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THOMPSON

First Return (review next week) opened at Court this week; as this is Mervyn Thompson's last
production for the Court, | went to talk to him about his play, and his ideas; this is a shortened and
grammatical version of our conversation.

Me: You've talked of “First Return’ as the most exciting thing you've done. Could you elucidate?

MGT: (let’s call him Proc): It's the most exciting, not play, but piece of theatre |'ve done — it sums up
many things that |’ve been obsessed with in the past, which lend themselves to theatrical effect.

Me: You mean visual effect?

Proc: Yes, visual, but also in terms of sound — it's a sort of sound fantasia, though not extreme | hope
the effect supports the play. Anyway, | hope it will be an interesting piece of theatre, interesting
as a play.

Me From the publicity photos, it looks very stylised, formal

Proc: Yes. There are two realistic characters, and the rest are projections of their imaginations, which
are haunted by images; so it is stylised.

Me Is there much dance?

Proc: There's some creative dance, but not much: the image is more of stillness than movement, but

when it does move, it's pretty frenetic.
Me What, if any, are “First Return's’” forebears in drama?
Proc: | don’t know. It's a personal play, with obsessions, distortions, memories — people who have
haunted me, films, plays; there are quotations from plays, because the mind of the central
character is that sort of mind. The play’s more subjective than ““Marat Sade"’, but there are ele-
ments of that world in it — there’s a Pirandello theme; the characters are in search of their free-
and many others | feel, in a way, that the play is the point to which all these things were

though 1've been firmly committed to a non-

dom
leading. | didn’t expect this play, or this form
realistic form, since | found myself wincing with embarrassment and boredom every time | saw

five characters in a drawing room talking about their lives.
Me: Are there any contemporary playwrights who you'd compare yourself to -

find a context for “First Return”.

I“m just trying to

Proc: No, not really, | feel it is original. Because of the subject matter, it's got to be my own thing,
but it can’t help being eclectic. It's closest, | suppose, to Peter Nichol's “Forget Me Not Lane'’:
It's interesting though — Nichol’s central character has total, natu ralistic recall, but mine has
fragmented recall, and it's not naturalistic. | saw ‘F.M.N, Lane’ in May ‘71, after |I'd finished
(he‘ first draft of my play, and my heart sank a bit, because it's rather the same, there’s even one
line the same — | left that in, by the way. But since then it's got further and further away from
Nichol's as | reworked it.

Me: The central character, is he a real artistic image of you, or an Everyman, who happens to be

you?

Proc: When the play started, it was very autobiographical
want to write at all, and had to put in comic form, because | couldn’t bear to put it any other
way — but it was a great amorphous slab — it ran for 3% hours and had 18 characters. It was
never realistic, but it had a strong element of drawing-room satire in it at first. Now it’s got 12
characters (probably 10 when | rewrite it) and runs less than 2 hours . . . I've been writing it for
three years, and I’'m on the fourth draft now. I'd come back to it every six months or so. It's
become less autobiographical, and at the same time, |'ve become less inclined to deny that it
was . . . It's funny directing it, |I've insist on treating it as if it weren't my play. |'ve been through
it.

Me: It's publicly known to be autobiographical. Does that worry you?

Proc: It's actually semi-autobiographical — and in fact, every play is a personal statement, but |
would hate to think that people imagine that its conclusion is precisely mine: in a work of art,
you've got to come out with some sort of resolution, some conclusion, a formal statement of
some kind. So what get's distorted is the literal truth; there’s bound to be some heightening
and some taking away. Really, the central character bears very little resemblance to me, partly
because he’s been denuded of a lot of his characteristics, which are spread among the other
characters. So the actor has a hard job to play him.

Me Do you think people in general will be interested in the play because of the contrast between
your “public’ character, and your own view of yourself?

Proc: What frightens me about the play is what people are going to read into it — because | want it to
be evaluated as a play, and |I'd hate people to be sidetracked by autobiography.

| wept over parts of it, some of it | didn't

Me: You plan to write more after this play?

Proc: | hope so. This is what the play is partly about: it's about finding some sort of release. It's
called ““First Return’ because it is my first return; my first play, my first return from England.
It is also about why so late, why have | not written this play before, why am |, and all New
Zealanders, such late developers? | hope to write more this winter, not necessarily a play —I'm
interested to see what happens to this one first . . . I've always been a writer manque. | think
most producers are. |'ve always done more rewriting of other people’s plays than | should have.

