









































Many students will be aware that the Canterbury
Executive has passed a motion giving 12 months
notice of withdrawal from the New Zealand
Students Arts Council. In" conjunction with this
withdrawal notice a list of proposals has been sent
10 the Arts Council suggesting structural changes
and attempting to modify their poliies. At the SRC
on March 17 Steven Ferguson acknowledged that
notice of withdrawal had been given, but said that
there was no intention to take this step. By issuing
a notice to withdraw as a lever to gain acceptance
for their proposals, the executive is attempting to
blackmail a national student body. Other campuses
are not impressed. Already articles expressing
concern at the move have appeared in Salient and
Craccum.

The motion seems out of place when one
considers that the constituent student associations
ultimately control the actions of the students arts
council through council meetings. Two such
meetings are held during the year, in May and
November, where delegates lay down the
programme and financial guidelines for the year.
This would seem a more appropriate place to bring
up grievances in a democratic manner.

A levy of $1.63 per student is considered
excessive by the movers of the motion, John
McLaughlin and Steven Ferguson, for the current
level of activity. Are we, in fact, receiving value for
money? It'is worth noting that the students arts
council receives a significant proportion of its
income from grants, private sponsorship, and ticket
sales. These sources provide 20% of NZSAC's
administration budget, and 90% of their touring
costs. Their activities are directed at students, so
we get 100% value for considerably less than
100% financial subsidisation.

Although complaining that the level of activity
was not high enough, the executive also claim that
maintaining three full time staff is excessive. Those
familiar with the organisation and operation of
NZSAC will ‘be well aware of the long hours
worked by Gisella Carr (Director), Greg Fahey
(Assistant  Director), and Brian Sweeney
(Chairperson). Extra hours which must be worked
to keep activities rolling on seven campuses.

The full impact of Canterbury’s withdrawal must
be considered, as that is what we ultimately face,
The notice to withdraw is shortsighted in several
respects. Consideration is given only to Canterbury
students, yet NZSAC is concerned with all
university students. If Canterbury withdrew, the
financial viability of touring in the South Island
would be dubious and nationwide tours would lose
their viability. The South Island already misses out
on many shows and acts which only tour the north,
if the New Zealand Student Arts Council were only
to service North Island campuses this situation
would be made worse.

If the Students Arts Council were to continue
their activities only in the North Island, it would be
difficult for them to justify the current level of
grants, outside subsidies, and sponsorship which
they recetve as a national organisation.
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or not to

UCSA president, Steven Ferguson, (like Thatcher,
Reagan, and Muldoon) is concerned with budget
cuts to reduce current spending, at the expense of
future students. It is of considerable concern that
when the motion was discussed by the UCSA
executive, the advantages of staying in the
Students Arts Council were hardly considered.

The broad concern of NZSAC is to encourage,
promote, and support interest in the arts in New
Zealand. To this end the council involves itself with
both local and international artists working in a
wide range of art forms not usually accessible to
students or the community. Tours have spanned a
wide range; rock music, radical theatre, classical
music, modern dance, mime, poetry, ethnic dance
and music, film, photography, and graphic and fine
art.

Each year the council organises a programme
that encompasses tours by a variety of artists, a
student editors workshop, a national activities
seminar giving those involved a valuable chance to
pick up organisational skills and met people from
other campuses involved in similar activities, a
comprehensive exhibitions circuit, and an artist-on-
campus  scheme. Numerous New Zealand
performers owe their success to the support of the
Arts Council in their early years. Split Enz, Limbs,
Red Mole, and Topp Twins have all been toured by
NZSAC on the way to success and acclaimation.

Student status in the eyes of the'public is always
important, especially if we hope to gain credibility
for campaigns like the current “Cost of Learning”
programme. By presenting arts specifically for
students, but which the public also has access to,
the Arts Council can be seen as a capable student
organisation, playing a positive - role ‘in  the
community.

The first two months fo the 1981 university

year saw the council organising “Songs To The
Judges’* tour, the Jean-Paul Bell tour, and the Slick
Stage/Topp Twins tour. Together there was a total
of 90 performances playing to over 18,000
people. In addition the council organised
performances over orientation with Rock bands

Top Scientists, and General Public, and also’

published 28,000 copies of Touring Papers. Is this
what the executive was referring to when they
talked of a low level of activity?

What would happen if we did withdraw? Would
we still get acts of the calibre of Topp Twins? It
would certainly be at an inflated price. The cost of
getting b+ ds from outside the province would in
many cases be prohibitive, not to mention the
organisational problems - which are currently the
concern of the Arts Council,

Already this year we have seen a number of Arts
Council presentations. Over grientation they toured
Topp Twins, the Newmatics and Blam Blam Blam,
and the Sweetwaters Road show. The
Sweetwaters Roadshow never reached Canterbury
as it was rejected by the orientation organisers.
This provides an example of how the South Island
is no longer viable if one of the student
associations withdraws its support, as the
Sweetwaters Roadshow was confined to North
Island campuses after Canterbury turned it down.

In addition to the orientation tours the council
negotiated a substantial reduction on the Limbs
show ($5 instead of $7.90). Before the end of the
term “Give Us A Kiss And We'll Tell You" will
reach campus. “Attendances at the orientation
performances put on by NZSAC, the Topp Twins
and Newmatics/Blam Blam Blam, were very high
with people being turned away from both events. Is

this what the executive was referring to when they
say that the Arts Council is out of touch?

