Movement, Eucharist 
Chaplains Room 12.00 p.m. All Students 
and staff welcome. 
Fri 31 July 
Video: The Christians (BBC TV series) 
1.00 p.m. - 2.00 p.m. International 
Room. All very welcome. 

Progressiv~ Student 
Group 

Multinational Mining in Coromandel 
and 

The Second Smelter Slide Show 
Wednesday 5 August, 7.45 p.m. 

Music Room, Student Union 
All Welcome 

l\'lagic Custard c·ompany 
In the event of the SCSP scheme 
continuing this year, and the Magic 
Custard Company being approved, 
Drama Society wishes to appoint a 
director and an administrator. 

These two positions will be appointed 
by the Drama Society committee and will 
be responsible to them, however, they will 
hold auditions for the company of their 
choice. 

If you are interested please apply in 
writing, stating experience etc, before. 
August 14th. Leave applications in the 
Dramam Society pigeonhold in the 
Student Union. 

OCF 
1/8/81 A film! The New Chuck Colson, 
Born again? • 

Time: 3p.m. 
Place: Music Room 

Environment Group 
The Environment Group will be 

holding an Open Meeting in Rm 45. 
Friday, 31 July 

12-1,1-2 

The Second Smelter Debate 
and 

The Great New Zealand Rip-Off 
Multinationals' Mining Activities in New 
Zealand. 

If you are interested come along and 
find out more and how to help. If you are 
not come along anyway - you will be 
interested by the time the afternoon is 
over. 

Native Forests Action 
Council 
N.F.A.C. now has half a noticeboard in 
the Students Association - on the caf 
wall of the foyer. Watch this for notices! 
And in case you don't get time to walk 
·that ,-ar, read on for news of our big 
public meeting: 

Which Party will save the Forests? 
Come to the Repertory Theatre at 8 

p.m. on Thursday, 13 August and hear 
His Worship the Mayor chair a penel of 
speakers, including Peter Hooper from 
the West Coast, Guy Salmon from 
N.F.A.C. head office in Nelson, Ruth 
Richardson the National Candidate for 
Selwyn, and Mike Moore the 
Conservation spokesman for the Labour 
Party. 

This will be the public meeting on 
native forests in the 1981 election year! 

Activities 
Wednesday, 29 July 
Pot Plant Stall. Main Foyer 
Thursday, 30 July 
Free Lunchtime Concert Amphitheatre. 

- "Disband". This concert depends on the 
weather. 
Friday 31 July 
2 p.m. Ngaio Marsh Theatre, Matinee 
Movie "The Champ" starring Jon Voight, 
Ricky Schroder, Fay Dunaway. 

Stein U.C.R. with "Over the Line" 8 till 
late. Admission $1.50. 

Sunday, 2 August 
American Graffiti/Go Tell the Spartans 

"American Graffiti", the film that 
inspired the "Happy Days" T.V. series, 
features the star of the latter, Ron 
Howard, along with Wolfman Jack, 
Richard Dreyfuss, Candy Clar, and Paul 
Le Mat in a tale about the events of one 
night in 1962 which change the plans for 
the future of several of its characters. 

Director George Lucas (of "Star 
Wars" fame) presents an almost flawless 
(there was, at the time, some minor 
dissention about the yar of manufacture 
of one of the guitars featured) 
reconstruction of common activities and 
attitudes of the optimistic Kennedy era in 
this, the film that started the nostalgia 
boom. 

In-a somewhat different vein is "Go 
Tell the Spartans", based on Daniel 
Ford's highly-rated book "Incident at 
Muc Wa". It tells the true story of an 
American platoon and Vietnamese 
mercenaries over-run by Viet Cong in 
1964. The film is prophetic of the way the 
war was to go, with American military 
superiority not enough to gain a 
permanent victory against the Viet Cong 
in their homeland. According to critic 
Peter Mcinerney, "Go Tell the Spartans" 
'is the only combat film to show us a war 
that really was.' 

Lost 
A gold Dunhill lighter of great 

sentimental value. Lost between Al and 
Library. Please Phone: 45-432 

--FILM SOC--

August 4, 5 
Les Enfants Du Placard 
Director: Denoit Jacquot (France 1977) (RJ3) 106 
mms. 

The trauma of their mother's suicide creates a 
bond between a brother and sister that develops 
beyond the limits of planonic obsession. It is a 
wonderfully understated film, subtle and- quietly 
humorous - echoing the cruel despair of the 
siblings' secret complicity. 
Short: Fellini: The Director as Creator. 

Student Representative Council 
Wednesday 29 July 1 pm Shelley Common Room 

Apologies 
Minutes 
Executive Reports 
Notice of Motion 

Moved McAloon/Free 
That the Students' Union Building be declared a Nuclear Weapon Free Zone on 
August 6, Hiroshima Day, and that signs to this effect be placed in the buildin·g. 
Other Business: 

Moved Arthur/Codlin 
That SRC directs the Executive to appoint University of Canterbury Students' 
Association delegates to May and August Councils of NZUSA on the following 
basis: 
1. A full delegation of two delegates per commission and two Chief Delegates 
shall be sent to Council. 
2. The Executive shall appoint one Chief Delegate and one delegate to each 
Commission. 
3. The S.R.C. shall appoint one Chief Delegate and one delegate to each 
Commission. 
4. The Chief Delegate appointed by the Executive shall chair the caucuses of the 
UCSA delegates before and during Council. 
5. Members of the executive may stand for election as delegates by the S.R.C. 
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· , Sports 
Heading for the Snow? 