Pause . . .

Me: Why are you leaving the Court?

Proc: Well, | feel it's time to strike out on my own. The Court doesn’t allow this to happen, because

of the structure of the internal politics. I'm tired of compromise; for instance, the New Zea-
land season: | didn’t want “Wool"’, but | had to have it, because the producer wouldn’t or
couldn’t do the play | wanted. The NZ season was my baby, and | had to compromise over it.
The play | wanted was a Baxter, and although | don't think Baxter is the greatest playwrignt
alive or dead, it would have been more interesting altogether than that drawing room in

“Wool’" again; “Wool" is the same play as “Virginia Woolf", as “"Joe Egg’’, as ‘Staircase’’, as
“Green Julia' as 40,000 other plays about sensational things that happen in drawing rooms
while people make witty repartee about it. For the last 20 years, people have been writing t ¢
same play over and over again — it fits in with theatre economics, the staging’s easy, etcetera . . .
My God, it gets boring! . . . Anyway, | can’t shape the policies at the Court to the extent that
I'd like, and | can’t be bothered fighting for my inch of territory, or playing democracy. |t may
sound arrogant, but | think democracy ought to allow fullest possible expression, according to
the abilities-and vision of each person within the body — not make everybody even. This tenden-
cy to dole out equal slabs of democratic cake . . . | took it for a while, because | wanted to see
the things go — and it will go now, it's well and truly established . . . But it's become too com-
fortable and you know what to expect. The plays tend to be the same, those little drawing room
things, pretty well done. Once you get that set pattern of drawing room plays, you think ah!
and you do one Shakespeare occasionally, and a musical, and then you think you've covered
the field, though there are thousands of variations and approaches . . . but we're talking about
imaginations that don’t see any further. So the theatre becomes a nice, little comfortable thing
for a certain sector of the populace, and becomes an inferior brand of television.
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. ally see the distrust and hatred in the eye
Proc: Well, | wouldn’t have thrown it in, | think . . . in fact, | hope to be starting up a little compan Jiiet Who think they’re dealing with Americ
in due course, not straight away, because | want a rest and | want to do some writing ... But , you just can’t go on taking phot
think | would have been doing things which contained more material for controversy — and | lous you are to take back irrefutabl
don‘t mean §ust for controversy’s sake — | mean stimulating the community into examining it The first thing Andre did was to lears
own being. | would have done more European plays — last year, no European plays were dore, [ s0.as to communicate with the peo
they were all English except ‘O Temperance!”’ | would have attempted to bring some more iunded by such suffering which he had con
stylised drama into the ring, but, you see, we're dealing with people who only understand ose profound causes he had come to gras)
realism. . . Bll that they had to do something that wou
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Some more chatter here, me saying what a serious thing that was to say . . .

Me: What about the company you want to form?

Proc: | want it to be something that brings a continuous gust of vitality and gaiety ... it would per
form for 4—6 months, and then disband .— socialism in action . . . about twelve people, witha
few extras occasionally. It would do a programme of plays and late-night shows, which wou
looked forward to, for its gusto, and because it was provocative — not just “topical’” or “rele
I'd like to do some revivals (this is one of my frustrations with the Court: some of my plays
have had to go off, before the audiences who wanted to see them, had seen them) like ““Marat
Sade”, and something along the same lines as ’O! Temperance!”’; a Greek play, perhaps “Oed
pus Rex", with a strong ritualistic content, a very contemporary play with epic canvas, a Shak
pearean comedy played ina’ commedia dell‘arte style’ or a Moliere . . . this would be the

programme, and it's all big theatre stuff. But in the evenings, the same group would divide int

smaller gorups and provide a constant supply of experimental work for late night shows, partid

larly NZ work. Eventually, | hope that 80% of the work | do will be New Zealand. |f we give
encouragement to New Zealanders by performing their plays, then they’ll write better, Atthé
moment, television supports only those writers who will write two-or three-handed drawing
room plays of 50 minutes duration . . . So Bruce Mason has had seventeen straight rejections
from the NZBC, because he won’t confine himself . , . This is the great danger of the 20th
century, we reward our writers of limited horizons. We reward our Harold Pinters but not our

John Ardens. We send them mad . . .
| asked Proc what was the most satisfying play he had done. He was uncertain, because his feelings ¢
pend so much on the challenge the play presented to him, how far he brought the actors, and the tr"
formation of the raw product into a finished play (so that **Awatea” was a great achiEVer,nent and suc
cess, because he brought raw and(initially) unwilling actors up to a good standard in 23 days, and !
the same time enjoyed a wonderful emotional rapport with a new people.) Finally, he said that the
second act of “Cherry Orchard’’ was a thing of beauty to him, his most satisfying v;reatnon.