Regional Arts Councils play an important role in
the promotion of local acts. The suggestion that
they might replace the activities of NZSAC must be
seen in the context of their ability to organise. It
would be difficult to match the experience of
NZSAC whose constant, professional, involvement
puts them in the best position to know what is
available and are able to organise tours effectively.
There would be great difficulties in gaining national
co-ordination between regional Arts Councils. The
international reputation of the New Zealand
Students Arts Council would go to waste.

Promoting smallef acts, and running smaller tours
was also favoured by the executive. The costs
were thought to be less for smaller tours, however

_constant overhead costs fall more heavily on short

tours. The ‘cost per person decreases with
increasing scale of operation.

Many students may begrudge the association fee

of $50. Of this $50, NZSAC receives a levy of
$1.63 for which the constituent student
association receive many positive results. Cutting
the fee may have merits, but when this results in a
reduction in activities which all students are able to
participate in, the advantages are dubious. Arts are
an important element in the total education
process, if we reject this service the loss will be
ours.

For the students arts council, the responsibility
for dealing with this issue falls primarily with
chairperson, Brian Sweeney. By issuing a notice of
withdrawal to NZSAC with the broad aim: of
increasing the efficiency of that organisation, the
executive is slowing the works down, and placing
the council staff under increased pressure. A
considerable amount of time has - already been
spent by Brian Sweeney dealing with Canterbury’s
withdrawal motion,

An executive sub-committee was set up to deal
with the issue, it's members being Steven
Ferguson, John McLauchlin, Mike Mills, and Wayne
Codlin. Discussions have already taken place
between this sub-committee and Brian Sweeney in
an attempt to resolve the current problems. With
the executive members responsible for the
motion sitting on the committee it is difficult to see
the current differences being worked out in a just
manner unless ‘the arts  council gives in to
Canterbury’s pressure. This would be out of order
as the constituent student associations decide
policy, not Canterbury alone.

Vince Dwyer
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NIGEL CAIDER *

AN INVESTIGATION INTO POSSIBLE WARS

4 i Vot ®, X 22 Ao
By THE AUTHOR OF EINSTEIN'S UNIVERSE

Nuclear Nightmares
Nigel Calder
Penquin

Penguin hooks have become very
predatory in these declining days of
Western civilisation. They charge hard-back
prices for their paper backs. They cash in
unscrupulously on the latest sensations, reissuing
John Reed's “Ten Days that Shook the World”
as “the book of the film ‘Reds’ ", and cobbling
together “The Book of Lech Walesa” with the
speed of a hopped-up ferret.

(We should not be startled by anything evil
from publishers whose emblem is a pengui
Penguins are vicious brates, eye-peckers, shaped
like Daleks; the occasional blue penguin we find
on our beaches or swimming up our fiords is not
a castaway but a spy, an infiltrator from the
frozen continent Antarctica itself... but | digress).

ence now that Penguin have issued Nigel

Calder's “Nuclear Nightmares”, an
investigation of possible ways a nuclear war
could be provoked, you can be sure it's a topical
issue, and that many people are worried about it.
You can be sure that a whole flood of books on
similar subjects is in the pipeline

Nigel Calder's qualifications and good

sense are not in question. He's
collaborated with the BBC to produce nine TV
series, nine books, popularising different
borderlines of science; this is the 10th. (His
present subject is one he maybe cares about
more than previous ones: relativity, sociology, the
new geology... “Relativity is almost as difficult
as nuclear deterrence, but at least they don’t
roast your children if you flunk it”) It is not his
job to exaggerate.

o this review is partly a reply to Steven

Young, who asked in a letter a few
weeks ago that articles about the Trident
submarine should have sources buttressing them.
“Are ®e Trident missiles only suitable for
retaliation in a nuclear war?"’ asks the right
hemisphere of my brain; then it hands the pen to
the left hemisphere, for it to answer.

No. The Soviet Union has foolishly placed most
of its warheads on land-based missiles. Now that
the Trident missiles are accurate enough to
destroy them in their silos, it makes sense to hit
first and do so. M hile, both sides develop
better systems for tracking and destroying the
other's submarines; one cannot depend on them
surviving the first strike of a war to fire a
retaliatory salvo. The US would place its
warheads one or two at a time in small, elusive
tubs if it intended only to retaliate. Instead it
builds Ohio-class subs: carrying 240 war heads,
large as a destroyer and a perfect target.

F Mr Calder agrees. “The US government
repeatedly says that it does not want a
‘first-strike capability’, yet goes on equipping
itself with precisely the weapons it needs for
that purpose.”

The situation is like two cowboys in a
Ronald Reagan B-grade movie. Either
stands to gain by being the first to draw his
gun. The concept of “deterrence’, and “mutually
assured destruction” breaks down without a tow
truck in sight.

The problem of nuclear proliferation is that
deterrence does not even exist. When Israel has
atomic weapons, and its neighbours do not, what
is to stop it using them? Its national survival
might be in peril if it does not.

Once a nation gets away with winning a
war with its tactical warheads, they
become recognised extensions of diplomacy; less
resistance to using them next time.