There are a number of interesting ski­
fields within 150km of Christchurch that 
are worthy of investigation. Porter 
Heights and Mt Hutt are the only two 
commercial fields in the region but a 
number of club fields have sprung up in a 
chain along the Alps since skiing caught 
on in New Zealand in the 1950s. 

The club fields generally lack the 
financial backing necessary to erect 
substantial tows and are mostly supplied 
with "nutcrackers" and rope tows. The 
former is not as ominous as it may sound, 
although riding requires a bit of practice 
before you get the knack of it. 
Instructions are available a·t most places 
and many people enjoy the different, 
more homely atmosphere offered by these 
smaller enterprises. 

Since such a variety of skiing is offered 
from Christchurch, a major problem is 
deciding where you'll go to strap your 
boards to your feet. The following is a 
brief guide to some fields in the region. 
For further information, read "the Press' 
skiing information, which can be found in 
the back of every Friday's issue. 

Mount Cheeseman 
This field is one of the most exciting 

club fields in Canterbury, Cheeseman is 
112km ( 1 ½ hours) from Christchurch, on 
Highway 73 to Arthurs Pass. There is no 
public transport available from 
Christchurch. 

The mountain is serviced by a T-bar 
lift, length 455m and vertical lift 204m. 
There are two rope tows, giving access to 
a range of slopes from gentle, undulating 
to steep - advanced skiers and beginners 
are both catered for. Two fees are $8.50 a 
day (adult) for non-members. The field is 
open seven days a week from mid-July. 

Porter Heights 
Nestled in the Craigieburn Ranges in 

the foothills of the Southern Alps, Porter 

Heights is found along the main West 
Coast road, 2km past Lake Lyndon. It is 
Christchurch's closest skifield, only 98km 
(1 1/4 hours) away. 

According to all the blurb, Porter 
Heights boasts one of the longest lift 
serviced ski runs in the southern 
hemisphere. 

The main T-bar, which runs from the 
car park up to two nutcracker tows at 
5300 feet, offers pleasant undulating 
skiing for intermediate skiers. The upper 
tows whisk skiers up to Corgi Peak at 
6400 feet to powder snow runs that 

I 
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would challenge advanced skiers as well 
as providing very dramatic views of the 
Southern Al.ps and Lake Coleridge. 

There are two fixed-grip rope tows at 
the bottom of the T-bar which amply 
cater for first timers. 

An all lifts pass costs $9. Full ski hire is 
avai lable on the field from $9. 

Midland Coachlines provide public 
transport and on-field accommodation is 
available at a lodge at the foot of the 
mountian. 

Mount Hutt 
Mt Hutt is 104 km (l V2 hours) from 

Christchurch and ranges in altitude from 
5200 feet to 6810 feet above sea level and 
as such, really is Canterbury's ski field in 
the sky. 

It has four high capacity, self loading 

T-bars and two platter lifts, as well as two 
fixed grip tows for beginners. Two fee is 
$10, ski hire charges $9 and lessons $7 

Mt Hutt excels in the treatmeni of 
those skiers with less experience. Learners 
package~ are ava_ilable, of lift pass, lesson 
and equipment hire. 

Th~ field_ is well supplied with 
experienced instructors and faci lities are 
?mong the best i!l New Zealand. Mt Hutt 
1s famous for its long seasons in the 
sunshine but weather conditions can be 
notoriously variable in the Alps so 
remember to carry warm woollen 
clothing. 

Craigieburn Valley 
Known for its steep skiing, Craigieburn 

Valley is 122km (I½ hours) from 
Christchurch, again on the main West 
Coast road to Arthurs Pass. 

On the main field there is a specially 
shaped area for beginners. The slopes 
further up provide a variation of runs for 
all ~kiers: There are four lo!]g rope tows. 
which give the longest single vertical 
descent served by rope tows in New 
Zealand, with a total of 350m vertical 
fall. 

Tow fees are $7 a day. There are no 
lessons or ski hire facilities available. 
Open 7 days a week in the main season. 

Broken River 
While specialising in more lengthv 

stayers, Broken River also caters for day 
trippers. The ski-field is situated on a wide 
open basin which affords a variety of 
runs, serviced by four rope tows with a 
vertical lift of 427m. Daily lift charge 1s 
$6, lessons are available for $4. 

The field can be found off the main 
West Coast road just past Cave Stream. 
120km (1 ½ hours) from Christchurch. 
Open 7 days a week in the main season. 
There is no public transport available to 
the field. 

ou1nn1 
fa,him, 
Three good reasons why 
you should see us 

Our Lad ies' fashion business carries 
the largest ~ange of outer wear in the 
Canterbury area. 
We are also able to complete your 
outfits with shoes, lingerie, handbags 
accessories, and we are one of the 
closest Fashion Houses to the 
University 

Papanui Road, Merivale 
Christchurch 1 

Phone 557-349 & 554-373 