I suggested to him, too, that having successfully produced some of the most difficult plays
written (“Lear”, “Peer Gynt"') and having no failures behind him, or any real difficulties to overcom
he had in fact no more challenge? He felt that, if he were ambitious, he might try for national reco
nition, because he knew that nothing one did in the South Island ever regusﬁered in anyone'’s Richtef
scale in the North. Nor, he added, could he get any theatre job in New Zealand, because he had the
reputation of being abrasive, not bland enough to be moulded by any arty-bure'aucracy big boys. T00
passionate , . . .

e ,Well, the thought of no more productions by Proc for a year is rather depressing, so don't
for heaven's sake miss *’First Return'’:
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— Imogen de 2

At 901 Colombo St., in 2 acres of ground, is the Salvation
Army owned ““Resthaven’’ home for the aged. Recently the Sal-
vation Army decided to replace the two storey building with a
single storey building, thus making it easier for the old ladies to
move around unhindered by stairs, etc. Realising the beauty of
the present home, the Salvation Army hoped to incorporate
some features from the old house in the new one, and after
spending thousands of dollars on architectural advice, failed to
come up with anything satisfactory.

A group of concerned citizens in Christchurch is concer-
ned about the possible demolishing of the old building and has
pressed the Salvation Army to change its plans, suggesting that
they leave the site altogether and build their new home elsewhere.
A representative of the group rang the head of the Salvation
Army in Wellington, Commissioner Elliott, who said he wasn’t
"‘averse’ ‘to the idea of selling but would need land close to the
city and bus stops. The Salvation Army under this agreement
would have to sell ““Resthaven’ for an amount sufficient to pur-

p i N EYE T e Y

OLD FOLKSHOME TO BE DEMOL.

chase more land and to finance their new home,

Hoping to come up with a feasible plan, the group con-
tacted a Mr Kelsea, the-man in charge of buying land for the
new government “Kibbutzim®’, suggesting an urban kibbutz,
based on similar patterns to Chippenham, already established
in Christchurch. Mr Kelsea informed this group that this would
have to be done on a private basis as he was still having prob-
lems setting up the rural kibbutzim.

Next they went to the Historic Places Trust and found
that the Trust was granted only $90,000 a year for the whole of
N.Z., certainly insufficient to undertake a project like this. In
England, the Historic Places Trust renovates old buildings and
leases them out, making them viable economic propositions, but
this could not be done in New Zealand.

From there they rang City Councillor Molly Clark who
suggested that businesses in the city could re-vamp old nuildings
and use them, bringing prestige to the company by doing so.
She compared this with the prestige and publicity “Rothmans”’
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Again this scheme was good in theory but difficult 10
put into practice in the immediate situation. Finally aschem

i3 Ope ;
satisfactory to this group, came up. Architect Peter Beaval suj n SandWIChes
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paying the Salvation Army for the land, and the surplus 10"
the upkeep of the old house. The house could then be [€ased LEARNING EXCHANGE i

loaned to, for example, a university club. According to moqf_v Wailable — Something for e b |cS! i
involved this scheme is the most practical as land financiers 8™ . The Exchange will b;/er;y o
developers have expressed interest. :)0 e along to the first on;gannlsr'—;
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NEW ZEALAND — INDIA SOCIETY

DRE MENRAS
NEW ZEALAND — INDIA SOCIETY

b’ — GRADUATE FROM THIEU’S JAILS ANNUAL GENERAL MEETING
; ; Friday 22nd March, at 8 p.m.
At the end of this month, a man who spent over two SENIOR COMMON ROOM
ears in the jails of South Vietnam will visit Christchurch to AL :
.k to many groups of people including University students. (Downstairs in Students’ Association Building, University Town Site).
4 He is a man who has lived with and knows many of the BUSINESS: .