“Where else does nuclear deterrence fail?”’
asks my right brain, pen trembling, so you're
lucky you don’t have to read this in the original
handwriting.

n Europe, where NATO plans to be the

first to fire their nuclear arsenal in the
defence of their countries. Otherwise they're
simply too weak. “When the Americans first
equipped their army in Europe with nuclear
cannons and short range missiles, the NATO
ministers promptly halved the number of fighting
men they thought they would need for their
conventional forces to meet the supposed Soviet

forces... the essence of NATO strategy for 25
years has been to make nuclear war as possible
as can be.”

he theory is that Soviet-backed forces

won't retaliate with tactical nuclear
devices of their own, fearing US promises to
throw its own weaponry down on an
increasingly-scorched poker table. In fact, if they
believe the US guarantees and fear this
escalation, they should never invade at all, goes
the theory.

hus does the umbrella of nuclear

deterrence get stretched. Initially, it was

a straight forward suicide pact of mutual
obliteration — now it includes blackmail demands,
protecting more and more from aggression, so
long as each side believes the other has enough
resolve to press the button on its doomsday
machine.

In the unforgiving logic we meet here,
practically any action destabilises the
symmetry and constitutes “aggression”, To build
up a civil defence programme is aggressive: by

sheltering your population, you reduce your
opponent’s capability to kill them, which might

trigger an attack. When your opponent is
watching your missile sites through spy
satellites, means to blind those spies, that’s
aggressive.

"As long as nations seek to keep themselves
secure behind early warning satellites and radars,
they will be hyper-sensitive about the survival of
the instruments and their associated
communications links”. So the titanic bluff of the
deterrence umbrella is stretched over them. But
the more a bluff covers, the greater the
- temptation to call it.

WeH, the chickens are coming home to
roost now, accompanied by a 10 foot
tall emperor penguin, twisted on drugs and
thirsting for gore. There’s no way out of the
corner. If either superpower backs down a little,

shows any sense, the other side might launch a
small attack, hoping that the first won't make
things worse all round by replying. It worsens
the risk to seem less belligerent than ususal.

ivilians change their minds too loosely to

be allowed to vote on questions of
nuclear strategy. ““The preservation of
western-style democracy may be a forlorn hope
in a nation armed with nuclear weapons.”

I've done my best to compress a few of Nigel
Calder’s fears into this review. I'd like to say
“Buy the book” but | can’t do that, not while
Penguin would rip you off to the tune of $5.95
for it. But borrow it from a library, or my copy
from the Canta office. Please. It is important.

(What to do when nuclear war eventuates? |'m
sure that Penguin have a handbook already
prepared, which they’ll start selling topically in
the bookshops two minutes after the sirens
sound. But | can tell you its contents in advance:

“Wrap yourself in a sheet and walk slowly

to the cemetary.”

“Why slowly?”

“We don’t want to cause a panic, do we?”

David Bimler

Canta Vol 52, No. 8, April 27 1982, Page 12

Court Theatre

*

LIVE ENTERTAINMENT AT ITS VERY BEST

‘ﬂCCWEHTAL-DEATH ATarce by
OF AN @NARCHIST Daricfe

MAY I-MAY29 BOOKINGS 66-1§2

Accidental Death of an
Anarchist

Dario Fo

Court Theatre

May 1 — May 29
Directed by Murree
Hutchinson

he Court Theatre’s mainbill for May will
be Dario Fo's superb comedy-farce
Accidental Death of an Anarchist.

The play is brash and slapstick in the tradition
of popular Italian comedy. It tells the story of
anarchist railway worker Guiseppe Pineeli,
arrested by the police to ‘assist with their
inquiries’ into the Milan bomb massacres of
1969. Pinelli allegedly ‘fell’ to his death from
police headquarters in Milan in late December of
that year. He is said to have jumped past seven
policemen in an eight foot by twelve foot room,
through on an open window on a freezing
mid-winter night.

Fo’s play was part of a widespread
campaign to bring the real perpetrators of
the Milan bombings to justice. ‘Accidental Death
of an Anarchist’ has since become an
international success, and has done much to
popularise the work of Fo throughout the world.

Fo uses all the tricks of popular farce in
turning a real life story into a brilliant and
hysterically funny play. The tension at the centre
of the piece lies in the contradictions of the
horrible reality of the situation and the bizarre
and comic behaviour of the characters.

he central character is played by David
peland, 1 bered for his i
portrayal of The Elephant Man last year and
recent comic roles as the cook/coachman in The
Miser and The Porter in Macbeth.
new Zealander returning home, Richard
Poore, plays the police superintendent.
Richard has worked extensively in Britain,
notably as the lead in the Westend success
‘Otherwise Engaged’, taking over from Alan
Bates, and in the television series ‘War and
Peace’. Susan Curnow a member of the original
‘Blood of the Lamb’ cast returns to play the
crusading reporter, hell bent on exposing the
truth behind the ‘accidental death’.
ario Fo was born in Lombardy, the son
of working class parents. He is possibly
the most popular comedian in Italy today. He is a
writer, director, comic, producer, mime artist,
and actor. By the mid sixties he had gained a
considerable reputation as a comedy writer and
performer. His early work was satirical, attacking
the privileges of the rich, the mystification of
religion and the blind obedience to authority.
His appearances on Italian television had
an audience in excess of twenty million.
The programmes included attacks on the Catholic
church, industrialists and the Mafia. This proved
too much for the state owned network and
rather than submit to censorship, Fo quit the
mass media amid a storm of publicity.
e worked under the auspices of the
Italian Communist Party until criticism by
his company of the reformist tendencies of the
party forced them to denounce and finally
boycott Fo. His present company, La Commune,
receives no funding from the state or any major
left wing party. Through their small mobile
shows such as ‘Accidental Death of an
Anarchist’, they have a regular audience of half a
million.

d

Marat Sade
Riccarton Players

Marat Sade is a Catholic play, in the
non-religious sense of the word,
Offering flagellation, copulation, anarchy ang
lunacy, it aims to please, whatever your bent
that and singing too!

Peter Weiss’ play is an ambitious undertajy
for any company operating as it does, on threg
levels of reality (1793, 1808 and the 20th
century). It encompasses also the play-withip;
play concept, with the Marquis de Sade dirgy
the inmates of a lunatic asylum to perform
assassination of the 18th century radical,
Jean-Paul Marat. As if this wasn’t enough, Wety
throws in a whole host of alienation technigue
the end result of which is one bizarre, but
surprisingly absorbing piece of theatre.

harenui school hall was an unlikely

venue for this highly theatrical little
number, but the Riccarton players rose aboye
their setting to achieve an extremely professioy
production.

On entering the hall one was greeted by
tangle of institutionalised bodies clad in unifom
white robes. The stage was created in suchg
way as to make the audience feel the distinct
absence of the traditional “fourth wall”,
something which created frank anxiety at thog
moments in the play during which the inmates
appeared to be getting out of hand (a tribute
their credibility). This cast of lunatics twitched
sang, writhed and humped their collective way
through the two and a half hours of the play,
never once flagging in their thematic or
atmospheric support. All were good, but the fo
singers, Martin Phelan, Chris Boje, Steve
Brinklehurst and Janet Jamieson stood out
especially.

Music is an integral part of this play ag
as one woman was moved to remark
the interval, “the band were very good”. The
use of song is a common alienation, or
distancing, technique and any sneaking empathy
between audience and actor was definitely
shattered whenever the inmates broke into a
snappy “Oklahoma”-type rendition.

he two lead roles of Marat and de Saté

were played by Warren Bennie and Judd
Millner (where did you get those trousers Judd!
The former was excellent, demanding the
audience’s attention from the confines of his
bath tub (skin disease rather than a
water-fetish), while conveying all the anguish of
his situation, Judd Millner was adequate but
forgettable being somewhat wooden in his
portrayal of de Sade.

Gail Brophy was convincing as Marat's
obsessed assassin; Charlotte Corday, &
was Mark Hyde as the ever-amorous but
forever-frustrated monsieur Duperret. Special
mention should also be made of the spirited
asylum guards who had obviously modelled
themselves closely on Red Squad members, by
the vigour with which they batoned out-of-fine
inmates.

Both costumes and lighting were very
good, although Peter Williamson did seem
to have rather a fixation with a kind of sweel-
and-sour-sauce-red, in which the stage was
perpetually bathed. However, with such classic
lines as “The earth is spread thick/with squashed
human guts/we few survivors.../walk over a
quaking bog of corpses”..., one can perhaps
justify his preoccupation.

Peter Brook said of Marat Sade, “...this
play is designed to crack the spectator
on the jaw, then douse him with ice-cold water,
then force him to assess intelligently what has
happened to him, then give him a kick in the 1
balls, then bring him back to his senses again.

The Riccarton players accomplished that

spectrum in their production of the play and if

. one came away feeling perhaps just a little

overwhelmed by all this, then the onus lies with
Peter Weiss, rather than with their handling of
his material. At the play’s end, when an alarm
bell was activated at an ear-shattering level, and
the audience hovered, uncertain whether to clap
or leave, one couldn‘t help but speculate who
had been most persecuted — Marat, or us.

Lisa Greaves
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0. 0. Smash
Cool Bananas
Mushroom Record

Karyne Hay raves about them, she
appears to be able to stomach almost
anything including heavy metal (wow man, park a
tiger).

My personal opinion of the band and their
music was not good before | heard them on
record and saw them on T.V. They looked like
the classic ‘pub band’ in photographs and Karyne
Hay's raving didn’t do anything to change my
opinion. (It never does).

Musical trendies thought of them as a
waste of time and gradually | began to
hold this opinion without even seeing the band
live.

My first listen of Cool Bananas did nothing to
change this opinion. “Devil You Know"" sounded
like a typical copy of so much outdated rubbish
floating around.

This feeling held true for most of the other
songs (admittedly not “‘Repetition” which seemed
quite good). At that time | was willing to dismiss
the whole album as a boring outdated copy of
70s rock.

SEeing the band play on TV changed my
opinion. This wasn't music to be sat
down and mournfully listened to. This is music to
be entertained by. It's meant to be fun light
hearted music and not serious, sober, listening.

With this new attitude | attacked the record
with new vigour and not surprisingly saw a
multitude of good points in it.

Dave Dobbin’s vocals are truly great and
well suited to the music he plays.

On “The Gambler”” he adopts a cowboy/tough
man accent which adds to the sheer brillance of
the song. “Solo” is a good chant song with Dave
Dobbin moaning, twisting and bending the words
doing everything but singing them in a normal
voice,

he chant S.0.L.0. sticks in your mind
and you find yourself chanting it during
lectures etc, “Repetition” the same. The chorus
s 50 catchy you sing it to yourself for hours
after you've hear it.
With the wrong -approach to their music
it is easy to overlook the good points.
You don't see that the songs are progressive and
different from the outdated 70's rock genera,
You see the easily missed inventive twists
Present on each song. This record does have
hooks but they won't catch unless it's viewed
for what it is. To start with | wasn't fair to this
album and almost missed out on something good.