00,000 — 200,000 people today imprisoned in Thieu’s jails, he

bnows and has seen the torture which is, as some Americans 1. Election of officers and General Business

ve put it, now a matter of course; he has seen the effect of 2. Films:
: temational pressure exerted on behalf of the prisoners, and he
| t firsthand, Thieu’s reaction to the Paris Peace
r:z::eiL EVERYONE WITH AN INTEREST IN INDIA WELCOME, PARTICULARLY STUDENTS FROM
& Andre Menras was born in the South of France and for |ND|A, F” |, OR NEIGHBOURING COUNTRI ES.
b ilitary service asked to go to Vietnam in the co-operation .
it Further Information From: Jane Edwards,

me. He says that at that stage he was not politically

p}()f_'rﬁml / > ;
d that he did not feel any concern about the war in

faware an

Wietnam. 2 ST :
On his arrival in Saigon he was assigned as a school teac-

n the Blaise Pascal Lycee. During the two years in which he

free in Vietnam, he witnessed the destruction of a land, the

of a people. He saw on the ground the meaning of i

d destroy missions, what meant body couit campaigns,

y, the resistance of a small people, a heroic, un-

e who are fighting and have been-fighting for 20

rty. Everyone was speaking of peace, and he saw

in Vietnam, as long as there was one Vietnamese alive

nly be one peace, a Vietnamese peace . . . the self

of the Vietnamese people.

e said that after his discharge from military obliga-

he went into the countryside. “I wanted to take

But when you see ruins, and still more ruins, ruins

nd; when you see those kids run over by the American

hat don’t even bother to stop; when you see the situation

fugee camps that the authorities have the nerve to

1 “new life hamlets’, where men and women who have

tbehind their land, their rice fields, their livestock, their

beg for rice from Thailand, and kids are taught to handle

weapons, when you see prostitution; when you see the

5y that Americans place refugees in shantytown strips around
bases so that the “Viet Cong’ rockets will cause civilian

a fine example of psychological warfare); when you

see the distrust and hatred in the eyes of Vietnamese you

t who think they’re dealing with Americans . . . when you

t, you just can’t go on taking photographs, no matter

low anxious you are to take back irrefutable evidence.”

The first thing Andre did was to learn the Vietnamese

e 0 as to communicate with the people around him, Sur- v

d by such suffering which he had come to understand, The “Staff-Owned &

rofound causes he had come to grasp, he and a friend Operated"

t they had to do something that would afford them the

ity to condemn the situation.

Secretary,
Phone: 77-163.

So if you need
a little help or advice on
money matters while
you're at varsity,

see Pat Bolam

at the Riccarton

Branch of the BNZ

Pat knows the sort of money
problems you‘re going to be involved
with as a student, and he’ll be
pleased to give you all the assistance
and advice that’s possible

0, what would you be doin

starting up a little company
o do some ‘writing ... Butl
al for controversy — and|
mmunity into examiningits
 European plays were don,
pted to bring some more

e who only understand

Just apart from BNZ services
like cheque and savings
accounts, travellers’ cheques,
and so on, there are two
particular BNZ services that
a lot of students have found
very useful.

BNZ Educational Loans

organisation? : ittty Vi e s Fldy 1 S
| S‘”L,J weeks ufgon_mdtml{on and pldnmng, they dL.Ude Musical SDECIGIIStS of The great thing about these is their flexibility. You can take
Bclimb a large statue in front of the National Assembly in one out for a few days, to tide you over a rough spot till the
nand unfurl a flag made to represent that of the National end of term, or you can borrow on the long-term, and plan
Fesiat twoildal beration Front. As well they atte_mpteq to distribute some things out over the years you're at varsity
kel o _ 00 pamphlets which they had printed in Vietnamese under 603 COLOMBO STYREET BNZ Consulting Service

Free, helpful advice on practically any financial matter, from

sople, with e : ~HeAR % ; 2 5
about twelve pEoDIC, i€ fitle of “Hoa Binh” (“Peace”) calling for the withdrawal of
people who understand money and how it works._

3-mg’ht sflm‘ows., W-ijICh YYO“ American and all foreign troops and stating that this would, along
e iy r?.% ith the departure of General Thieu. General Ky and the Prime
S et ey D;\jl\vf finister Khiem, bring the peace that the Vietnamese people
héd:eeﬁfz)lt:yerg)e:lhkaeos anr fic struggling for.
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And just by the way, there's another good reason for banking
with the Bank of New Zealand—it's the only trading bank
wholly owned by the people of New Zealand.
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Call Pat Bolam at the Riccarton Branch of the BNZ,
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O IL%ay Hamlet was my
ambition-but there were
other things on my mind- | ===
encughtormakeme |
orget my lines...... o

A STRUGGLE FOR INDEPE!