Cool Bananas is good. Listen carefully, enjoy it
and view it with an open mind.

Thanks Tony Peak for the tape.

Rob Mayes

Playthings
Birds Eye View
bw Dumb, Pure Frost

obody quite knows how to categorise

this group and their music. Some call
them punks and others call them aging hippies.
| don't see them as either of these. I've seen
them live many times and have rarely been
disappointed by their music.

hey are always careful to give the

required sound they want to put across
and never settle for anything less than the best
they can give. They give the impression that
they genuinely do care about what they let the
audience hear. This single is the pick of many
good songs the Playthings have at their disposal.

irds Eye View was and still is a

favourite of mine, its fast paced attack
draws the listener into it and it also makes an
excellent dance song.

Dumb is a brilliant instrumental written by ex
Toy Love, Paul Kean. It is powerful yet docile in
its approach, solemn yet positive in its mood.

Guitar rhythms and melodies float around
everywhere in it. (Take your pick and hum it to
yourself). “Pure Frost” is also excellent, like the
others, but has a sinister feel to it.

he recording on this single is good but |

feel that it is not as good as the Play
things deserve. Their care in sound quality should
be carried through onto their recorded work. The
drums for example lack their punch in the live
set and have a muffled sound. Other instruments
are recorded faithfully, vocals and clear guitars
often crystalline although sometimes not rhythm
guitar which is also sometimes muffled.

Although the recording of some instruments are
not as good as they should have been, they are
well played and the single is still outstanding
mainly due to the high quality of songs.

laythings have now broken up so if you.
Pdidn’l see them live you'll be able to gain
a fair idea of what you've missed from the
single. I'm told that if this single sells well, (it
deserves to) we may get more release of
material from the band. They won't reform but
the memory will still live on.

Thank you Paul Kean for single.

Rob Mayes

i e
Financial
Advice

At the Bank of New Zealand we're on
campus and we understand student
money problems. If you have money
problems (and what student hasn’t?)
advice is free at the Bank of New
Zealand. You'll get good, solid. straight
forward help from people who really
understand money and how to manage
it. We'll level with you about how
you're handling your money and what
we can do for you. You'll be surprised
at the way we can help you sort out
your problems

Come on in soon to our on-campus
office and arrange a time for a chat

Ask for Peter Glausiuss
Canterbury University Branch
Phone: 488-666

Bank of New Zealand
4.\ Here when you need us - on campus

‘from your on-campus bank
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ANZAC82

Australia-New Zealand Activities Conference

*

BOWEN ARTS CENTRE, AUCKLAND, MAY 11-15 1982
WITH THE SUPPORT OF THE YOUTH INITIATIVES FUND

Zealand and Australian campuses

focus on areas designed to help activities organisers operate more
effectively, efficiently and creatively. These areas include
“Marketing and audience development

Working with teams of volunteers

Dealing with bureaucracies

Time Management

Coping with job stress

Programming and budgeting

include

® Using new technology to your advantage
® Development of New Zealand campus activities programmes

to develop their own artistic or recreational interests
develop this experience, then ANZAC '82 could be for you!

below and return to
New Zealand Students' Arts Council
P.O. Box 9266, Courtenay Place,
WELLINGTON

The AUSTRALIA-NEW ZEALAND ACTIVITIES CONFERENCE is the first
major training seminar for cultural and recreational organisers on New

The seminars, workshops, discussions and speakers at ANZAC '82 will

Keynote Conference Sessions will look at areas affecting the development of
activities programmes on Australian and New Zealand campuses. These

® Impact of the technology revolution on employment, education & leisure
® Development of state touring circuits around Australian campuses
ANZAC '82 will also host performances by a number of top young New
Zealand artists, as well as offering workshops for Conference participants

If you have some experience in organising student activities, and want to

If you would like to know more about ANZAC '82, please complete the form

Please send me further information on the 1982 AUSTRALIA-NEW
ZEALAND ACTIVITIES CONFERENCE.

Name
Campus

Position in
campus organisation

Address
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B sports

EASTER
TOURNY

Sports Officer’s Report

Just a short note to confirm rumours that this
year's tournament was a great success. Waikato
despite a few problems managed to organise a
fairly smooth Easter sporting/social event.

Highlights
Water Polo and shooting actually winning their
respective tournaments.
A great bus driver who put up with a ‘stoned
cat'. .
Cricket coming 2nd equal and then going on to
take over the drinking horn,
C. U. Volleyball all but winning their respective
men and women’s competition on a drink
countback.
The travel arrangements, its called ‘Ferry Fun'.
Downers:
A misunderstanding between. tournament
organisers, NZUSU, and constituents about
NZUSU policy and sponsorship. Hopefully with
the motion put forward and cerried, this
unfortunate situation will not happen zgain.
NZUSU was in its usual obstinate and difficult
mood. Much reform was merely passed by, thus
increasing the chance of a split between
NZUSU and its constituents as well as
increasing 1) the gap between the
administration and the sports person; 2) the gap
between regional sport/tournaments  and
tours/World Student Games (where very few
benefit at the expense of nthers). .
However uppers easily outweighed the downers
and if all great things must come to an end, there’s
no better way of ending than on the return trip
from tournament, eating a burger in the middle of
nowhere with only 87¢ to live on till bursary
payout.
Thanks to all those who helped, competed and
generally did things the C.U. way.
See you next time.

Donovan Wearing
Sports Officer UCSA

Waterpolo

The Canterbury University Men’s Waterpolo

Team was the only Canterbury team to win its
sport at Easter Tournament in Hamilton,
"It is believed that a major factor in the team’s
win was that three of the eight players were
women and that this proved a major distraction for
the opposing teams. The eight were also second in
the swimming, a great effort considering teams
were supposed to have sixteen members.

The team was unbeaten in its six games beating;

Victoria 12 — 2 and 7 — 2

Auckland 15 — 6 and 13 — 2

Waikato 11 — 3and 12 — 4

All five males in the team made the N.Z.U.
Waterpolo team.

Run down on team members:

e Steven (Chunder-guts) Wakefield — continued
his excellent form by spitting on poolside for the
second year in a row. Favourite past time
rooting rentals.

* Damian (Snuts) Ferigp — This Easter squirre!
managed to stockpile his beers instead of his
nuts. The man A.C.C. hates.

® Sue (Suck-it-down) Lowe — showed good form
in the drinking races and the sleeping bags and
in the mini-bus and... *

® John (Hide and Seek) Dimick — is considering
buying a takeaway bar (with assistance from a
friendly BNZ Manager called Dad) after sculling
nine eggburgers over the weekend. John
frustrated another of the team members by
showing no response to her repeated advances.

e Teresa (Deserter) Stanley — First to pike
(‘flake’) from table rugby just when showing
exceptional form  distinguishing  between
Rhinoceros’s and Hippopotamus’s. Had to go
home to Matamata to recuperate.the next day.

e Sharron (Semen) Semmens — was always first
to bed and last out, but for some reason was
the most tired at the pool. We believe this had
something to do with hide and seek games with
another team member in a double sleeping bag.

* Professional training

SKYDIVE

CATCH A BUZZ

Do your first parachute decent this week with the

ICANTERBURY SKYDIVING
CLUB

e The very latest equipment

¢ Advanced Freefall instriaction

THE MOST EXCITING SENSATION YOU'LL
GET WITH YOUR PANTS ON

Furst jump course $80

Discounts for five or more

GOOD VIBES, HIGH TIMES
Ph: 488-229 to enroll

Skydiving five days a week
Come snd Jom the Fun

Canta Vol 52, No. 8, April 27 1982, Page 14

* Derek (Fingers) Ferigo — disappointed many,
failing to perform despite trying very hard.
Planning a ‘spot the left ball competition’ after
taking photos of other team members when in
the shower (watch for this novel competition in
other editions of Canta, other team members
will definitely be watching...)

* Andrew (Seven ounce) Cartwright — chundered
more times on the Cook Straight Ferry than he
did in the drinking races, for which he was

I ed into the C bury team.

The team’s many antics included stealing the
words from the mouth of the band leader at one
stage, by closing his songbook; making off with
twelve bottles of wine while others at the formal
dinner had a food fight; singing 'sit on my face’ at
the official blues buffet and all getting extremely
drunk on $2.50 at the Canterbury-run drinking
horn,

Fullbore Shooting

The Easter Tournament Fullbore
competition was held in Christchurch.

The shooting, spread over two days, was held at
the West Melton Range. On each of these days,
four ten shot matches were shot, these being at
distances of 300 yards, 500 yards and two at
600 yards.

The shooting on Saturday, held in drizzly
conditions, decided the tournament winner, which
was Canterbury University with a team total of
1071-58 followed by Otago University with 1016-
55. On Monday a NZU team shot against a
Canterbury provincial representative team in
favourable conditions, but lost; Canterbury
representative 1868-133, NZU 1833-104.

Individual totals over the two days were:
Canterbury

W. J. McCook 385-38

S. J. Browne 370-26

A. W. Ross 365-20

R. Wood 362-15

Ms H. Davidson 346-17

W. W. Moore 336-8.
Otago:

C. Mansell 364-24

G. Fletcher 361-24

M. Harris 357-16

K. Wildish 356-21

G. Tocher 338-11

Ms J. Malcolm 276-2.

On Sunday the traditional drinking horn was held,
Otago, obviously drowning their sorrows over the
previous day’s performance narrowly won with
Canterbury second.

The tournament was organised within two
weeks, due to this short notice, teams from
Victoria and Massey were unable to attend leaving
Otago and Canterbury the only teams present. Even
so it proved a most memorable event. Thanks go to
all those who helped with the organisation and
running of the tournament.

Volleyball

Men: Neckbite Barnett, D Boy Donovan, Carl ‘No’
Smell, Hardcore Hanna, Parish Pimple, Phallus
Batchelor, Strokeman Mike, S-l-o-w B-a-t-c-h-e-l-o-r

Undoubtedly one of the more social teams ever
sent to tournament, we surprised everyone by
finishing second. Team tactics revolved around
commitment with a smile and if you can’t drink
drink, think drink. There’s a lot to be said for a
play-it-as-it-comes over & a team spirit instead of a
win at all costs approach. Thus the team played far
above its paper strength resulting in a narrow 15-
10, 9-15, 15-7, 2-15, 11-15 loss in the final.
Section play:

v Northcots 3-0, Semi Final v Otago 3-0,

v Massey 3-1, Final v Waikato 2-3.
Highlights for the Men:

No Skulling a jog for Christmas

No piking (not even from team exhibitionism)

Team song in four part disharmony

Blocking out Russell Wood from Northcote and

John Fiso from Otago.
Gumboot Cooper
Hardcore eating four ferry pies with gravy.

shooting

S. J. Browne

Women: Gumboot Cooper, Hockey legs Jen,
Skippy Brown, Tetse’s Ryde, Christine ‘Wont't’
Cant, Boom Boom Bebe, Barbie Doll Yates, Pur
‘Body’ Yates.