The central items on the agend
fisue: the independence of the Assoc

led instead to explain that much of tt
bonly have access, and then asked tha;
such 2 motion is also to exclude fron
tase press reporters, the Union Mana

B

“The principle of studen
of Canterbury Students’ Assoc
dered a series of motions dealir
claimed total independence fro
cant, the President of the Stud

Mr Benefield said that th
possible dissatisfaction with the
Association affairs.

“The Executive is gratifie
The students are now solidly ur
sums in its own services. The st
intend to continue this practice

The motions considered :
and the assertion of the Associ:
tion with the University’s delay
matters of student interest. The
Centre.

The meeting resolved to ¢
the meantime the President has
to consider the implementation
sity recognizes the gravity of th
Special General Meeting future

“To shave, or not to shave; that is the question:

Whether 'tis nobler in the mind to suffer

The nicks and cuts of careless razors,

Or to take up arms against a sea of troubles,

And go thickly hirsute — to grow a beard?

And by a beard to end the heartache

And the thousand natural shocks that flesh is heir to

'Tis a consummation devoutly to be wished.
To give up; give 1n;

Perchance to dream of clean-shaven days;
aye there's the rub;

Who knows what dreams may come . . .
Gadzooks — what is the line - to shuffle off

This mortal coil? cover? beard?...” o A
; The beginning of the story is in

d was bailed out by the University .
ith money.

In the late 60s, a small degree o
ere induced by an over-tight straitja
Six years later the cycle repeate
strong counter attack. Like a greasy
Blbhurous wind the subservient posit
) The executive decided to abolist
/| The executive decided to allow 1

better for the Students’ Associaf

tive then ordered the shop close:

\ March, when the University fina
| The executive decided to stage i’
at the end of last year. The idea
kers who built it, turn on a few |
The executive decided that the
closed, thereby saving about '$1(
now doubled the size of the Uni
lons have been built one year to:
huilding program, while the Stuc
the extensions: it will help you §
L‘asl year the Students’ Assn. pri
University, for some reason, too
students intending to enrol in 1¢
10 get “Anti-Calendar”’ to studer
XCLUI—"\\H‘of Iln‘csc‘.confrontmons occu
Ve wondering who was really rt
hi|['The answer i_s in fact that by

'Ps, which is in control.

. Th(‘ University collects Stuc
el O_f the “assets’” of the Ass
ﬂ.“i‘ means that the University h
5 i—"mns and to determine what |
"“"'“tUs the University Council cot
“‘:f“fW'Hiﬂ;:\. Early in 1973, for e
‘:‘”dtinn would be refused perm
3 hat can we do?
'Tj'”"' Is the question the A.G.M. :
k. _“‘”‘L‘ Nrst two read: “That this n
¢ ollowing:
W;“u“("‘t‘mb',j%l..Sk !’;‘{150 of the llam
it JNnion VMlanager: (<
That this m(ciﬁlim;?;:t:(:s(tj )[ ijf(
< Lbetween Auckland Universi
o be = cKlan myusm H
\ € under the control of the Sti

Wake, up Nick, the play’'s over, you're off the
stage.’ Hamlet would never have known -
he took his anguish to the bitter end -but
you and other tormented shavers can be :
saved from disaster by the Gillette A sl
Techmatic, a razor that comes with %) e 7 &
an adjustable razor band cartridge. X \ a So pg
No comers to cut or nick the face,
and adjustable to give as close a
shave as you need.

All the world’s a stage, Nick, but
don't let it go to your chin. It's
1974 - not 1574. You're a new
Elizabethan.

Cartridge 91c “
Razor free

Limited stock

B {

e, | ] Gillette TECHMATIC

AR :

4 * 1) G A 5Mu;g[|0n. (3)
]_t S »\3) the proportion of cos
OOdbye N].Ck. o {)Ih't‘ lhvird motion proposed was
i Penditures by the Association |

“Ndments )

1

weouzh e How these were received by the

us' .
tleave for the future to reveal.
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