Right from the start it was expected that the
women’s team would reach the final which they did
quite easily. It was also pleasing to see some of the
newer players settling into the traditional varsity
style, both on and off the court. However after a
fine win against Waikato in the semi final the team
did injustice to themselves by losing 0-3 in the
final.

Section Play:

v Massey 3-0 Semi Final v Waikato 3-0

v Waikato ‘B’ 3-0 Final v Otago 0-3.

Highlights for the women:

Convincing win over Waikato

Team consolation from the men after losing ty
Otago

Tetse's Ryde doing her bit to give the Sports
Officer a nervous breakdown

Team song which made all the guys appreciate
what a great set of women we had represeniiy
us.

Team Highlights
Tony, Meg, Pru, Jen, being selected for Nz
Three great billetors Shelley, Catrina, Trish
Fun and Games at Argyle Street and the after
dinner romp at Cameron Road (No's pass at Py
definitely included)
An incredible team game of Hock, Swindle at ti;
Hillcrest
All in all an incredible tournament well organisy
on Waikato's part and well enjoyed by oursely
For many people achieved their highest gy
standard of play as well as being most enjoyati
Next year don’t think about going to tourname
doiit.

Social Cycle

The first of the cycling club’s social races wa
held last Sunday around the 10 mile Halswell block
The field was somewhat depleted due to the o
weather and the hard ride on Saturday. L

After a rather muddled and hectic first two fiés
the pace settled down and Gavin Hughes and
Stuart Challenger were dragged back into [l
bunch. The rest of the race was lapped out &
steady pace until with a mile and a half to go Geoff
Costello broke away closely followed by Ga
Huges and Stuart Challenger. The pace was all
much for Geoff, and he dropped back into !¢
bunch, leaving the sprint to be won by Gam
Hughes from Stuart Challenger, with Mike Wi
winning the bunch sprint for third from Gerarf
Mesman, Andrew Crabb and Geoff Costello.

Cycling Club Takes A
Trip

Nine o'clock Saturday morning saw the gathei
~of 15 keen cyclists ready to take on the Cyeis
Clubs’ ride to the Hilltop tavern. After waiting fot
a few late risers we set off at a good pace 10 Littl
River, where we stopped for a snack and to gatfe
our breath to attack the hill. Twenty minutes 3t/
saw the first few at the top leaning on the bar,
ready for the first of many jugs, with the lastup"

Si

Be

just under an hour, ;

After a counter lunch, the Hilltop serves @ nice
pie and chips, we departed. The first up taking &
slow and cautious ride down and a few natue
stops on the way home. The distance was a i
much for most of up and the pace slowed a li*tl ""‘
the way back, with the group splitting into s Ver2
small bunches. But all arriving back in town, excef!
the few who stopped at the Halswell, about 5 P™
after a most enjoyable day’s ride.
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GRADUATION PORTRAITURE



0

0sing to
Sports

Ipreciate
epresenfiy

i NZU

Trish
ne after
Dass at Py

ndle at fhy

I organisy
{ ourselyg
ghest e
t enjoyatg
tournameg,

races Wi
swell block
to the cod

t two mis
lughes and
k into_the
od out al é
to go Geoff
| by Gain
 was a bl
k into fhe
1 by Gait
Mike Wid
om Gerard
llo.

A

e gathering
the: Cycling
aiting for

ice to Litte
d to gather
nutes latef
n the bar
p last up

ves a fice
p taking &
ew natucé
was a il
i a little on
rto s verd
wn, excepl
out 5 pm

CLOISTERS

Restaurant

Students’ Union Building
1981 Season

Best Smorgasbord Value

\3\‘

in Christchurch

Open Wed, Thurs & Fri.

Lunch: 12 p.m: to 2 p.m.
Dinner: 5.30 to 9.30 p.m.

Student Prices: Lunch $4.60
Dinner $6.50

For Bookings Ext 79.

GRADUATION PORTRAITURE

»

224 High Street

GRADUATION PORTRAITURE

GRADUATION PORTRAITURE

Est. 1885
GRADUATION PORTRAITUR

CAR BATTERIES!

! Guaranteed!

ALL TOP BRANDS

While Stocks Last FREE F|TT|NG
*SEE US ALSO FOR MOTORBIKE

-Mainland E atterles

PHONE 487-722 ;
105 Main South Rd.. Upper Riccartor,

GRADUATION PORTRAITURE

L7274

Ph 63-826

I I IHHﬂJ.IVH.LHOd NOILVYNAVHO

Phone now for an

Appointment
63-826

All Regalia and Hoods supplied at our
Studio for all Degrees

GRADUATION PORTRAITURE

GRADUATION PORTRAITURE

GRADUATION PORTRAITURE

JHUNLIVH1HOd NOILYNAVHO

Available throughout the year

GRADUATION PORTRAITURE
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Questlon of
Palestine —
National
Speaking
Tour

Ali  Kazak,  Director, Palestine
Information Office in Australia, Publisher
‘Free Palestine’ speaks at Canterbury
University on Wednesday the 28th of
April

1 p.m. — Forum in the Shelley Common
Room,

8 p.m. — A public meeting and film in
the Ngaio Marsh Theatre.

Come along and hear Ali Kazak speak
about the plight of the Palestinian
people, possible solutions te the crisis
and the implications of the Middle East
situation for New Zealanders.

Stop Thief

Will the person who took my blue pack
please return my notes to one of the
Arts Library satchel room pigeon holes.

Musoc Bam
Dance

Musoc’s Annual Barn Dance is on May
29th in the Ballroom. Tickets available
from Stud. Ass. Booking Office on 26,
27, 28 May. Cost: Musoc members $3
if purchased before 29th May, Non-
Musocians $3.50.

The band is of course the one and only
Bowyang Bush Minstrels.

If we dont have o - wéll get &

Progressive
Club
Meeting

Thursday, 29th April, Shelley Common
Room, 7.30 p.m. All Welcome.

Shroud of
Turin

Staff-students seminar at 31 Rountree
St. 12.10 p.m. — 1 p.m. Hot drinks
available. Wednesday 28th April. All
Welcome.

A.C.T. Scores

Bunnies in fish net stockings, Mad
Hatters, hot cross buns, Stiff Glue,
Poetry, Marat Sade, Rock’n Roll, liquor,
folk guitarists and more made up the
Madhatters Tea Party presented by
A.C.T. Easter Thursday. The night was a
hit (10 acts). Everybody got into the
spirit of the show, energy abounded and
people came together. Details of the
show would take pages, all that can be
said is, attend next time to find out what
A.C.T. is all about. The night terminated
with the Warbels starting at 11.30 and
going on and on... a crowd of 100
stayed on their feet until the final lead
breaks echoed through the building.

A.C.T. is open «to all students,
members and non-members, we are keen
to hear from anybody who would like to
perform anything. Each show will be a
mixture of A.C.T.s terminating with a
band for those still standing.

Last Tuesday of this term will see
A.C.T. in the Lower Common Room with
a music special from 7.30 to late. Be
there.

Vg
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Environment
Group AGM

On Tuesday April 27th at 7.30 p.m. the
Environment Group will be holding its
Annual General Meeting in the Shelley
Common Room.
Topics for discussion include:

. Election of New Officers. 2. New
name for group. 3. Plans over Truxton
visit,

visit, Conservation Week, 4. Changes for
Constitution. 5. Representatives for
International  Students Conference in
Dunedin in May.

We will also be showing Schumachers
film “The Other Way”. This will be a
very important meeting and new
members are always welcome to get
involved in our activities.

Charity
Debate
Laura
Fergusson
Trust

When: Monday — May 10th, 8 p.m.
Where: Limes Room, Town Hall.

Who: Aff: Jim Hopkins, John Milligan,
David Round. Neg: Tim Shadbolt, Chris
McVeigh, A. K. Grant.

Adjudicator, Mr Justice Hardie Boys.
What: “Now is the Hour”

How Much: $86, includes supper, bar
open, to buy tickets Ballantynes, Laura
Fergusson Trust Home, |lam Road, Town
Hall Booking Office, or phone Varsity ext
8911.

For further info. Anne Childs Phone 516-
564, Marcus Wilkins Phone 795-687.

ECIAL
e,

NS S

“Give Us A Kiss And We'll Tell You"

Southern Ballet Theatre

April 29 — May 1

8.30 p.m.

Special Performance in the Shelley Common Room
April 30, 12.30 p.m.

Bam Dance

In the Ballroom, 8 p.m.

Featuring the Bowyang Bush Minstrels

Tickets available from the Students Union Booking Office, May %
27, 28. $3.50. '

Stein

Ballroom, 8 p.m.
With Cowboys, Graham Flaws Band, Hot Goblins.
Tickets available from Monday, in the Students Union, $3.00

Debating Amnesty
Notices Intemational

o i n 4 Action Meeting, Wednesday 28th, 12-
Adjudicating Workshop.  Wednesday 4 A
29th 8 p.m. hopefully the Lecture Room 2 P-M--Room 108, History Department

— Stud. Ass. Building. Lawsoc

For all people interested in learning about
What to do with your Law Degree. In the

adjudication —  specifically- “school
adjudication — Trial Debate to be held.

lecture room 1.00 Thursday April 29,
All Law Students welcome.

APRIL 29

April 30

. - T

Canterbury Speaking Union Debates
starting soon, watch out for notices on
Debating Notice Board.

IGRADUATION PORTRAIT

A Graduation Portrait is something you and your family will <

treasure for the rest of your lives.
poriraits personally, his work is meticulous,
siunning. Now we can make the following Special Offer too...

No
Studio Fees

(Normally $20:00)

EXCLUSIVE OFFER ON

John Ambrose takes all
the final prints are

Bonus
Colour Print

We will give you one duplicate
print— same pose, same Ssizée—
as one off the photographs you

have ordered, FREE OF CHARGE
Bmar & Ambrose Photography
LIMITED

Level 3 Shades Arcade, Christchureh
P.O. Box 1049 Telephone 60-319

10% discount to Students
- take your 1.D. card.

* CRUMPETS
* ZOASTED SANDWICHES
* PIZZAS ETC

PLUS A FULL RANGE OF
DRINKS & DESSERTS

760 Colombo St

St

- Hours =

Mon to Thurs from 8 p.m.
Fri from 6 p.m.

Sat from 7.30 p.m.

Sun from 11.30 a.m. till




